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Tone  Up  for  the 
Contests 


Nothing  like  a  strutting  Major-domo  with 
a  sparkling  new  baton,  to  pep  up  the 
Band.  Take  your  choice  of  one  of  these. 


It  Won’t  Cost  You  a  Cent 


It’s  •  gift.  And  what  a  gift!  For  a  mapOT  well  equipped  drum  major  le 
the  pride  of  ereiy  band.  No  school  boM  Is  complete  without  one.  On 
parade  a  strutting  maiordomo  always  starts  the  applause.  Here  Is  the 
way  you  get  the  comimte  drum  major’s  outSt  for  jrour  band  absolute 
free.  Go  out  and  get  thirty-STe  of  srour  band  members  to  subscribe  to 
The  SCHOOL  MUSICIAN,  official  organ  of  the  National  School  Band, 
and  Orchestra,  Associations.  A  full  year’s  subscription  costs  but 
slaty  cents — Two-Quarters-and-a-Dime.  That  pasrs  for  ten  big  issues 
— every  month  exc^t  July  and  August.  Send  these  thirty-ffw  subs, 
with  your  remittance,  to  The  SCHOOL  MUSICIAN;  and  your  choice 
of  these  two  batons,  and  the  Instruction  book,  “How  to  Twirl  the 
Baton,”  will  be  sent  to  you  at  cmce  post  paid  and  absolutety  free 
of  all  furdier  cost. 

Your  Band  really  needs  Both 

Tte  Jutitor  Bmtam,  OhutrmMd  mi  th*  U  mmdt  ^  m  mcMl  which  U 
k  Usht,  yet  Stroms,  etui  is  ehromhsm  ptmtoS  so  thmt  ft  gUstoiu  omd  spmrkics 

I  ht  eoyHght  or  uttOsr  oioctric  Ughts.  It  weighs  htu  simteem  otutees  mtsd 

g  is  M  mehes  lens.  I*  is  Oesigmee  /or  strmight  sigmmt  work.  The  shm/t  is 

H  H-ineheimttteter,  is  eorroctlybotoHeeemmd  weighted,  yet  it  is  U^t  enough 

■  so  thmt  it  will  mot  tire  either  key  or  girl  on  m  long  pmrode.  The  bolt  it 

S  prmctieoUy  undentokle.  Tou  mmy  hmndle  it,  use  it,  end  mkuse  it  without 

worrying  seen  if  you  do  drop  it  mi  the  pmeetnent. 

In  The  JMrnl  TwirUng  Bmton  it  Just  Hhe  the  tigttml  kmton  emeept  thmt  it  it 

WU  tpodmUy  designed  mnd  kmimneedfor  twhUng.  Length  $t  inehet— weight 

twenty-sis  ounces.  With  the  butruetion  hook  mnd  m  little  prmctice  mny 
m|m  hoy  ot  girl  cmn  guiekly  rtuuter  the  mrt.  mnd  your  kmnd  will  hmse  m  drum 

n^g  rrsmtor  thmt  will  he  the  hemdllns  mttrmctien  ef  the  outfit. 

Wk  All  this  for 

M  only  6  cents  a  month 

Whet  io  the  ’enroUneeiit  ef  yow  bend?  Fifty?  Maybe  a  huiMlreSi 
AaS  all  we  aak  la  that  thirty. ire  anbacrlbe  to  the  Jliie«r  mmgmsine 
ML  W  puhUshod  tot  school  mutidons.  Only  eixty  canta  a  year.  Only  sis 

B  cents  m  month.  Beary  laaoa  la  worth  ten  tlmaa  mat  amount.  The 

H  SCHOOL  MUSICIAN  tella  yon  In  atorlaa  and  plctwrea  how  to  tot  the 

moat  out  ef  your  Inatrument;  how  to  march;  who  la  wfambit  the 
priaeet  how  to  ortanlaa  a  dance  band  or  a  drum  core.  It  tiaoa 
mlB  you  all  the  newa  and  plcturoa  of  othar  achool  mnalrlana  and 

■SB  achool  banda  and  erchaatrea.  You’ll  loae  half  the  fun  of  beint 

a  adiool  muatdaa  If  you  don’t  read  the  SCHOOL  MUSICIAN. 

1  I  aadtns  directara  and  artlata  will  tell  you  Jnet  how  conteat 

I  numbara  ahould  be  played— to  win.  You’ll  lauth  at  the  Jofcao, 

B  ^g  a  and  you’ll  Set  a  thrill  when  you  toe  your  own  picture  or  a 

■  atory  about  youraoif.  Baary  laaue  will  faadnate  you,  and 

■  ^g  B  you  win  read  It  from  cover  to  cover.  And  there  are  ten  hig 

issues,  all  for  aizty  canta  a  year,  only  sis  cents  m  month. 


“How  to  Twirl  w 

a  Baton”  ^ 

You  caa’t  imasiae  the  lea  tbera  ia  ia 

Twirlias  a  Batea  eatil  you  try  H  yoeraeV.  ^ 

It  h  a  toed,  healthy  ezadae,  too.  W 

The  iaatroctiaaa  in  thia  book  arc  written  aape-  1 
dally  for  the  layaaa  who  atarta  from  -acrat^”  ' 

Bvary  movaaeat  haa  ha  illaatratioo  aad  diacram 
»hh  a  limplificd  and  eaay-to-anderatand  dcaerifdfon. 

It  ia  poaaible  to  Icam  the  aecret  of  tUa  faadnatiat 
art  in  a  few  honra  ef  practfoe  all  by  yonradf. 

Caa’t  yon  haacinc  the  ‘Trick”  you’d  t«t  out  of  twhHng 
a  tkiaiac  baton  out  in  the  bam  yard  even  if  yon  never 
wtaaded  to  ahow  ’em  what  yon  could  do  on  parade? 

Nearly  every  Band  aad  Dram  Corpa  ia  looUar  for 
Twiriiac  Drum  Ifr^.  Ia  maay  orsaaiaatfana  tSeTtrirU— 
Dnui  mafor  worka  independently  of  the  roBnlnr  drum 
yyt.  However,  one  Drum  Major  can  do  both  U  he 


Act  Now.  Get  Results! 


Hundreds  of  school  bands  have  sent  In  subs  for  their 
entire  enroiiment — with  no  free  prize.  Here  is  your 
chance  to  get  this  wonderful  outfit  for  only  thirty, 
five  subs.  This  offer  is  limited.  Besides  you  ne^ 
the  outfit  right  away.  Get  started.  Get  this  over 
for  your  band.  You  can.  It’s  up  to  you. 


The  School  Musician 

230  North  Michlgaii  Avenue 

CHICAGO,  ILLINOIS 


This  Book  is  included 
Free  with  Your  Outfit 


L  C.  Oakland 


WE  ARE  MAKING  AMERICA  MUSICAL 


Among  the  many  rery  excellent 
high  school  orchestras  of  Indi¬ 
ana  is  the  Angola  High  School 
Orchestra  of  Angola.  This  Class  C 
orchestra  is  under  the  directorship  of 
L.  C.  Oakland,  who  has  been  at  An¬ 
gola  since  1931. 

During  1929  and  1930  Mr.  Oakland 
was  assistant  director  of  the  Cornell 
College  Band  and  assisted  in  the  work 
in  the  School  Music  Department  of 
the  college.  It  was  here  at  Cornell 
College  that  he  received  his  Bachelor 
of  School  Music  degree. 

In  1930  and  1981  he  taught  at  Ar¬ 
lington.  South  Dakota,  being  the  di¬ 
rector  of  high  school  music  and  of  the 


city  band.  At  the  State  Music  Con¬ 
test  his  Class  B  entries  won  second 
grand  {ndae  for  total  score.  His  en¬ 
tries  were  an  a  Capella  Mixed  Chorus, 
which  placed  first,  an  a  Capella  Girls 
Chorus  which  also  placed  first,  and  a 
sixty-five  piece  band  which  placed  sec¬ 
ond.  That  year  at  the  contests  Arling¬ 
ton  won  a  total  of  nine  silver  cups, 
one  plaque,  and  eight  medals  for 
soloists. 

The  following  year  Mr.  Oakland  be¬ 
came  the  supervisor  of  music  at  An¬ 
gola.  That  same  year  the  orchestra 
entered  the  District  Contest  and  won 
first  place.  In  1932  the  Angola  High 
School  Orchestra  again  entered  the 
District  Contest  and  placed  In  the 


First  Division.  They  repeated  their 
performance  at  the  State  Contest. 
Being  a  First  Division  winner  in  the 

1932  State  Contest  entitled  the  orches¬ 
tra  to  compete  in  the  1933  National 
Orchestra  Contest  at  Elmhurst.  (There 
was  no  National  Orchestra  Contest  in 
1932,  and  winners  in  the  1932  State 
Contests  were  eligible  to  compete  in 
the  1933  National.)  The  Angola  High 
School  Orchestra  did  compete  in  the 

1933  National  and  placed  in  the  First 
Division. 

For  the  past  two  summers  Mr.  Oak¬ 
land  has  been  attending  Northwestern 
University  School  of  Music,  where  he 
is  working  for  his  Master  of  Music 
degree. 
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Did  You  Ever 

HE^R  of  such  a 

Clarinet 


When  you  blow  natur¬ 
ally  and  gently  into  the 
mouthpiece  of  this  instru¬ 
ment,  instead  of  squawk¬ 
ing  and  squealing,  it  pro¬ 
duces  a  vibrant,  clear, 
full,  mellow  TONE.  Play 
soft,  play  loud,  in  any 
register,  never  cracks  its 
voice,  tone  always  beau¬ 
tiful,  even,  in  perfect 
pitch. 

Keys  never  ttld(,  wobble, 
nor  hide  when  you  try  to 
And  them:  teem  to  read  mu¬ 
sic  because  they  resiKmd  so 
quickly;  key  arms  do  not 
bend  on  the  slightest  provo¬ 
cation,  but  are  sturdy  and 
Arm. 

Instead  of  putting  up  a 
tight  when  you  try  to  as¬ 
semble  it,  the  joints  slip  to¬ 
gether  with  pleasure,  and 
stay  put.  It  is  never  out  of 
tune;  blows  easily  in  any 
degree  of  volume;  is  always 
under  perfect  control  and 
never  gives  the  director  an 
opportunity  to  yell,  “You’re 
flat!”  Who  ever  heard  of 
such  a  clarinet? 

Here  it  is! 

Pedler’s 

New  Custom  Built 
Professional  Model 
Wood  Clarinet 

Four  consecutive 
generations  of  the « 

Pedler  family  have 
been  working  all 
their  lifetimes  to 
achieve  this  model 
of  perfection,  and 
here  is  what  they  have  dis¬ 
covered.  An  improved  bore 
increased  volume:  improved 
key  arrangement  brought 
cloMr,  faster  action:  super 
hardening  of  nickel  silver 
alloy  key  median  ism  abol¬ 
ished  bending;  a  secret  oil 
curing  of  ag^  grenadilla 
wood  stopped  craving  and 
checking  of  wood  that’s 
guaranteed  for  ONE  YEAR. 

The  faultless  accuracy  and 
easy  playing  qualities  of 
this  instrument  make  It  ideal 
for  the  school  musician.  Has 
the  exdiisive  Pedler  adjust¬ 
ment  -crews  on  the  F,  Fi,  t 
and  bridge  keys;  and  it 
desired  Pedler  adjustable 
tuning  barrel,  maintain¬ 
ing  perfect  pHdi  under 
all  conditions.  We  urge 
you  to  see  your  local 
Pedler  Dealer  at  once, 
or  write  us,  for  an  op¬ 
portunity  to  examine 
and  try  ont  this  marvel¬ 
ous  new  instrument. 
Write  today.  ’ 


Entrrtd  at  treond  elmtt  matter  at  tkt  fatt  ofia  a!  Chkayo,  lUtnou, 
under  Act  of  Starch  3,  tiff.  Pubkthod  monthly  except  July  and 
August  ^  the  School  Musician  Publishing  Co.  Subsenption  Kates:  One 
year^  Untied  States.  Mexico  and  U.  S.  Possessions,  iae.  Canada,  yjc, 
one  year.  Foreign  countriet.  tt.fo.  Single  cepies,  toe;  by  moil.  tfe. 


HARRY  PEDLER  &  CO.,  Inc. 

Custom  built  elarinata  and  flutes 
DEPT.  402,  ELKHART,  INDIANA 

See  our  exhibit  in  Room  558 
at  the  Music  Supervisors  Conference 
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The  Editor’s  Easy  Chair 


The  Great  Tromboniat  at  Ithaca 

Arthur  PRYOR,  who  serred  as  one  of  the 
Judges  at  the  National  Band  Contest  last 
year,  has  been  engaged  for  the  summer  sea¬ 
son  at  Ithaca  College,  and  will  probably  continue 
next  September,  taking  charge  of  the  work  of  the 
concert  band  In  which  he  will  be  assisted  by  Wal¬ 
ter  Beeler,  the  present  conductor.  Mr.  Pryor  Is 
among  our  greatest  American  Bandmasters,  and 
is  accused  by  many  of  being  the  world’s  greatest 
trombonist  He  has  performed  not  less  than  tsn 
thousand  tromlxme  solos. 

Tears  ago  at  a  concert  In  Berlin,  trombonists  of 
six  German  regiments  had  gathered  to  hear  him. 
Pryor  played  a  selection  in  which  he  produced  his 
own  bass  accompaniment  Jumping  three  or  four 
octaves  between  notes.  After  the  concert  the  Ger¬ 
mans  approached  a  German-speaking  member  of 
the  Pryor  band,  with  a  request  to  examine  the 
master's  instrument  They  spent  a  quarter  of  an 
hour  looking  it  over,  taking  It  completely  apart 
In  the  process.  At  the  end  they  went  away,  shak¬ 
ing  their  heads  skeptically. 

“It’s  Impossible,’’  they  declared.  “It’s  Just  an¬ 
other  Yankee  trick.’’ 

Arthur  Pryor  is  a  product  of  St.  Joseph,  Mis¬ 
souri,  and  a  musical  family.  His  father  was  a 
bandmaster,  his  mother  a  pianist.  Arthur  started 
his  musical  education  with  the  piano  before  his 
fingers  could  stretch  an  octave,  passing  from  that 
to  the  violin,  which  he  studied  for  seven  years.  In 
1888,  when  be  was  ^ghteen,  he  Joined  the  Stanley 
Opera  company  as  conductor  and  pianist,  tonring 
with  that  troupe  for  three  years. 

In  the  meantime,  young  Arthur  had  learned  to 
play  the  trombone  on  a  battered  instrument  that 
a  wandering  musician  had  left  with  Pryor’s  father 
In  paymmit  of  a  debt. 

“I  discovered,’’  said  Pryor,  “that  I  was  a  natural 
trombonist  The  art  came  to  me.  If  not  as  natu¬ 
rally  as  breathing,  at  any  rate  as  naturally  as  ball 
playing  to  a  skilled  ball  player.’’ 

The  entire  country  can  attest  to  that  fact  With 
Sousa’s  band,  which  Pryor  Joined  In  1891,  at  the 
crowded  Kansas  City  convention  hall,  the  young 
man’s  popularity  as  a  trombone  soloist  almost 
caused  a  disaster.  There  were  eight  or  nine  thou¬ 
sand  Missourians  listening  to  that  concert  and 
they  wanted  more  stdos  from  their  favorite.  Dur¬ 
ing  a  pause  some  leather-lunged  fellow  yelled, 
“Pryor.”  To  hundreds  of  ears  that  word  came 
through  as  “fire,”  and  was  promptly  repeated. 
People  began  rising  tor  a  rash  to  the  doors,  and 
for  a  few  moments  a  panic  of  first  class  dimen¬ 
sions  was  threatened.  Sousa  raised  his  baton  for 
the  band  to  play,  and  the  strains  of  “Dixie” 
swelled  out  In  full  volume.  The  audience  regained 
its  senses  and  the  danger  was  over. 

In  1908  Pryor  returned  to  St.  Joseph  to  assume 
direction  of  Pryor’s  Silver  Comet  band  on  thsT.; 


death  of  his  father.  Within  a  year  he  built  it  into 
a  national  institution.  Between  1904  and  1909  he 
made  si;x  coast-to-coast  tours,  and  European  tours 
which  took  him  to  England,  Ireland,  Scotland, 
Wales,  Prance,  Germany,  Belgium,  Russia,  Hol¬ 
land  and  Norway. 

Pryor  is  the  author  of  more  than  three  hundred 
compositions,  including  three  light  operas  and 
more  than  60  marches. 


Ottawa  Oreheetra  Director  Paaeea 

Misfortune  visited  Ottawa,  Kansas,  on 
April  2,  when  the  city  was  deprived  of 
one  of  its  best  loved  citisens  with  the 
passing  of  Professor  C.  A.  Peacock,  director  of  the 
famous  high  school  orchestra,  following  an  opera¬ 
tion.  Mr.  Peacock  served  as  director  of  instru¬ 
mental  music  in  that  city  for  fourteen  years.  He 
was  a  native  of  Kansas  and  a  graduate  of  the  Staf¬ 
ford  High  School.  He  started  his  musical  career  at 
six  on  the  piano,  continuing  that  instrument 
through  his  school  dajrs,  and  when  he  entered 
high  school  took  up  the  clarinet  and  organised 
and  directed  a  school  band  and  orchestra.  After 
graduating  from  high  school  in  1911  he  entered 
Ottawa  University,  and  directed  his  orchestra  for 
four  years.  He  was  also  an  athlete,  playing  foot¬ 
ball  and  baseball,  and  he  was  the  tennis  champion 
of  the  college  in  the  fall  of  1914.  He  graduated 
with  an  A.  B.  degree  the  next  year  and  went  to 
the  Nebraska  Military  Academy  at  Lincoln,  where 
he  taught  music,  athletics,  and  dramatics.  He 
also  taught  in  Syracuse,  Kansas,  High  School. 

Mr.  Peacock  was  a  World  War  veteran  of  the 
U.  S.  Marine  Corps,  a  member  of  the  First  Rai¬ 
ment  Marine  Band  in  which  he  played  fourth 
chair  clarinet,  advancing  speedily  to  the  solo  posi¬ 
tion  on  that  instrument,  and  finally  made  director 
of  the  band.  The  late  John  Philip  Sousa  often 
directed  the  band  during  Mr.  Peacock’s  regime. 
He  came  to  Ottawa  in  the  fall  of  1920. 

In  1931  Mr.  Peacock  took  his  orchestra  to  the 
National  Contest  in  Cleveland  and  won  second 
place,  and  in  Chicago  last  year  his  orchestra  made 
an  easy  First  Division  In  recognition  of  his  fine 
work  the  National  Orchestra  Contest  for  1934  was 
awarded  to  his  city,  where  it  will  be  held  on  May 
24,  25  and  29. 


JUDGED  by  the  spring  concerts  we  have  heard, 
most  of  the  bands  in  the  neighborhood  of 
Chicago,  measure  up  a  little  better  this  year 
than  usual.  It  is  possible  that  the  scarcity  of  pin 
money  for  fruitless  pastime  these  past  few  years 
has  resulted  in  a  more  serious  appreciation  of 
things  worth  while  and  that  young  musicians  are 
going  in  for  conscientious  practicing.  We  hope  it 
is  a  national  epidemic,  and  if  K  is,  you  may  ex¬ 
pect  to  hear  some  mighty  fipe  bands  and  or¬ 
chestras  at  the  National  Contest  this  spring. 


By  EDWARD  MELTZER,  A.  B..  Mus.  B. 

W«l  Known  Conductor,  Author  «nd  Adjudicator 


How  I 
Interpret 
^  agner*s 


LOHENGRIN 


For  nearly  a  century  bands  and 
orchestras  have  carried  In  their 
Tarlous  repertoires  ejections 
from  well  known  operas.  The  first 
numbers  of  rarlous  English  band  jour¬ 
nals  which  appeared  in  the  IS&O’s  con¬ 
tained  selections  from  the  operas  of 
Donlsetti,  Bellini,  Rossini  and  Verdi, 
which  were  just  becoming  known  out¬ 
side  of  Italy.  It  is  a  generally  known 
fact  that  Mr.  Sousa  played  excerpts 
from  Wagner’s  “Parsifal”  friun  coast 
to  coast  in  this  country  for  many  years 
before  that  great  religious  music- 
drama  was  ever  presented  here.  This 
year  we  find  a  selection  from  the  same 
composer’s  earlier  opera  “Lohengrin” 
on  the  contest  list  and  your  editor  has 
asked  me  to  write  an  analysis  of  its 
beautiful  melodies. 

This  I  am  most  happy  to  do  and 
at  the  same  time  explain  the  approach 
I  have  for  many  years  taught  my 
pupils  to  make  to  a  work  of  this 
kind.  To  properly  Interpret  any  part 
of  an  oratorio,  opera,  or  operetta  one 
must  be  familiar  with  the  form  and 
story  of  the  entire  work  and  then  find 
the  place  of  each  passage  in  the  action. 
Let  us  therefore  briefiy  review  the 
story  of  this  opera  and  then  see  for 
ourselves  how  much  we  can  learn 
about  the  tempo,  dynamics,  phrasing, 
and  mood  of  each  of  the  nine  sections 
which  have  been  drawn  from  its  score. 


Wagner  finished  “Lohengrin”  in 
1847  and  it  was  first  presented  at 
Weimar  in  1860  by  that  great  friend 
of  all  struggling  young  musicians, 
Franz  Liszt.  The  composer  was  not 
present  and  did  not  himself  hear  the 
work  until  1869.  “Lohengrin”  forms 
a  kind  of  transition  separating  Wag¬ 
ner’s  earlier  operas,  “Rlenzi,”  “Flying 
Dutchman,”  and  “Tannhauser”  from 
the  great  music-dramas  of  the  Nibe- 
lungen  trilogy,  "’Tristan,”  “Meister- 
singer,”  and  “Parsifal.”  In  it  are  the 
germs  of  several  of  his  great  innova¬ 
tions,  among  them  continuity  of  action 
(there  are  no  pauses  between  arias 
and  choruses),  importance  of  the  or¬ 
chestra  in  characterization  (Elsa  be¬ 
ing  always  accompanied  by  the  wood¬ 
wind,  Lohengrin  by  the  divided  strings 
and  King  Henry  by  the  brass)  and 
the  use  the  leit  (leading)  motive, 
the  most  important  of  which  is  Lohen¬ 
grin’s  warning  to  Elsa. 

Tbs  story  takes  place  in  Antwerp  in 
the  first  half  of  the  tenth  century. 
Henry,  “the  Fowler,”  King  of  Ger¬ 
many,  has  come  to  the  province  of 
Brabant  to  arouse  the  chiefs  to  battle 
against  enemies  from  the  east.  The 
first  act  finds  a  council  being  held  (m 
the  banks  of  the  river  Schddt  at 
which  Telramund,  a  noble,  accuses 
Elsa  of  having  murdered  her  younger 
brother,  Gottfried,  in  order  to  win  the 


crown  for  herself.  King  Henry  de¬ 
clares  that  the  question  shall  be  de¬ 
cided  through  ordeal  by  battle  between 
Telramund  and  any  champion  Elsa 
shall  choose  to  defend  her.  She  de¬ 
scribes  a  knight  whom  she  has  seen 
in  a  vision  and  after  three  summons 
by  the  heralds  and  trumpeters,  he  ap¬ 
pears  in  a  skill  drawn  by  a  swan. 
After  warning  Elsa  never  to  ask  his 
name  or  mtigin  and  a  prayer  by  the 
King  for  victory  to  the  righteous, 
Lohengrin  overcomes  Telramund,  but 
generously  spares  his  life,  whereupon 
there  is  great  rejoicing  among  the 
people. 

In  the  second  act  Ortrud,  Telra- 
mund’s  wife,  attempts  to  sow  seeds  (rf 
suspicion  in  Elsa’s  mind.  EUsa  takes 
pity  upon  her  but  proceeds  with  her' 
wedding  to  Lohengrin.  The  excitement 
of  the  preparations  for  this  royal  nup¬ 
tial  is  told  in  the  brilliant  prelude  to 
the  third  act.  A  train  of  Knights  and 
Ladies  lead  the  couple  to  the  bridal 
chamber  where  doubts  having  taken 
complete  possessicm  of  Elsa’s  mind, 
she  insists  that  she  must  know  who 
her  husband  is  and  from  where  he 
comes.  Lohengrin  tries  to  divert  ho* 
thoughts  and  as  their  arguments  reach 
their  height,  Telramund  and  four  fol¬ 
lowers  enter  intent  upon  Lohengrin’s 
life.  Elsa  hands  her  husband  his 

(Coatfaraed  oe  page  49) 
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The 

VIOLIN 


ViolmitU  from  the 
Ckicmgo  high  tchoelt 
were  given  en  oppor¬ 
tunity  to  try  their 
tkiU  on  tome  of  the 
best  violins  im  the 
world.  to  show  them 
the  rere  workmenthip 
in  Ae  fmmout  initru- 
mtents  end  to  inspire 
them  to  greeter 
eehievementt  in  their 
meticel  cereers.  In 
this  photo  ere  two 
eeger  violinittt,  otse 
holding  a  SSSfiOOGuto’- 
nerius  violin  end  the 
oUter,  e  1724  Stredi- 
veriut  velued  et 
$20J000. 


In  which  the  romantic  and  beautiful 
life  of  Stradivarius  is  brousht  out. 
The  third  of  a  series  of  articles  by 


M.  A.  OETTINGER 


WHEN  Gasparo  da  Salo  or  Kas- 
I>ar  Tieffenbrucker,  and  let  ns 
not  argue  whicb,  made  the 
first  Tlolin,  it  still  was  not  yet  bom, 
but  only  conceived.  The  violin  was 
bom  in  Cremtma,  Italy,  in  about  1644 
when  Anna  Moroni  Stradivarius  pre¬ 
sented  her  husband  Alessandro  with 
the  uncrowned  king  of  the  violin 
world,  Antonins  Stradivarius. 

Of  an  ancient  and  possibly  even 
noble  strain  came  this  master  of  mas¬ 
ters.  Four  hundred  years  before  this 
great  event  the  name  Stradivarius  ap¬ 
pears  in  public  records.  Hie  name  it¬ 
self  denotes  a  strain  of  feudal  nobility, 
derived  as  it  was  from  the  Italian 
Stradiere,  or  toll  gatherer,  a  tax  col¬ 
lector  whose  purpose  was  the  levying 
of  road  taxes  from  passers  by. 

The  mastw’s  parents  were,  however, 
only  common  enough  burgher  folk 
whose  only  aim  in  life  was  to  raise  a 
family  and  exist  This,  in  itself,  vras 
the  great  contribution  to  the  orches¬ 
tral  and  musical  world  because  we  find 
that  at  a  very  early  age,  about  14,  An- 
tonlus  was  apprenticed  to  Nicola 
Amati,  who  forever  will  bear  our 
tribute  as  the  teacher  of  the  greatest. 

This  tall,  gaunt  young  man,  kingly 
in  stature  and  bearing,  learned  fast 
and  amased  bis  fellow  workmen  and 
the  maestro  himself  with  his  inborn 
knowledge  of  the  task  at  hand.  Ssem- 
in^y  he  knew  Just  the  proper  grain  of 
spraee  for  tops,  bass  bars,  and  sound 
posts.  Just  the  right  texture  of  maple 


for  backs,  necks,  and  sides.  Just  the 
proper  ingredients  for  the  wonderful 
varnish.  It  was  only  a  very  short 
time,  and  while  he  was  still  in  his 
teens,  that  Strad  violins  with  the  label 
of  the  Amati  workshop  made  their  ap¬ 
pearance  in  the  open  market. 

Ardent  at  his  work  and  ardent  in 
his  loves.  When  only  seventeen  this 
busy,  hard  working  boy  fell  in  love, 
and,  it  is  hard  to  refrain  from  using 
modem  slang,  “and  how.” 

Francesca  Capra,  a  very  beautiful 
(and  wealthy,  a  feature  which  may 
have  appealed  to  this  clever  young¬ 
ster)  young  widow,  having  Just  lost 
her  husband,  was  the  focal  point  of 
his  affections.  He  wooed  and  won  her, 
like  everything  he  did,  rapidly  and 
beautifully.  When  he,  less  than  eigh¬ 
teen,  and  she,  ten  years  his  senior, 
stood  b^ore  the  good  Padre  Pietio 
Ouallo  and  became  man  and  wife,  the 
w^fare  of  the  violin  was  greatly 
benefited.  Francesca  made  a  wonder¬ 
ful  wife,  and  although  Antonins  still 


stuck  to  his  Maestro  Amati  for  further 
guidance,  his  wife’s  money  played  a 
big  iMut  in  his  studies,  because  he 
spent  the  nekt  many  years  in  study, 
allowing  a  very  few  violins  to  issue 
forth  under  his  own  label. 

In  1679  Amati  retired  and  appointed 
Antonins  his  successor.  He  main¬ 
tained  the  establishment  for  about  a 
year  and  then,  once  again,  his  wife’s 
dowry  stood  him  in  good  stead.  He 
bought  himself  a  fine  house  with  a 
beautiful  covered  sun  parlor  on  the 
roof,  where  he  established  his  work 
shop.  Here,  under  the  bright,  blue, 
clear  Italian  skies,  arrayed  in  his  now 
historic  garb,  white  leather  apron  and 
white  cap,  linen  in  summer,  woolen  in 
winter,  he  really  began  the  making  of 
his  wonderful  instruments. 

Here  also  trae  romance  entered  into 
the  spirit  of  violin  making.  Stradi- 
varins  was  a  happy  man.  Happy  in 
his  work,  happy  in  his  married  life, 
what  more  could  any  man  ask. 

Our  noaster,  with  all  his  kingly  bear- 
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la  March.  1737.  Antonia  the  wife 
died,  and  his  parting  words  to  her 
were.  “It  is  not  tor  long.”  and  nine 
months  later,  December  19th,  Antonins 
Joined  Antonia. 

In  his  almost  ninety-llTe  years 
Stradivarius  made  about  1,100  rlolins, 
as  well  as  many  ylolas  and  cellos — 
what  a  fortune  that  would  represent 
it  they  were  all  intact  today.  In  re¬ 
cent  years  some  fine  specimens  have 
changed  hands  lor  as  much  as  |40,000. 
Possibly  the  average  sale  is  about 
110,000.  EHeven  million  dcdlars  of  in¬ 
trinsic  value  from  the  bands  of  one 
man,  but  many  many  times  that  value 
in  the  pleasure  mankind  has  received 
from  this  master’s  handa 
No  single  monument  is  necessary  to 
remind  us  of  this  man.  He  left  hun¬ 
dreds  of  monuments,  and  only  a  small 
tablet  marks  the  site  of  the  house 
where  he  worked  so  many  years: 

“Here  stood  the  House 
in  which 

Antonio  Stradivarius 
Brought  the  Violin  to  its  Highest 
Perfection 

and  left  to  Grmnona 
an  Imperishable  Name  as  a 
Master  of  His  Craft.” 

And,  where  they  burled  him  there  is 
now  no  tomb  to  which  pcusslonate  vio¬ 
lin  lovers  may  make  pilgrimages,  or 
students  of  history  go  to  dream  and 
meditate.  But  remembering  his  warm 
kindliness  and  human  simplicity,  we 
cannot  resent  the  fact  that  his  resting 
place  should  be  marked  by  a  public 
gardm,  where  children  play  all  day, 
and  the  sun  shines,  and  the  birds  sing. 

On  a  vase  in  the  heart  of  it  la  Just 
this  little  inscription: 

“Here,  where  formerly  stood 
The  Convent  and  Church  of  the 
Dominican  Inquisitors 
'The  Town  Council 
have  provided 
A  pleasant  prospect  of 
Trees  and  Flowers.” 


ing,  with  his  wealth,  for  Stradivarius 
was  far  from  a  poor  man,  vras  still  a 
simple  democratic  soul  and  like  all 
great  geniuses  had  his  eccentricities, 
but  those  eccentricities  made  him  all 
the  greater.  No  Jecdously  guarded 
secrets  of  the  trade,  although  he 
worked  alone  because  he  liked  to  be 
alone,  he  was  always  ready  to  advise 
and  help  lesser  workmen  or  begin¬ 
ners.  Even  the  formula  for  his  won¬ 
derful  varnish  was  openly  displayed 
while  he  lived,  and  yet  not  copied. 
This,  by  the  way,  vras  lost  after  his 
death  because  of  the  avariciousness  of 
bis  family,  who  prised  it  so  highly 
that  it  was  lost  to  mankind. 

His  greatest  eccentricity  vras  his 
penuriousness,  carefully  guarding  the 
pennies.  One  story  of  this  trait  which 
had  its  peculiar,  if  sombre,  aspects  re¬ 
garded  the  death  of  his  most  beloved 
Francesca,  who  passed  away  after 
thirty  years  of  bllssfal  married  life. 
His  love  for  his  departed  wife  was  far 
greater  than  bis  love  of  riches,  and  he 
ordered  a  funeral  lit  for  a  queen.  In 
his  records  we  find  a  bill  among  the 
items  of  which  were  fees  for  fourteen 
priests  and  choir  boys,  and  donations 
to  more  than  one  hundred  fathers  of 
varying  denominations,  to  the  grave 
diggers,  and  bell  ringers.  However, 
upon  his  return  from  the  funeral  we 
see  him  reckoning  the  bill,  while  his 
daughters  were  yet  clearing  away  the 
fiowers,  and  he  carefully  deducted 
eight  lire  for  a  chaii;e  he  considered 
exorbitant  In  Cremona  the  tovms 
folk  used  to  say  “Rlcco  come  Stradi¬ 
vari”  (“As  rich  as  Stradivari”)  be¬ 
cause  of  his  penchant  for  saving 
money. 

He  was  as  devoted  to  his  children, 
and  Francesca  presented  him  with  six, 
as  to  his  wife,  and  loved  especially 
Susanna,  Francesca’s  daughter  by  her 
first  marriage,  whom  he  legally 
adopted.  She  was  only  fourteen  years 
younger  than  himself,  and  they  were 
great  comrades. 


The  master  now  was  about  forty- 
nine  years  old,  and  again  we  find  him 
ardently  in  love.  One  year  after  Fran¬ 
cesca’s  death  hs(  tgain  c<Hitracted  a 
peculiar  marriage.  This  time  with  a 
young  lady  even  more  years  on  the 
lesser  side  than  was  Francesca  on  the 
greater  side. 

Antonia  Zambelll,  pretty  and  young, 
20  years  his  Junior.  She  adored  him. 
he  her,  and  again  we  find  a  household 
of  romance  and  happiness.  Anttmia 
presented  the  “King”  with  five  more 
children.  And  in  all  the  eleven  was 
no  one  to  carry  on  the  traditions  of 
this  famous  man,  although  two  sons 
attempted  to  carry  on  but  were  so  com¬ 
pletely  overshadowed  by  their  illus¬ 
trious  father  that  their  work  is  little 
known  and  as  far  as  violin  making 
was  concerned  the  family  died  as  it 
started  with  one,  the  cme  and  only, 
greatest  of  all,  Antonins  Stradivarius. 

He  lived  long  and  worked  hard, 
making  in  all  some  eleven  hundred  in¬ 
struments,  all  carefully  and  patiently. 
Haste  knew  no  part  in  this  man’s 
labor.  The  Potentates  of  the  world 
waited  for  him,  not  he  for  them.  His 
fame  spread  throughout  the  world,  for 
here  was  a  genius  recognised  while  he 
still  lived. 

“Why  have  I  not  received  my  vio¬ 
lin,”  would  be  the  demand  of  some 
impatient  noble. 

“Because,  your  worship,  it  is  not 
finished,”  would  explain  all.  And  the 
noble  would  wait,  because  nowhere 
else  could  such  a  violin  be  procured. 

This  explains  why  we  have  had  so 
many  of  these  wonderful  violins  pre¬ 
served  for  our  use  today.  Valued  when 
made,  and  carefully  kept,  many  in  the 
royal  and  noble  families,  and  many 
are  still  preserved  with  other  royal 
treasures. 


Below  are  reproduction$  of 
original  labels  used  by  Stradi- 
varius  and  some  of  his  contem¬ 
poraries. 


Antontus  Stn^iuanu*  CremonenCs 
Fackbet  Anno 


Nicolaus  Aaati 


Antonius  Scradiuarius  Crem 
Facicbat  Anno  lAJRl 


imM 

6dt{6apoli  Ann 


Kicolaus  Amstus  Cremonen.  Hieronymi 


^  J  B  G^iano  alomnos  Sfradtvarii 
Fecit  Cremone  Anno  in/f 


Doubla  qumritt  mf 
Fnmdt  hortu.  Rock 
itimmd,  lUmoU,  High 
Sdtool  Comoort  Bmmd, 
G,  A.  Borck^nt,  diroo 
tor.  In  front  row,  UH 
to  right.  Roy  CInrk, 
Firginim  Sondborg, 
Bovorly  W or r on, 
GoorgoTkrodanorton. 
Bodt  rom,  loft  to  rii^ 
Ridtord  Atk,  Goorgo 
Sdtoror.  Gonooiovo 
Nolton,  ond  John 
Shoror.  AU  mombort, 
but  ono,  oro  topko- 


Another  Chapter  on  the  Life  of 

The  FRENCH  Horn 

By  HERBERT  GUTSTEIN 


An  old  music  dictionary  pub¬ 
lished  in  1790  by  E.  L.  Qerber 
‘  wtil  describes  the  rariety  of 
French  hmm  tone  color  as  “the  instru¬ 
ment  which  at  one  time  will  sway  the 
feelinss  ot  our  sweetheart  through 
means  tA  its  melancholy  tone,  and  at 
another  time  rouse  the  rough,  ready 
huntsman  to  his  pursuits  in  field  and 


forest;  the  instrument  which  in  the 
hands  of  a  master,  attracts  the  atten- 
ti(m  and  commands  the  admiration  of 
all  music  loTers,  to  such  great  extent 
in  field,  forest,  church,  and  concert 
halla” 

The  Waldhom  is  widely  used  in  our 


English  and  American  hunts  of  today. 
(“Tally  Ho!"  we  are  familiar  with  Its 
usage  at  the  hunt)  This  instrument 
is  used  in  French  army  Mid  fraternal 
organisations,  similar  to  American 
Bugle  Corps.  A  group  of  open  horns  is 
excellent  field  music  for  a  marchfhg 
unit 

In  addition*  to  its  great  variety  of 
tone  color,  the  French  Horn  has  the 
largest  range  of  any  brass  instrument 
A  range  of  four  octaves  can  be  played 
by  an  able  performer.  For  orchestral 
convMiienoe,  players  specialise  as 
either  high  or  low  horn  players.  The 
low  register  is  Just  as  important  as  the 
high  notes,  and  must  be  practiced  more 
than  the  high  tones.  Most  young  play¬ 
ers  do  not  devote  miough  time  to  the 
practice  ot  long  tones  on  the  low  notes. 
The  practicing  ot  long  tones  in  the  low 
register  will  improve  the  player’s  at¬ 
tack,  range,  and  develop  a  full  round 
tone. 

A  Horn  player  should  be  proud  of 
his  instrument  because  it  has  a  three- 
thousand-year-old  ancestry.  It  was  one 
of  the  first  wind  instruments  used  in 
the  orchestra;  and  is  a  splendid  solo 
instrument  with  a  great  repertoire,  In- 
(CoBtiased  on  page  30) 


Oovi/c  Hsvfi  Fiojonoj 

fSr-  a.* 

r--.  fUfj  •»  g^  sJ.  • 


lovn  risjrriNj 


This  is  the  Way  to 


DRUM 


By  FRANK  TICHY 


Having  observed  the  high  school 
drummer  at  rehearsal  over  a 
period  of  years,  my  attention 
has  been  attracted  to  some  faults  and 
to  the  handicaps  they  must  overcome. 
Many  students  seem  to  believe  that  the 
instruments  of  percussion  are  of  minor 
importance  and  they  do  not  therefore 
consider  them  with  the  degree  of  seri¬ 
ousness  which  they  deserve.  These  in¬ 
struments  are  not  secondary  and  the 
performance  as  a  whole  will  be  very 
much  marred,  if  drummers  are  inca¬ 
pable  and  first  class  instruments  are 
not  used. 

The  most  noticeable  fault  is  the  im- 


(See  Figures  A  and  B) 

Note  that  in  Fig.  "B”  the  arms  hang 
freely  away  from  the  body,  the  sticks 
forming  a  right  angle  when  playing. 
In  Fig.  “A”  the  arms  hug  the  body 
causing  the  sticks  to  be  held  almost 
parallel,  bringing  into  action  the 
wrong  set  of  muscles. 

(See  Figures  C,  D  and  E) 

The  left  hand  stick  is  held  between 
the  thumb  and  the  forefinger  (the  butt 
end  Ijrlng  in  the  crotch)  and  rests  on 
the  first  Joint  of  the  third  finger  (the 
butt  end  projecting  about  four  inches) . 
Preesure  on  the  drum  is  made  with 
the  first  finger  placed  over  the  stick. 


The  second  finger  acts  as  a  guide.  The 
third  and  fourth  fingers  are  bent 
slightly  but  do  not  touch  the  palm  of 
the  hand.  Note  Fig.  “C.” 

The  right  hand  stick  is  grasped  with 
the  thumb  and  in  the  first  Joint  of  the 
first  and  second  fingers,  the  thumb  di¬ 
rectly  opposite  the  fingers.  This  equal¬ 
ises  the  pressure  and  eases  the  grip  on 
the  stick.  The  butt  end  of  the  stick 
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Rmiy  for  the  mtmrch  it  this  thirty-eight  piece  Senior  High  School  Bend  of  Biting  Suit,  Indiene. 


RISING  SONS 


AND  DAUGHTERS 


RISING  SUN 


CAN  a  small  town  of  only  1,300  In¬ 
habitants  support  three  school 
bands,  each  band  paying  for  Its 
own  instruments  and  music?  It  has 
been  done. 

Located  on  the  banks  of  the  Ohio 
RlTer,  only  a  short  distance  from  Cin¬ 


time  and  full  credit  is  given  for  the 
work.  Only  instructors  holding  valid 
certificates  have  been  employed,  many 
of  these  also  holding  bachelor  of 
music  degrees. 

At  the  opening  of  school  in  1931 
L.  P.  Jackson  was  the  new  band 


cinnati.  Is  the  town  of  Rising  Sun. 
Indiana.  Band  work  was  inaugurated 
into  the  schools  in  1926  at  the  sug¬ 
gestion  of  the  superintendent,  J.  O. 
Tomer,  and  the  president  of  the 
school  board,  H.  L.  Olbson,  two  music 


Above  it  the  bttett  bend  orgenised 
by  Mr.  Jeekton.  It  it  one  year 
old  end  it  mede  up  of  forty  ttu- 
dentt.  Belote  it  the  Junior  High 
School  Bend.  Thit  bend  het  forty- 
two  membert. 


leader.  Not  long  after  becoming  fa¬ 
miliar  with  the  surroundings,  he  put 
in  a  call  for  members  for  a  Junior 
band.  Twenty-eight  children,  each 
with  his  own  instrument,  were  pres¬ 
ent  at  the  first  rehearsal. 

Nineteen  thirty-two  brought  con¬ 
tests  and  laurels  for  the  Rising  Sun 
instrumental  organisations,  both  the 
senior  and  Junior  bands  winning  first 
place  in  their  respective  classes  in  the 
District  Contest.  Both  these  organi¬ 
sations  have  been  very  active,  and  the 
senior  band  has  played  at  county  fairs 
and  over  a  Cincinnati  radio  station. 

This  year  a  third  band  was  organ¬ 
ised  by  Mr.  Jackson,  numbering  forty 
members.  The  Junior  and  senior  bands 
number  forty-two  and  thirty-eight 
members,  respectively. 

Thus  a  small  town  of  only  1,300  in¬ 
habitants  supports  three  school  bands, 
with  each  band  paying  for  Its  own 
instraments  and  music.  It  can  be  done. 


lovers. 

A  teacher  was  employed  to  organise 
a  high  school  band.  The  first  call  for 
band  members  brought  out  a  small 
group  of  ambitious  high  school  stu¬ 
dents  armed  with  a  wide  variety  of 
age  old,  high  and  low  pitch,  and  badly 
dented  band  instraments,  if  instru¬ 
ments  they  might  yet  be  called. 

For  the  first  two  years  “band”  was 
an  “extra”  and  was  taught  after  school 
hours.  Now  band  is  taught  on  school 
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C  larinet 


FINGERING 


DifFicult  passages  in  solo 
parts  oF  Band  Contest 
numbers  explained 


PearU  Tyler  of 
Tempo,  Floride. 
Entered  recent 
State  Music  Fes- 
tival  in  ckainet. 
Class  A ;  Piano, 
Class  B;  and  Xy~ 
lophone.  Class  B. 
Pearle  is  twelve 
years  old  and  in 
the  ninth  grade. 


ByC.  L  McCREERY 

Prominent  Chicago  Clarinet  Teacher 


gering  for  D|),  the  B|>  following  should 
be  fingered  with  register  key,  thumb, 
two  fingers  on  top  joint  and  small  key 
just  below  second  finger  using  the 
third  finger  on  this  key. 

Example  C  is  the  52nd  and  53rd 
meuures.  In  measure  52  finger  0|y 
with  same  fingering  as  F  natural  but 
add  small  key  below  second  hole  lower 
joint  using  third  finger  on  this  key.  In 
the  same  measure  and  first  part  of 
measure  53  we  hare  Eb,  I>b>  C  and  E^. 
In  order  to  play  this  group  (rf  notes 
smoothly  we  play  the  C  with  left  hand 
little  finger  as  Eb  can  only  be  played 
with  the  right  hand.  We  have  a  con¬ 
flicting  fingering  as  Db  would  be 
played  with  left  hand  also,  here  we  are 
permitted  to  slide  from  Eb  down  to  Db. 
both  with  right  hand  little  finger,  that 
way  we  can  play  the  C  with  left  hand 
little  finger.  In  playing  the  other 
notes  in  measure  53  leaye  little  finger 
down  on  Eb  key. 


FOLLOWINO  up  my  article  in  the 
February  issue  of  Thk  School 
Musician  we  will  study  the  diffi¬ 
cult  passages  in  the  solo  clarinet  parts 
of  the  two  band  numbers  "Barber  of 
Seville”  and  “Stradella.” 

Example  A  is  the  5th,  6th  and  7th 
measures  of  the  “Barber  of  SeTille” 
counting  from  the  Allegro  Vivace.  In 
the  5th  measure  to  play  the  grace  notes 
F  to  Eb  smoothly,  finger  the  Eb  in  the 
usual  way  but  play  the  F  grace  note  by 
lifting  the  second  finger  of  right  hand 
on  lower  joint,  leaving  all  other  fingers 
down.  In  the  6th  and  7th  measures 
finger  all  the  Bb’s  by  fingering  A  in 
the  usual  way,  for  Bb  instead  of  using 
the  thumb  on  register  key,  use  the  sec¬ 
ond  side  key  from  top  on  upper  joint 
with  right  hand. 

Example  B  is  the  43rd  measure  of 
the  Allegro.  Finger  the  Db  by  adding 
the  two  lower  side  keys  on  upper  joint 
to  regular  C  fingering.  After  this  fln- 


Elxample  D  is  measures  63,  64.  66 
and  66.  In  measure  63  trill  F  to  O  by 
fingering  F  in  the  regular  way  trill  to 
G  by  opening  key  producing  Gf,  second 
line  of  staff.  F|  in  measure  64  is 
trilled  by  lifting  first  finger.  Measure 
65  G  trill  to  A  is  produced  by  playing 
G  in  usual  way  trilling  to  A  by  using 
second  side  key  from  top  on  upper 
joint  Measure  66  trill  A  to  Bb  by  fin¬ 
gering  A  in  usual  way,  play  Bb  by 
using  the  second  side  key  from  the  top 
on  upper  joint  using  right  hand. 

Ehuunple  E  is  measure  75  and  76. 
Finger  high  Bb  in  measure  76  with 
register  key,  thumb,  first  finger  upper 
joint  and  first  finger  on  lower  joint 
The  following  examples  are  in  “Stra¬ 
della”: 

Example  F  is  the  17th  and  18th 
measures  counting  from  the  beginning 
of  number.  In  the  17th  measure  finger 
high  Db  with  thumb,  register  key  and 
two  lower  side  keys  on  upper  joint 
with  right  hand.  Finger  Bb  before  it 
with  thumb,  register  key,  two  fingers 
and  small  key  below  it  on  upper  joint 
using  the  third  finger  on  this  key. 

Example  G  is  the  32nd  measure. 
Play  Bb  with  register  key,  thumb,  two 
fingers  and  lower  side  key  on  upper 
joint.  Finger  high  Db  same  as  in  Ex¬ 
ample  F. 

Ehuimple  H  is  the  46th  measure.  Fin¬ 
ger  Bb  as  in  example  A  in  measures  6 
and  7. 

Eixample  I  is  the  103rd  measure 
counting  from  the  Allegro.  Finger 
high  Db  as  in  example  B.  Finger  Bb 
as  explained  in  same  example. 

My  next  article  will  continue  with 
two  more  numbers. 
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MUSEUM  LIGHTS 


Many  of  oar  Tisitors  at  the  Ck>n- 
ferente  expressed  the  deeire  to 
get  a  picture  of  The  School  Musiciah 
Museum,  but  none  were  ayailable  at 
that  time.  So  one  night  we  waited 
until  after  closing  hours,  and  aimed 
the  camera  at  the  antiques,  and  lo! 
and  behold,  the  abore  is  what  we  pho¬ 
tographed  for  you. 

Celebrities  kept  coming  in  and  out. 

Even  our  cmmerm  was  ou  tho  job. 

Haro  ere  a  fow  it  caught:  Right, 
Edward  Meitaar,  S.M.  writer;  far- 
ikar  right,  war  drums  of  our  ax- 
hibit;  below,  Captaiu  GUk,  diractor 
of  the  Austin  H.S.  Band,  Chicago; 
soma  S.  hi.  Personalities,  Edith  Re¬ 
gan,  Mabel  Hewitt,  and  Gretchen 
Pnmu;  lowvr  comer,  R.  L.  f.  Reb- 
mattn  and  Joseph  E.  Maddy,  known 
to  M  of  you. 


too  fast  for  us  to  focus  our  camera 
and  get  them  to  poee  tor  us.  Next 
time  we’re  going  to  hare  two  cameras. 
I'm  not  even  going  to  mention  a  few 
of  our  well-known  visitors,  because  if 
I  can’t  mention  at  least  all  the  celebri¬ 
ties,  I’d  better  not  mention  any.  Any¬ 
way,  your  two  association  prwidents 
were  there. 

Of  our  fifty-seven  entries  in  the  Mu¬ 
seum,  the  serpent  caused  the  most 


commotion.  You  can  easily  find  it  in 
the  picture  if  you  have  an  idea  of 
what  a  serpent  looks  like.  To  continue 
with  my  story,  the  serpent  is  a  17th 
century  instrument  invented  by  a 
Frenchman.  It  is  said  that  Antoine 
Sax  used  this  instrument  with  a  clari¬ 
net  mouthpiece  in  making  up  our  pres¬ 
ent-day  saxophone.  However,  the  tone 
of  this  instrument  is  much  like  that 
of  our  sousaphone. 

Then  there  were  some  music  books. 

Some  over  a  hundred  years  old.  It  is 
interesting  to  note  that  during  the 
Civil  War  period,  numbers  instead  of  ^  4* 

notes  were  used,  but  this  numerical 
system  is  not  used  today. 

Bell  over  the  shoulder  cornets  and 
trumpets  also  aroused  quite  a  bit  of 
interest.  And  there  was  one  lengthy 
instrument  called  an  English  sackbut. 

It  is  the  ancestor  of  the  trombone,  and 
the  bell  on  this  also  goes  over  the 
shoulder.  Quite  a  few  of  the  students 
wanted  to  know  what  the  idea  was, 
having  the  bell  over  the  shoulder;  and 
some  suggested  that  maybe  when  the 
army  and  band  were  on  the  march  the 
band  walked  ahead  of  the  army  and 
in  order  that  the  army  keep  in  step, 
the  bells  were  made  to  point  over  the 
shoulder. 

Another  instrument,  or  rather  in¬ 
struments,  that  caught  the  eye,  were 
the  two  pocket  violins.  "Why  are 
they  so  small?’’  everyone  wanted  to 
know.  Well,  there  was  a  reason.  I 

These  pocket  violins  were  used  by 
traveling  minstrels  and  dancing  mas¬ 
ters.  In  their  travels  from  town  to 
town  on  horseback  they  had  to  have 
something  that  would  fit  into  their 
traveling  bag;  hence,  the  pocket  violin. 

Clarinets  ninety  years  old  took  their 
bow  to  the  public,  as  did  all  the  cor¬ 
nopeans  and  various  trumpets.  The 
clarion  was  Just  Itching  to  announce 
the  coming  of  some  kingly  brigade.  A 
cornet  with  Jewels  and  inscription  on 
it  took  its  place  among  those  out  in  « 
front  It  belonged  to  Jules  Levy,  the 
world’s  most  famous  cornetist  and 
was  given  to  him  by  the  Prince  of 
Oldenburg. 

We  hope  that  you  enjoyed  the  talk 
on  these  instruments  at  the  Conference 
and  that  you  can  now  pick  out  each 
one  and  tell  Its  history. 

We  are  thankful  to  the  following 
who  loaned  us  these  instruments  from 
their  private  collections:  Frank  Hol¬ 
ton  Sk  Co.,  Efikhom,  Wis.;  Ludwrig  * 
Ludwig,  Chicago;  York  Band  Inst.  Co., 

Grand  Rapids,  Mich.;  H.  N.  White  Co^ 
Cleveland;  Fillmore  Music  House, 
Cincinnati;  Leedy  Mfg.  Co.,  Elkhart, 

Ind.;  Lyons  Band  Inst  Co.,  Chicago;  I 

C.  O.  Conn,  Ltd.,  Elkhart  Ind.;  and  I 

Harry  Pedler  ft  Co.,  Elkhart  Ind.  I 
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IS 


Have  You  Registered  for  the 

Drum  Majors* 

National  Twirling  Contest? 


IT  WAS  Just  a  year  ago  at  the  Na¬ 
tional  Band  Contest  in  Evanston 
that  the  first  Twirling  Drum  Major 
Contest  was  held.  And  it  took  only 
seven  minutes.  It  happened  this  way. 

The  massed  band,  of  some  six  thou¬ 
sand  or  more  pieces,  was  all  ready, 
waiting  for  the  director  to  raise  his 
baton,  which  would  signify  that  they 
were  on  the  air,  over  a  national  hook¬ 
up.  But  they  were  Just  seven  min¬ 
utes  too  early.  And  during  those  seven 
memorable  minutes,  the  first  Twirling 
Drum  Major  Contest  took  place. 

Eleven  drum  majors  took  part  in 
this  contest,  one  a  girl.  Dot  Slamin 
of  Waltham,  Massachusetts.  Every¬ 
one  of  the  eleven  contestants  showed 
that  they  knew  “the  language  of  the 
Imton,’’  spinning  them  up  in  the  air  so 
that  they  looked  like  silver  streaks, 
tossing  them  backward  and  forward. 
Jumping  over  them,  never  missing. 
And  strutting!  Some  of  them  looked 
as  if  they  would  hend  over  backward. 

On  the  cover  of  our  February  issue 
appeared  the  picture  of  Herman  Wieg- 
man.  First  National  Drum  Major 
Twirling  Champion  in  the  history  of 
school  music.  Herman  is  planning  to 
enter  again  this  year,  and  with  his 
8.  M.  baton  we  expect  him  to  do  won¬ 
ders. 

^e  first  three  winners  in  the  first 
Twirling  Drum  Major  Contest  were 
given  the  choice  of  choosing  their 
prises.  Herman  chose  a  baton.  On 
the  head  of  the  baton  is  inscribed 


his  name  and  the  fact  that  he  is  the 
first  twirling  champion.  Herman  is 
out  to  defend  his  title  this  year. 

So  popular  has  this  type  of  contest 
become  throughout  the  United  States, 
that  most  every  state  that  has  a  State 
Contest  has  included  a  Twirling  Drum 
Major  Contest  among  its  events. 
Again  this  year  there  will  be  a  Na¬ 
tional  Twirling  Drum  Major  Contest 
and  will  be  held  in  connection  with 
the  National  Band  Contest  at  Des 
Moines. 

President  McAllister  lists  here  the 
rules  governing  the  Twirling  Drum 
Major  Contest  of  1934: 


Fees:  The  entrance  fee  is  one  dollar 
per  person  for  each  event  entered,  and 
five  dollars  per  school  to  Join  the  Na¬ 
tional  School  Orchestra  Association. 
Make  checks  payable  to  O.  J.  Krau- 
shaar,  secretary-treasurer. 

Awards:  Five  ratings  wiil  be  used. 
Orchestras  will  be  presented  with 
bronxe  plaqdes.  Soloists  and  en¬ 
sembles  will  receive  medals. 


Rules  for  Twirting  Drum  Mgjor  Con¬ 
test  at  the  National  Contest  in 
Des  Mol  nos 

1.  Time  for  each  drum  majo'r’s  per¬ 
formance  is  limited  to  six  minutes. 
During  that  time  they  must  demon¬ 
strate  the  following: 

1.  Two  hand  spin  (front  of  the 
body). 

2.  Fake  twirl  (figure  8). 

3.  Pass  around  the  body. 

4.  Cart  Wheel. 

5.  Throws. 

6.  Original  or  special  baton 
movements. 

2.  The  drum  major  will  also  be 
Judged  on  his  smoothness,  particularly 
in  continuity  in  transmission  from  one 
movement  to  another. 

3.  E3tgibility  in  this  contest  is  con¬ 
fined  to  drum  majors  of  bands  entered 
in  the  national  contest,  and  to  drum 
majors  qualifying  through  regular 
State  Twirling  Drum  Major  Contests. 


Hospitality:  Ottawa  will  furnish 
free  lodging  and  breakfast  to  all  con¬ 
testants.  Each  orchestra  will  be  quar¬ 
tered  in  a  hall  or  large  room  where 
rehearsals  may  be  held  whenever  de¬ 
sired.  Bring  your  own  stands  for 
these  rehearsals. 

Time  and  Place:  Ottawa,  Kansas, 
May  24,  25,  28. 

Program:  (tentative) 

Thursday,  May  24 — Class  C  Orchestras. 
Frtday,  May  26 — Class  B  Orchestras. 
Saturday,  May  26 — Class  A  Orchestras. 
Saturday,  May  26 — Solo  and  Ensembles. 

Eligibility:  All  soloists,  ensembles, 
and  orchestras  winning  a  first  rating 
in  the  state  contest  are  eligible  to  play 
in  the  National  Orchestra  Contest.  In 
states  where  the  rating  system  Is  not 
used  first  and  second  piace  winners 
are  eligible. 

Register:  Send  all  entries  to  Na¬ 
tional  Orchestra  Contest  Committee, 
64  East  Jackson  Boulevard,  Suite  840, 
Chicago,  Illinois. 

The  Northwestern  Ohio  High 
'  'School  Instrumental  Festive  hSd 
March  24  at  Bowling  Green.  Coni’ 
prised  of  Festival  Band,  Glenn  C. 
Bainum,  guest  conductor,  and 
Charles  F,  Church,  Jr.,  conductor; 
Multiple  String  Queafet,  Morrill  C. 
McEwen,  conductor;  eiuj  assuted 
by  College  Mixed  Chorus. 


Scene  of  the  Bowling  Green  FestivaL 


Official  Program  of  Events 

FOR  THE 

National  Orchestra  Contest 


National  Ensemble  Contest 

WINNERS 


The  National  Instrumental  En¬ 
semble  Competitions,  under  the 
auspices  tA.  the  National  School 
Band  Association  and  the  National 
School  Orchestra  Association,  in  co¬ 
operation  with  the  committee  on  in¬ 
strumental  affairs,  with  Adam  P.  Le- 
sinsky,  Whiting,  Indiana  and  A.  R. 
McAllister,  Joliet,  Illinois,  as  co-chair¬ 
men,  was  held  on  Monday,  April  9th 
at  the  Stevens  Hotel.  Chicago,  as  a 
part  of  the  Music  Supervisors  National 
Conference  program.  J.  I.  Tallmadge, 
Proviso  Township  High  School,  May- 
wood,  Illinois,  served  as  contest  chair¬ 
man  for  the  brass  sextet  competition. 

The  judge  of  the  brass  sextet  com¬ 
petition  was  Charles  B.  Righter,  of  the 
University  df  Iowa;  O.  J.  Kraushaar, 
Waupun  High  School,  Waupun,  Wis¬ 
consin  was  chairman  of  the  woodwind 
quartet  competition  and  George  Wain 
of  Oberlin  College,  Oberlin,  Ohio,  was 
the  Judge.  Mr.  Wain  also  served  as 


chairman  of  the  woodwind  quintet 
contest  later  in  the  day  and  Henri 
Vanbrugghen,  formerly  Conductor  of 
the  Minneapolis  Symphony  Orchestra 
and  now  head  of  the  music  department 
of  Carleton  College  was  the  Judge. 
Adam  P.  Lesinsky  of  the  Whiting 
High  School,  Whiting,  Indiana,  was  the 
chairman  of  the  string  quartet  section 
of  the  ensemble  contest.  George  Dasch, 
director  of  the  Little  S3rmphony  Or¬ 
chestra  of  Chicago  was  the  Judge  of 
this  group. 

Masted  Concert 

After  having  had  two  rehearsals  on 
Tuesday  the  competing  ensembles 
gave  a  massed  festival  concert  in  the 
grand  ballroom  of  the  Stevens  Hotel 
on  Tuesday  evening.  The  program  for 
this  concert  was  comprised  of  selec¬ 
tions  from  the  contest  list.  An  intro¬ 
ductory  explanation  of  the  purpose 
and  nature  of  the  contest  was  given 


hy  Doctor  Joseph  E.  Maddy  of  Ann 
Arbor,  Michigan,  who  also  announced 
each  ensemble,  its  conductor  and  guest 
conductor. 

The  conductor  of  the  woodwind 
quartet  was  O.  J.  Kraushaar.  Edward 
Turechek  of  Marion,  Indiana,  com¬ 
poser  of  Divertissement  (F  Minor) 
one  of  the  contest  selections,  conducted 
his  own  composition.  Lee  Lockhart, 
supervisor  of  instrumental  music  in 
the  public  schools  of  Pittsburgh, 
Pennsylvania,  was  the  guest  conductor, 
Adam  P.  Lesinsky  was  the  conductor 
of  the  string  ensemble,  and  George 
Dasch  was  the  guest  conductor.  George 
Wain  was  conductor  for  the  woodwind 
quintet. 

In  this  group  Introduction  and 
Scherzo  was  conducted  by  the  com¬ 
poser,  Edward  Turechek.  Henri  Van- 
hrugghen  was  the  guest  conductor.  In 
the  absence  of  the  guest  conductor 


Woodwind  Quarlwt 

Chairman:  O.  J.  Kraushaar . Waupun,  Wisconsin 

Judge:  Oeorge  E.  Wain . Oberlin,  Ohio 

Group  One 

Hobart  High  School . Hobart,  Indiana 

Group  Two 

Pocatello  High  School . Pocatello,  Idaho 

Urbana  High  School . Urbana,  Illinois 

Group  Three 

J.  Sterling  M(»ton  High  School . Cicero,  Illinois 

Oxford  Union  High  School . Oxford,  Michigan 

Group  Four  , 

None 

Group  Five 
None 

String  Quartet 

Chairman:  Adam  P.  Lesinsky . Whiting,  Indiana 

Judge:  George  Dasch . Chicago,  Illinois 

Group  One 

John  Adams  High  School . Cleveland,  Ohio 

Glenville  High  School . Cleveland,  Ohio 

Lane  Technical  High  School . Chicago,  Illinois 

Group  Tteo 

Elgin  High  School . Elgin,  Illinois 

Bloom  Township  High  School . Chicago  Heights,  Illinois 

Springfield  High  School . Springfield,  Missouri 

North  Division  High  School . Milwaukee,  Wisconsin 

Group  Three 

Urbana  High  School . . Urbana,  Illinois 

Waukegan  Township  High  School . Waukegan,  Illinois 

J.  Sterling  Morton  High  School . Cicero,  Illinois 

Wlilting  High  School . Whiting,  Indiana 

Frankfort  High  School . Frankfort,  Indiana 


Woodwind  Quartet 

Chairman:  Oeorge  E.  Wain . Oberlin,  Ohio 

Judge:  Henri  Verbrugghen . Northfleld,  Minnesota 

Group  One 

Lane  Technical  High  School . Chicago,  Illinois 

Glenville  High  School . Cleveland,  OUo 

Group  Two 

Downers  Grove  High  School . Downers- Grove,  Illinois 

Group  Three 

J.  Sterling  Morton  High  School . Cicero,  Illinois 

Urbana  High  School . Urbana,  Illinois 

Proviso  Township  High  School'. . Majrwood,  Illinois 

Group  Four 

Harrison  Technical  High  School . Chicago,  Illinois 

Group  Five 
None 

Brass  Sextet 

Chairman:  J.  Irving  Tallmadge . Maywood,  Illinois 

Judge:  Charles  B.  Righter . Iowa  City,  Iowa 

Group  One 

Proviso  Township  High  School . Maywood,  Illinois 

Deerfleld-Shields  High  School . Highland  Park,  Illinois 

Group  Two 

J.  Sterling  Morton  High  School . Cicero,  Illinois 

Charles  City  Senior  High  School . Charles  City,  Iowa 

Urbana  High  School . Urbana,  Illinois 

'  Group  Three 

Harrison  Technical  High  School . Chicago,  Illinois 

Lake  View  High  School . Chicago,  Illinois 

Group  Four 

Parker  High  School . Chicago,  Illinois 

Group  Five 

Pratt  High  School . Pratt,  Kansas 
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of  the  University  of  Illinois  Band,  J.  I. 
Tallmadce,  directed  all  the  numbers 
of  the  brass  sextet.  These  included 
one  of  his  own  compositions,  Fantaaie, 
Rain. 

The  efforts  of  the  young  ensemble 
players  were  well  received  by  a  large 
and  appreciative  audience.  The  entire 
program  follows: 

Woodwind  Quartet 

1.  Divertissement  (F  minor) . 

. Turechek  (W) 

2.  Loreley — Paraphrase  (arr.  A.  B. 

Harris)  . Bilcher  (CB) 

3.  Scenes  from  Childhood.  Harvest 

Song  in  Canon  Form — Sicilienne 
Fugue . Schumann  (W) 

4.  Alsatian  Dance  (arr.  A.  E.  Har¬ 
ris)  . Laube  (CB) 

String  Quartet 

1.  Quartet  No.  1,  Op.  18.  Allegro  con 

brio  . Beethoven  (GHM) 

2.  Quartet  in  D  Major,  Op.  11.  An¬ 
dante  Cantablle . 

.  Ttchaikotcaky  (OHM) 

3.  Quartet  in  G  Major,  Op.  54. 

Menuetto . Haydn  (GHM) 

4.  Quartet  in  O  Major,  No.  XIV. 

Molto  Allegro . Mozart  (GHM) 

Woodwind  Quintet 

1.  Adagio  and  Minuetto  from  So¬ 
nata  Op.  2  No.  1. .  .Beethoven  (W) 

2.  Gypsy  Dance _ Franz  Danzi  (CF) 

3.  Suite  Op.  67,  Pt.  1,  Canon,  Pt.  3, 

Finale  . Lefebvre  (Im) 

4.  Introduction  and  Scherzo . 

.  Turechek  (W) 

Brau  Sextet 

1.  Triumphal  March  from  Aida... 

. Verdi  (W) 

2.  Fantasie,  Rain . Tallmadce  (W) 

3.  Serenade  for  Brass  Sextet . 

. Oault  (Dix) 

4.  Brass  Sextet  in  Four  Parts,  Opus 
30  Otkar  Bohme  (Puh.  to  be  ann’d) 


Downart  Grove,  IB.,  woodwind  quintet.  Second  Division,  1934  NntL  Ensemble 
Contest.  G.  Hsiler,  fiute;  B.  Barden,  oboe;  E.  Mejdridt,  clarinet;  G.  Warner, 
bassoon;  C.  MiUer,  Frendt  horn. 


Lane  Tech  String  Quarts,  Chicago,  First  Division,  NaFL  Ensemble  Contest,  1934. 
H.  Clebanoff,  1st  violin;  F,  Siegel,  2nd  violin;  C.  Mihulski,  viola;  Stmad,  ’cello. 


National  Orchestra  Association  Official  Announcements 


The  National  School  Orchestra 
Association  held  its  Annual  Meet¬ 
ing  in  the  lower  tower  ballroom  of  the 
Stevens  Hotel  in  Chicago,  Illinois,  on 
April  10,  1934.  After  the  minutes  of 
the  previous  meeting  were  read  by  the 
secretary,  O.  J.  Kraushaar  of  Waupun, 
Wisconsin,  President  Adam  P.  Lesin- 
sky  of  Whiting,  Indiana,  gave  a  re¬ 
sume  of  the  work  done  by  the  Asso¬ 
ciation  during  the  school  year. 

He  announced  the  1934  National 
Orchestra  Contest  to  be  held  in  Ot¬ 
tawa,  Kansas,  and  eulogized  the  late 
C.  A.  Peacock,  director  of  the  famous 
Ottawa  High  School  Orchestra,  whose 
untimely  death  on  April  2nd  was  the 
cause  for  profound  grief  to  his  many 
friends  and  admirers  in  the  musical 
world.  A  motion  was  passed  instructing 
the  officers  of  the  Association  to  for¬ 
mulate  a  resolution  and  send  it  to  the 


bereaved  families  of  Mr,  C.  A.  Pea¬ 
cock  and  Jim  Boyer,  secretary  of  the 
C.  G.  Conn  Company,  who  died  sud¬ 
denly  on  April  6th. 

A  motion  was  passed  approving  the 
action  of  the  National  School  Band 
Association  to  alternate  the  National 
Orchestra  Contest  with  the  National 
Band  Contest.  The  orchestra  associa¬ 
tion  will  hold  the  National  Contest  in 
1936  which  will  also  include  the  Na¬ 
tional  solo  and  ensemble  contest  for 
wind  instruments.  In  1936  the  Band 
Association  will  hold  the  contest  in¬ 
cluding  the  solo  and  ensemble  con¬ 
test  for  string  instruments. 

The  following  officers  were  elected: 

President — Adam  P.  Leslnsky,  Whit¬ 
ing,  Indiana. 

1st  Vice-President — George  Wilson, 
Emporia,  Kansas. 

2nd  Vice-President — H.  A.  Converse, 


Joliet,  nilnois. 

Secretary-Treasurer  —  O.  J.  Krau- 
shaai:,  Waupun,  Wisconsin. 

Board  of  Directors — Russell  V.  Mor¬ 
gan,  Cleveland,  Ohio;  J.  Leon  Rud- 
dick,  Cleveland,  Ohio. 

The  other  two  members  of  the  board 
of  directors  whose  '^erms  did  not  ex¬ 
pire  are: 

Francis  Findlay,  Boston,  Massachu¬ 
setts. 

Glenn  Woods,  Oakland,  California. 

Contest  Committee  —  Charles  B. 
Righter,  Chairman,  Iowa  City.  Iowa. 

Alexander  Harley — Des  Plaines,  Illi¬ 
nois. 

Louis  Wersen — Aberdeen,  Washing¬ 
ton. 

Matthew  Shoemaker — Hastings,  Ne¬ 
braska. 

Paul  W.  Matthews — Lexington,  Ken¬ 
tucky. 
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Some  Interesting 

LETTERS 

in  the  Editor’s  Mail 


ELVIN  L.  freeman,  director  of 
school  bands,  Syracuse,  New 
York,  Just  sent  us  this  picture  ot  an 
obsolete  instrument  Quoting  from 
his  latter:  “Mr.  Warren,  the  principal 
ot  Skaneateles  High  School,  recently 
purchased  the  horn  at  a  public  auction 
for  seventy  cents,  being  the  highest 
bidder. 

The  horn  has  six  finger  holes  and  a 
key  for  the  thumb  and  each  little 
finger.  The  mouthpiece  is  the  same 
sise  as  the  trombone. 

I  would  be  glad  to  hear  what  it  is 
and  about  how  old.  There  is  no  name 
ot  the  maker  on  the  horn.*’ 

Well,  to  be  perfectly  honest,  Mr. 
Freeman,  we  could  not  answer  your 
inquiry,  but  we  knew  right  where  to 
get  the  information  and  that  is  some¬ 
thing.  There  is  a  man  down  in  Elk¬ 
hart,  Indiana,  Harry  W.  Schwarts, 
who  knows  more  about  instrument 
history  than  the  Smith  Brothers  know 
about  raising  whiskers.  We  made  in¬ 
quiry  of  him,  and  here  is  his  reply: 

“The  photograph  and  the  description 
of  the  instrument  about  which  Mr. 
Freeman  asks  leads  me  to  believe  it 
is  a  form  of  serpent.  I  have  never 
seen  one  exactly  like  this,  but  I  saw 
a  number  in  the  Smithsonian  Institute 
which  were  practically  identical  with 
this  one. 

The  first  serpent  horn  was  invented 
in  1S90  by  Guillaume  of  Auxerre, 
France.  This  instrument  was  of  the 
type  shown  at  your  Museum  at  the 
Conference.  It  was  in  the  shape  of 
the  figure  “S". 

Along  toward  the  end  of  the  18th 
Century  the  serpentcleide  or  military 
serpent  was  developed.  This  instru¬ 
ment  was  of  wood  covered  with 
leather,  but  the  Mr.  Freeman  instru¬ 
ment  seems  to  be  a  duplicati<Mi  of  this 
model  in  brass.  The  original  military 
serpent  had  a  brass  mouthpipe  like  the 
Mr.  Freeman  instrument,  but  the  bell 
and  br^ch  were  all  of  wood. 

The  ophecleide  was  invented  around 
1800.  We  know  that  ophecleides  were 
used  on  the  field  of  Waterloo  in  1816. 
These  were  entirely  of  metal  and  had 
quite  a  number  of  keys  on  them.  This 
was  the  instrument,  as  yon  of  course 
know,  which  Sax  experimented  with 


Elvm  L.  Freeman,  director  of 
school  bands,  Syracuse,  New  York, 
holdimy  unusual  instrument  pur~ 
chased  at  an  asutiou.  Do  you  Imow 
sshat  it  is? 

using  a  clarinet  mouthpiece  instead  of 
the  cup  mouthpiece,  from  which  ex¬ 
periments  he  obtained  the  idea  for  the 
saxophone. 

I  would  say,  therefore,  that  the  in¬ 
strument  Mr.  Freeman  has  is  an  in¬ 
strument  developed  midway  between 
the  military  serpent  and  the  ophe¬ 
cleide,  and  that  it  was  produced 
around  1800  or  possibly  a  little  be¬ 
fore." 


A  Conteat  on  the  Gulf 

UST  as  we  were  about  to  go  to 
press  the  Western  Union  boy  came 
hurrying  in  with  a  telegram  from  New 
Orleans.  Adding  all  of  those  little 
words  that  for  economy’s  sake  are  gen¬ 
erally  omitted  from  telegrams,  the 
message  read  as  follows:  “The  School 
Musician,  230  North  Michigan  Avenue, 
Chicago,  the  State  Band  Contest  under 
alBliatlon  with  the  National  School 
Band  Association  will  be  held  on  May 
8  in  New  Orleans’  Million  Dollar 
Municipal  Auditorium  nationally 
known  conductors  are  coming  to  act 
as  Judges  forty  bands  participating 
handsome  souvenir  program  to  be  pub¬ 
lished  for  distribution  at  all  perform¬ 
ances  ticket  sale  indicates  attendance 
of  18,000  advertising  rates  |76  per 
page  840  per  half  page  can  use  half¬ 


tone  cuts  up  to  120  line  screen  please 
confirm  this  wire — Louisiana  Stats 
Music  Contest  and  Festival  Associa¬ 
tion.” 

Well,  gentlemen,  there  is  your  con¬ 
firmation.  We  hope  this  advertising 
will  do  you  a  lot  of  good  and  that  the 
New  Orleans  contest  will  be  an  over¬ 
whelming  success.  We  have  no  doubt 
it  will  be.  Please  remember  to  send 
us  some  pictures  and  the  olBcial  record 
of  winners  as  soon  as  the  contest  is 
ever,  tor  publication  in  our  May  issue. 


WiuUa  Band  Room  Plana 

ERE  is  a  very  interesting  letter 
from  the  director  ot  the  Instru¬ 
mental  Music  Department  of  the  Ponca 
City,  Oklahoma,  High  School.  Mr. 
T.  A.  Patterson  wants  suggestions 
from  some  of  his  fellow  school  music 
directors.  Will  you  please  write  to 
Mr.  Patterson  direct  and  give  him  the 
benefit  of  your  good  idea?  Here  is 
bis  letter. 

“Dear  Sir:  My  superintendent  has 
asked  me  to  supply  him  with  a  plan 
or  drawing  for  the  ideal  hand  and  or¬ 
chestra  room  which  will  take  care  ot 
organisations  of  from  90  to  100  mem¬ 
bers.  This  room  is  to  include  the 
storage  closets  and  instrument  racks 
or  any  other  necessary  built-in  fea¬ 
tures.  I  thought  perhaps  some  one 
had  submitted  to  your  magaslne  a 
drawing  of  this  type.  If  they  have, 
and  it  is  available,  I  would  appreciate 
it.  If  not,  and  you  think  we  might 
get  a  response  by  placing  a  request 
for  such  plans,  I  would  be  glad  for 
that  cooperation. 

Our  department  here  has  outgrown 
our  present  space,  and  the  board  is 
planning  to  build  an  instrumental 
building.  I  hate  to  trust  my  ideas 
alone  on  a  project  of  this  kind,  so 
would  appreciate  any  help.  Tours  re¬ 
spectfully,- T.  A.  Patterson." 

Incidentally,  it  would  no  doubt  be 
interesting  and  helpful  to  have  an  ex¬ 
change  of  ideas  on  this  subject  in  the 
columns  of  Thk  Schooi.  Musicur. 
Elxpanslon  and  Improvement  are  the 
order  of  the  day.  We  would  like  to 
hear  from  some  of  those  men  who 
have  worked  out  good  ideas  in  the 
planning  of  band  and  orchestra  re¬ 
hearsal  rooms. 


While  this  is  the  first  year  our  pupils 
have  been  reading  your  magaslne,  1 
doubt  if  you  have  a  more  enthusiastic 
bunch  of  readers  anywhere.  You  seem 
to  have  hit  on  the  right  idea  for  a 
school  music  magaslne. — C.  F.  Ijsbow, 
Instrumental  Supervisor,  Sallna,  Kansas. 
Jh  JS 

The  pupils  of  my  school  love  this 
magaslne  more  than  any  other  in  the 
field  it  represents. — George  A.  Peck,  Presi¬ 
dent,  Delaware  State  Education  Associa¬ 
tion.  Lewes. 


Some  District  Contest  Winners 


ILUNOIS 

Wett  Central  DUtrict  Band 
Contests 
CLASS  A 
Group  I 

SprinKfl«kl,  Quincy,  »nd  Pekin  Hich 
School  Bands. 

CLASS  B 
Group  I 

Beardstown  and  TaylorviUe  Banda 
Group  II 
RushviUe  and  Honmouth. 

CLASS  C 
Croi»  I 

Auburn.  Petersburs,  waverly,  Chillicothe, 
Carthoce,  and  Knoxville. 

Group  II 

Metamom,  Warhinvton,  Fairvlew,  and 
Washburn. 

Group  III 

London  Mills,  Delavan  and  Warsaw. 
CLASS  D 
Group  I 

Farminston  and  Loami. 

Group  II 

New  Berlin  and  Dallas  City. 

CLASS  E 
Group  I 

Sprincfleld  Grade  Sdtool  Band. 

Group  II 

Waverly  Grade  School  Band. 

fFinners  of  the  West  Central 
District  Solo  Contests 
PIANO 
Group  I 

High  School — ^Roberta  Savace,  Beards¬ 
town:  Charlotte  Mayfield  and  Edith 
Wood,  Sprlnsfield,  and  contestants  from 
Chillicothe,  Quincy,  Carthage  and  Mon¬ 
mouth. 

Group  II 

Anna  Bolster,  Petersburg;  Elolse  McTag- 
(art.  Auburn. 

OBOES 
Group  I 

Oradeo — John  Luthlnger,  Petersburg. 

Blgh  fiokoots  —  Jim  Dwyer,  Quincy; 
Springfield. 

Group  If 

Orodes— Luella  Finney,  Petersburg. 

FLUTE 
Group  I 

High  School — ^Rosemary  Rleley,  Beards¬ 
town. 

Group  n 

Ed  Oats,  TaylorviUe. 

TROMBONE 
Group  I 

Orode* — Chillicothe  and  Quincy. 

Group  II 

Jerome  Sibia,  Springfield. 

ALTO  SAXOPHONE 
Group  I 

High  School — Carl  James  and  Ektrle 
Archer,  Springfield. 

Group  II 

Bob  Cannon,  Beardstown. 

Group  III 

Catherine  Dixon.  Petersburg. 

BASSOON 
Group  I 
Mary  Purka,  TaylorviUe. 

TROMBONE 
Group  II 

Bigh  fiokoo(— Jack  Scatt  and  Eugene  An¬ 
derson.  TaylorviUe;  AUen  Swim  and 
Bob  Thomas,  Beardstown;  Don  Dally 
and  Morris  Brooks,  Springfield. 

ALTO  CLARINET 

Paul  Helnts,  Springfield. 


FLVEGEL  HORN 
Group  I 

Bigh  Sokools— Edward  Paluska,  Waverly ; 
Bob  Hutton,  Springfield. 

Group  II 

Louise  Kroush,  Waverly ;  Dick  Murray, 
Quincy.  . 

BASS 
Group  I 

Bigh  School — Gilbert  Hennesey,  Spring- 
field  ;  Emmett  Haworth,  Beardstown ; 
Daniel  Green,  TaylorviUe ;  William 
Thompson,  Petersburg. 

Group  II 

Kenneth  Long,  Sprin^eld;  Robert  Wat¬ 
kins,  Petersburg. 

FLUTE  TRIO 
Group  I 

Springfield  grads  (Eniery,  Weber,  Grubb) 
and  (Green.  French,  Otten). 

SAXOPHONE  QUARTET 

Springfield  and  Quincy. 

BRASS  QUARTET 
Group  1 

Quincy. 

Group  II 

Springfield. 

CLARINET  QUARTET 
Group  I 

Springfield,  Petersburg. 

FRENCH  HORN 
Group  I 

Bigh  School — Nolan  Hlgganbotham,  Tay¬ 
lorviUe. 

Group  II 

Bob  Taylor,  Beardstown;  Wilma  Steph¬ 
ens,  TaylorviUe. 

FRENCH  HORN 
Group  I 

Orodes — Jerrold  Thompson,  Petersburg. 

Group  II 

William  Menichettl,  Petersburg. 

ALTO  HORN 
Group  I 

Bigh  School — Leo  Hamburger,  Warsaw. 

Group  II 

Orodes — LesUe  Parrott,  Springfield. 

BRASS  QUARTET 
Group  I 

Springfield  (Hines,  Colantina,  Bruno, 
Leonard). 

Group  II 

Springfield,  Petersburg  and  Warsaw. 

SsxophoHS  Quartet 

Springfield  and  Qulitcy. 

BARITONE 
Group  I 

Ruth  Davenport,  Waverly;  Russell  Hugis, 
TaylorviUe;  O.  K.  Warren,  Springfield; 
Frank  Menichettl,  Petersburg. 

Group  II 

Frank  Lee,  Springfield ;  Alex  Morgan, 
TaylorviUe. 

TENOR  SAXOPHONE 
Group  I 

Charles  Mitcfaelson,  TaylorviUe. 

BRASS  QUARTET 
Group  I 

Orodes — ^Waverly. 

ALTO  SAXOPHONE 
Group  I 

Orodes — Jimmie  Roeeberg,  Springfield ; 
Billy  PYaitce,  Loami;  Richard  H.,  Pet- 
erM>urg. 

Group  II 

Dean  Grafton  and  Billie  Hansmeyer, 
Beardstown. 

E  PLAT  CLARINET 
Group  I 

Danny  Hendrick^  TaylorviUe. 

FLUTE 
Group  I 

Orodes — Kenneth  Emery  and  John  Weber, 
Springfield. 


Group  II 

Dorothy  Hubbell,  Beardstown ;  Howard 
Homer,  Petersburg. 

FLUEGEL  HORN 
Group  I 

Orodes — Mary  Woods,  Waverly. 

Group  II 

Margaret  Lythell,  Waverly;  Bill  Hutton 
and  Art  Barrer,  Springfield. 

CORNET 
Group  I 

Orodes — ^William  Bristol  and  Robert  Ken¬ 
nedy,  Springfield. 

Group  II 

Orodes — Mary  Woods,  Waverly ;  Mary 
Knlppenberg  and  John  Beatty,  Beards¬ 
town. 

Group  III 

Orodes — Kathryn  Crum,  Waverly;  Darold 
Shutt,  Auburn. 

BASS  HORN 
Group  II 

Orodes — Charles  H.  Love,  Springfield. 

CLARINET 
Group  I 

Bigh  School — ^Leslie  Conway,  Porter  Ir¬ 
win,  Springfield ;  Guiseppe  CaUndro, 
Taylorville;  Donald  Woods,  Waverly. 
Group  II 

George  Guianan,  Petersburg ;  Oscar 
Huggbe,  TaylorviUe ;  Richard  Rink, 
Beardstown. 

CLARINET 
Group  I 

Orodes — Robert  Aidcen,  Petersburg. 

Group  II 

Marie  Maher  and  Dorothy  Daugherty. 
Beardstown ;  Marjorie  Rouike,  Wav¬ 
erly;  Marlllyn  Brooks,  Springfield. 

CORNET 
Group  I 

Bigh  School— Arthur  Biarris,  Quincy ; 
Harold  Hines,  Parker  Sandmeyer, 
Springfield;  Ed  Palieeka,  Waverly; 
Tom  Cochran,  TaylorviUe. 

Groap  II 

George  Spates,  TaylorviUe ;  Joe  Phelps, 
Bob  Wishser,  Beardstown;  Doris  Har¬ 
ney,  Waverly. 

SNARE  DRUM 
Group  I 

Bigh  School — Springfield. 

Orodes — Glenn  Dallman,  PeterAurg. 
BARITONE 
Group  I 

Orodes — Julian  Baggerly,  Waverly. 

Group  III 

Bob  Wright,  Springfield. 

BARITONE  SAXOPHONE 
Group  I 

Herman  Brown,  Waverly. 

Southern  District  West  High 
Sch€)ol  Solo  Contest 
TRUMPET 
Group  I 

Benny  JuiUus,  BeUevllle;  James  Monroe, 
CollinsviUe ;  Albert  Bradin,  Centralis; 
Virgil  Lelnlcke,  Belleville ;  Sumner 
Michiel,  Hli^land ;  William  Mottar, 
Edward  svllle. 

Group  II 

Marion  Akdi,  Highland;  Neil  McKelvie, 
Coulterville ;  Emmerson  Brunsmann, 
BeUevUle ;  Herman  Perry,  Hillsboro ; 
Ruth  MiUM*,  Edwardsville ;  Vernon 
Bonn,  CollinsviUe. 

Group  III 

Alvin  Seltser,  Hillsboro. 

DRUMS 
Group  I 

Louis  Rhein,  BelleviUe;  Bill  Manta,  St 
EHmo. 

Group  II 

Norman  Peters,  BeUevilld. 


19 


20 


The  School  Musician  for  April,  1934 


BARITONE 
Grouf  1 

Cleone  Btikorn,  E^wardsville ;  CUir«noe 
Reme,  Oranite  Ctty ;  Mildred  Walker, 
Colllnaville ;  Jack  Elliot,  Centralia ; 
Oeorce  Roaenthal,  Belleville ;  Harry 
Beckmeyer,  Hlllaboro;  William  Book, 
Mulberry  Orove. 

Group  II 

Elbert  Boren,  Belleville. 

Group  III 

Prank  Acardi,  Collinaville. 

FRENCH  HORN 
Group  I 

Georse  Chambera,  Centralia ;  Josephine 
Augsburser,  Edwardsvllle ;  James  Lis¬ 
ter,  Belleville. 

Group  II 

Olympia  Peyla,  Collinsville ;  Owendlsm 
Chandler,  Collinsville. 

BARITONE  SAXOPHONE 
Group  I 
Hubert  Taylor,  Centralia. 

CLARINET  B  FLAT 
Group  I 

Joan  Holcomb,  Centralia ;  Oeraldlne  Os- 
terholta,  Centralia. 

Group  II 

Leo  Silva,  Collinsville;  Calvin  Hofeviia, 
Kdwardsville ;  Norman  Ooldberg,  Belle¬ 
ville  ;  Doris  Harrison,  Centralia ;  Ralph 
Taylor,  Oranite  Cltj. 

Group  III 

Cletus  Jones,  Granite  City. 

SeVSAPHONE 
Group  I 

Waldo  Tisch,  Belleville:  Wilbur  Saeger, 
Belleville ;  Dominic  Donera,  Collins¬ 
ville;  Charles  Ranels,  Collinsville; 
Willis  Varner,  Edwardsvllle ;  Dorothy 
Kniser,  Edwardsvllle. 

Group  II 

Franklin  Bonillon,  Mulberry  Grove; 
Oliver  Burnett,  Belleville. 

XYLOPHONE 
Group  I 

Franklin  Peirce,  Edwardsvllle ;  Arleen 
Haddick.  Collinsville ;  Betty  Clayton, 
Edwardsvllle. 

BRASS  QUARTET 
Group  I 

Edwardsvllle. 

Group  II 

Hillsboro,  Belleville  and  Collinsville. 

TROMBONE 
Group  I 

Rudolf  Holts,  Belleville;  Charles  Wilson, 
Centrallg;  Harold  Pence,  Hlllaboro. 
Group  II 

Hubert  Veile,  Belleville;  Oland  Gilbert, 
Collinsville ;  Clifford  Kirsch,  Collins¬ 
ville. 

BASSOON 
Group  I 
Erma  Warren,  Centralia. 

Group  II 

Murl  Sidebert,  EMwardsvlIle ;  Peggy  Hart¬ 
man,  Collinaville. 

FLUTE 
Group  II 

Kaaebert,  Oranite  City. 

Group  III 

Raoul  Tayon.  Collinsville;  Robert  McKit- 
trick,  EMwardsville. 

OBOE 
Group  I 
Karl  Schuster,  Belleville. 

Group  II 

Glen  Volght,  Granite  City. 

Group  III 

G.  Augsburger,  Edwardsville ;  Gertnide 
Haig.  Collinsville. 

TENOR  SAXOPHONE 
Group  I 
Joan  Holcomb,  Centralia. 

Group  II 

Raymond  I/ensini,  Centralia. 


£b  CLARINET 
Group  I 

Carl  Poall,  Collinsville. 

ALTO  CLARINET 
Group  II 

Keith  Kaelin,  Centralia. 

PICCOLO 
Group  I 

Benits  Goad,  Centralia. 

.  PIANO 
Group  I 

Oeraldlne  Ostertaolts,  Centralia;  Betty 
Guller,  Edwardsville ;  Juanita  Cox, 
Belleville ;  Harold  Kribs,  Edwardsvllle ; 
Helen  Bartran,  Centralia. 

Group  II 

Margaret  Ouse,  Collinsville. 

ALTO  SAXOPHONE 
Group  I 

Jimmy  Arndt,  Centralia;  Bernard  Vance. 
Centralia;  Audrey  Oaskill,  Collinsville. 
Group  II 

Allen  Fries,  Belleville. 

Group  III 

Alvin  Stensel,  Belleville :  M.  Quin,  Granite 
City;  Marjorie  Tabor,  Collinsville. 

SAXOPHONE  QUARTET 
Group  I 

('ollinsville. 

BASS  CLARINET 
Group  I 
Ruth  Keller,  Collinsville. 

WOODWIND  QUINTET 
Group  I 

Collinsville. 

CLARINET  QUARTET 
Group  I 

Collinsville. 

MISCELLANEOUS  WOODWIND 
ENSEMBLE 

Belleville. 

GRADE  SCHOOL  PIANO 
Croup  I 

Martha  Wham,  Centralia ;  Martha  Mabry, 
Centralia;  Charles  Prochasky,  Belle¬ 
ville;  Audrey  Marsh,  Belleville;  Melba- 
oorinne  Wiechert,  Belleville. 

Group  II 

John  Blyth,  Collinsville ;  Ruth  Frits, 
Belleville. 

MELLOPHONE 

Michael  Book,  Mulberry  Grove. 

BRASS  SEXTET 

Collinsville. 

BRASS  QUARTET 
Group  I 

EMwardsville. 

Group  II 

Hillsboro,  Belleville  and  Collinsville. 

Southwestern  Illinois  District 
Band  Contest,  BeUeville 
CLASS  A 
Group  I 

Belleville  Township  High  School  Band, 
Edwin  H.  Peters,  Director ;  Centralia 
Township  High  School  Band,  C.  Scripps 
Beebe,  Director. 

Group  III 

Granite  City  Community  High  School 
Band,  C.  W.  Elkin,  Director. 

CLASS  B 
Group  I 

Kdwardsville  High  S<diool  Band.  W.  Var¬ 
ner,  Director. 

ColllnsviUe  TownMiip  High  S<diool  Band. 
F.  R.  Kreider,  Director. 

'  Group  II 

Hillsboro  High  School  Band,  J.  B.  Cox, 
Director. 

Wood  River  High  School  Band,  L.  J. 
Haines,  Director. 

CLASS  C 
Group  I 

Roodhouse  School  Band,  D.  Hamilton,  Di¬ 
rector. 

Highland  School  Band,  O.  Raifaelle,  Di¬ 
rector. 


Group  II 

Shelbyvllle  School  E^nd,  R.  O.  Newell. 
Director. 

Mulberry  Grove  School  Band,  M.  McDow, 
Director. 

Group  III 

St.  Elmo  High  School  Band,  R.  E.  Brown, 
Director. 

CLASS  D 
Group  I 

District  No.  190  School  Band,  E.  H.  WIrth, 
Director. 

Carlyle  Grade  School  Band.  C.  L.  Schus¬ 
ter,  Director. 

New  Douglas  School  Band,  M  McDow, 
Director. 

Group  II 

Madison  High  School  Band.  G.  E. 
Thomas,  Director. 

Group  III 

Chester  Grade  School  Band,  Frieda  Dun¬ 
can,  Director. 

CLASS  D  I 
Group  II 

Alhambra  High  School  Band,  Margaret 
K  Clower,  Director. 

Group  III 

Coulterville  High  School  Band,  M.  J.  Hil¬ 
lard,  Director. 

CLASS  E 
Group  I 

Belleville  Grade  School  Band,  Charles 
Muckensturm,  Director. 

Centralia  Grade  School  Band,  W.  H. 
Pike,  Director. 

Group  II 

Edwardsville  Grade  School  Band,  W.  Var¬ 
ner,  Director. 

Grade  School  Solo  Contest 
CORNET 
Group  I 

Anita  EUsperman,  Edwardsville ;  Benny 
Julius,  Belleville;  William  Justi,  Mul¬ 
berry  Grove. 

Group  II 

Earl  White,  Carlyle;  August  Poll!,  Col¬ 
linsville  ;  Tommy  Malon,  Centralia. 
Group  III 

Wamoine  Etxkom,  EMwardsville ;  Cliff 
Satta,  District  No.  190;  Aleen  Huth, 
Highland ;  William  Dailey,  Highland ; 
Virgil  Wagner,  BelleWlle. 

MELLOPHONE 
Group  I 

Lloyd  Sdtmalensee,  Belleville;  Milton 
Heineman,  Belleville. 

Group  II 

Paul  Koonce,  Mulberry  Grove. 

FRENCH  HORN 
Group  I 

Billy  Malry,  Centralia;  Robert  Bichnell, 
St.  Elmo. 

Group  II 

Dorothy  Atanspberager,  Eldwardsville ; 
Jack  Welch,  EMwardsville. 

TROMBONE 
Group  I 

Van  Haney,  Centralia ;  Jimmy  Malry, 
Centralia. 

Group  II 

Robert  White,  Carlyle;  Charles  Wienkert, 
Belleville. 

BARITONE 
Group  I 

Pauline  Raines,  Centralia. 

Group  II 

Dick  Hilgard,  Belleville ;  Geneva  Weigner, 
Edwardsville. 

Group  III 

Warren  Leopold,  >  Belleville  ;  George  Gib¬ 
bons,  St.  Elmo;  J.  Adams,  Centralia; 
M.  Hunt,  EMwardsville. 

TENOR  SAXOPHONE 
Group  I 
Joan  Holcomb,  Centralia. 

Group  II 

Martha  Malry,  Centralia.  . 
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BASSOON 

Cramp  II 

LioreiM  Soehlke,  E<dward>Tllle. 

B  FLAT  CLARINET 
Group  I 

U«nildine  Oarren,  Centralla ;  Joan  Hol¬ 
comb,  Centralia. 

Group  II 

Ed  Veitcb,  Collinavllle. 

Group  III 

C.  Strah,  BoIleTllla ;  R  Brockmeyer, 
HIchlaad;  R  Sdimitx,  B«ll«TlUe;  Eve¬ 
lyn  BarteU,  Now  Doujclaa;  Jane  Nich- 
oll,  Cariyle ;  W.  IfatUx,  St  Elmo ;  Rob¬ 
ert  Riofaarda,  Bdwardavtne;  Ruth  Weld- 
ner,  EdwardavlIIe. 

ALTO  SAXOPHONE 
Group  I 

M.  Wham,  Centralia;  Jimmie  Arndt,  Cen- 
tralla. 

Group  II 

Warren  Wiechert,  Belleville. 

BARITONE 
Group  I 

Dwicht  Lrf>ry,  Highland ;  Jr.  Osterholta, 
Centralia. 

Group  II 

John  Harriaon,  EldwardsviUe ;  Allen  Mil¬ 
ler,  Belleville;  Earl  Prey,  Belleville. 

SOVSAPHONE 
Group  I 

Bobby  Cover,  Centralia. 

Group  II 

Olen  Holts,  Belleville;  Lewis  Schmeder, 
District  No.  1>0. 

DRUMS 
Group  I 

Warren  -  Mattlx,  St.  E3mo. 

Group  II 

Clifford  Stock,  Belleville. 

E  FLAT  CLARINET 
Group  I 

Carl  Paoli,  Collinsville. 

Group  II 

Regina  Wensel,  Collinsville. 

OBOE 
Group  I 

Earl  Paoli,  Collinsville. 

Group  III 

Leon  Frick,  Belleville. 

FLUTE 
Group  III 

Charles  Grant,  Belleville;  John  Schuster, 
Carlyle;  Robert  Koch,  Highland. 

BRASS  QUARTET 

Bellevilla 

IOWA 

Results  of  District  Music  Contest 
Held  at  Knoxville,  Iowa 
ORCHESTRA 
Clou  B 

Lamonl,  stiperior. 

Clou  C 

Newberg,  superior. 

MISC.  GROUP  OF  STRINGED 
INSTRUMENTS 
Clou  AA  A  A 
Roosevelt,  superior. 

Clou  B  AC 

Tama,  high  excellent 

VIOLIN  SOLO 

Roosevelt,  superior. 

VIOLA  SOLO 

Roosevelt,  superior. 

CELLO  SOLO 

North,  superior. 

CONCERT  BAND  I’ 
Clou  A 

Centerville,  superior. 

Clou  B 

Knoxville,  superior. 

Clou  C 

Panora,  superior. 

MARCHING  BAND 
Clou  C 

Panora,  superior. 


CHAMBER  GROUP  OF  WOODWIND 
INSTRUMENTS 
Clou  AA  A  A 
North,  superior. 

.  Clou  B  A  C 

Tama,  excellent 

CHAMBER  GROUP  OF  BRASS 
INSTRUMENTS 
Clou  AA  A  A 
Centerville,  high  excellent 
Clou  B  A  C 
Knoxville,  superior. 

FLUTE  SOLO 

Roosevelt  superior. 

CLARINET  SOLO 

North  and  Uncoln,  superior. 

OBOE  SOLO 

North,  supericHT. 

TRUMPET-CORNET  SOLO 

Knoxville,  superior. 

FRENCH  HORN  SOLO 

Roosevelt,  superior. 

TROMBONE  SOLO 

Weldon  and  North,  superior. 

BARITONE  SOLO 

Knoxville,  superior. 

TUBA  SOLO 

Panora,  superior. 

MARIMBA-XYLOPHONE  SOLO 

Lamonl,  superior. 

PIANO  SOLO 

Newton,  superior. 

Southeast  District  Music  Contest 
ORCHESTRA 
^  Clou  AA 

Burli^ton. 

Clou  A 

Iowa  City. 

Clou  B 

Sigourney. 

Clou  C 

Burlington  Junior  High  School. 

CONCERT  BANDS 
ClouAA 

Buriington. 

Clou  A 

Iowa  City  and  Washington. 

Clou  B 

Sigourney. 

Clou  C 

Wellman  and  Lost  Nation. 

MARCHING  BANDS 
Clou  A 

Falrtleld. 

Clou  C 

Lost  Nation. 

MISCELLANEOUS  GROUP  OF 
STRINGED  INSTRUMENTS 
Clou  AA  ond  A 

Burlington. 

Clou  B  ond  C 

Sigourney. 

CHAMBER  GROUPS  OF  WOODWIND 
INSTRUMENTS 
Clou  AA  and  A 

Iowa  City. 

Clou  B  and  C 

Wellman. 

CHAMBER  GROUPS  OF  BRASS 
INSTRUMENTS 
Clou  AA  ond  A 

Iowa  City. 

Blou  B  ond  C 

Sigourney. 

SOLOS 

Violin,  Blakesburg ;  Viola,  Burlington ; 
Cello,  Burlington;  Stringed  Bass,  Sig¬ 
ourney;  Harp,  Iowa  City;  Flute,  New 
London ;  Clarinet,  Iowa  City ;  Oboe, 
Iowa  City;  Bassoon,  Iowa  City;  Trum¬ 
pet-Comet  Solon;  French  Horn,  Mus¬ 
catine  ;  Trombone,  Iowa  City ;  Baritone- 
Ehiphonlum,  Washington  and  Iowa 
City;  Tuba,  Washington;  Plano,  Mus¬ 
catine. 


KANSAS 

Eastern  Kansas  Conference  ^ 
ORCHESTRA  BJiT 

Ottawa,  Topeka,  highly  superior ;  Law¬ 
rence,  good.  ^ 

PIANO  SOLO  s 

Emporia,  highly  superior;  Rosemary  Bell, 
Ottawa;  and  Lawrence,  superior;  To¬ 
peka,  excellent 

VIOLIN  SOLO 

Laura  Oruver,  Ottawa,  and  TcqMka^'*  ^  ^ 
highly  si4>erior ;  Emporia,  superior  ;J 
Lawrence,  excellent;  Manhattan,  avwr^ 

VIOLA  SOLO 

Byraina  Brooks,  Ottawa,  superior;  Law--', 
rence  and  Topeka,  good. 

CELLO  SOLO  R 

Manhattan  and  Topeka,  superior;  Roee^. 
Marie  Miller,  Ottawa,  good. 

STRING  BASS 

Mildied  Wright,  Ottawa;  and  Topeka,  su-'^‘ 
perior;  Manhattan,  good. 

STRING  TRIO 

Topeka,  superior ;  Lawrence,  excellent ; 
Ottawa,  good. 

STRING  QUARTET 
Topeka,  superior ;  Ottawa,  excellent ; 
Lawrence,  good. 

TROMBONE 

Emporia,  highly  superior;  Lawrence,  su- 
I>erlor;  Topdta,  excellent;  Ottawa,  good. 
FRENCH  HORN 

Jack  Hiu>py,  Ottawa,  highly  superior ; 
Topeka  and  Lawrence,  superior;  Man¬ 
hattan,  good. 

TUBA 

Lawrence,  superior;  Richard  Reese,  Ot¬ 
tawa,  excellent;  Manhattan,  good. 

FLUTE 

Olive  Dickscm,  Ottawa;  Topeka  and  Law¬ 
rence,  suiterlor. 

CLARINET 

Cart  Snyder,  Ottawa,  Topeka  and  Ehn- 
poria,  superior;  Manhattan,  excellent 

BASSOON 

T<g>eka,  hiirtily  superior ;  Paul  McGee, 
Ottawa,  and  Emporia,  superior. 

OBOE 

Sartlou  Smart,  Ottawa,  and  Topeka,  su¬ 
perior. 

SAXOPHONE 

Topeka,  superior;  Geo.  Henthorae,  Ot¬ 
tawa,  and  Lawrence,  excellent. 

BARITONE  HORN 

Topeka,  highly  superior;  Howard  Down¬ 
ing,  Ottawa,  superior. 

CORNET 

Paul  Smart  Ottawa,  and  Topeka,  highly 
superior;  Ehnporia,  superior;  Lawrence 
and  Manhattan,  excellent 

BRASS  ENSEMBLE 

Ottawa,  superior;  Eknporta,  excellent; 
Lawrence  and  Toprtca,  good. 

WOODWIND  ENSEMBLE 

Topdut  excellent;  Ottawa,  good. 

BAND 

Topeka,  highly  superior ;  Lawrence,  su¬ 
perior. 

NEBRASKA 

High  School  Music  Cimtest, 
District  No.  4,  Kearney  , 
PIANO  SOLO 
Dwiaion  I 

PhyUis  Selby,  North  Platte;  Lois  Swan- 
scm,  Loup  City. 

Division  II 

Ehnelyn  Aden,  Gothenburg;  Wanda  Liver¬ 
more,  Sargent ;  Vera  Boulier,  Cosad ; 
Thelma  Murphy,  Gandy ;  Ellen  Peter¬ 
son,  Dannebrog. 

(Continued  on  page  35) 
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First  National  Winners 
of  1934 

WEDNESDAY  nisht.  April  11,  was  one  of 
the  moat  outstanding  events  of  the  Na¬ 
tional  Mnsic  Supervisors  Conference,  held  in  Chi¬ 
cago  the  week  of  Ainrll  8  to  IS.  Pictured  here  is 
the  In  and  About  Chicago  High  School  Orchestra 
who  performed  at  the  Auditorium  Theater  on  that 
evening.  William  D.  Revelli,  director  of  the 
Hobart,  Indiana,  Bands  and  Orchestras,  was  the 
director,  and  Walter  Damrosch  was  guest  con¬ 
ductor. 

•  •  * 

•  -  -  »  ■  t  >•  ,  . 

IN  connection  srith  the  Supervisors  Conference 
was  held  some  ,  of  the  National  Ehisemble  Con¬ 
tests.  In  the  contest  for  string  quartets  the  one 
from  the  John  Adams  High  School  of  Cleveland, 
Ohio,  placed  in  the  First  Division.  The  quartet,  is 
made  up  of  Ed  Matyi,  first  violinist,  and  conc^- 
meister  of  the  high  school  orchestra;  Richard 
Motylinskl,  second  violin,  plays  at  the  first  stand 
with  EM  Matyi;  Morris  Ferman,  viola,  principal  of 
that  section;  and  Grace  Lindow,  cello,  pttecipal 
of  that  section.  Amos  6.  Wesler  is  their  director. 


From  Milwaukee,  Wiscmisin,  came  the  String 
Quartet  from  the  North  Division  High  SchooL 
This  quartet,  the  only  ensemble  entry  from  Wis¬ 
consin,  placed  in  the  Se<»nd  Division,  and  were 
invited  to  take  part  in  the  ensemble  concert  held 
on  April  10.  Members  of  the  qnaitet  are  Josephine 
Eansline,  viola;  Leo  Kimmel,  first  violin;  Hen¬ 
rietta  Wiegmann,  cello;  'and,  'standing,  :ramer 
Dahlke,  second  violin.  All  ensembles  placing  in 
the  first  three  divisions  were  invited  to  play  hf 
this  ensemble  concert.  Eleanor  W.  Suckow  is 
director.  ' 

^  (WlMiiOs  ItoM  SMS.) 


ORGANIZED  in  January,.  1934,  this  string 
quartet  worked  very-  hard,  thus  enabling 
them  to  participate  in  the  Chicago  National 
Ensemble  Contest  for  string  quartets.  The  mem¬ 
bers  of  the  quartet  are  Marion  Hamlin,  ^  first, 
violin;  Barbara  Hayes,  viola;  -  Carol  Seymour,  . 
cello;  and  Vera  Britton,  second  violin.  All  mem¬ 
bers  of  the  quartet  were  admitted  to  the  First 
Orchestra  of  the  SSgin,  Illinois,  High' School  dur¬ 
ing  their  freshman  year  and  have  worked  up  to 
first  chair  positions.  Their  director  to  Emma  R.^ 
Knudson.  '  •  -  .  -  ^  . 


Listed  in  the  second  Division  winners  of  the 
Woodwind  Quartet  Contest  was  the  wood¬ 
wind  quartet  from  Pocatello.  Idaho.  Their  direc¬ 
tor  to  L.  J.  Schnabel.  The  four  members  of'thls 
quartet  plan  to  go  to  the  Natl<Mial  Contest  in-  Des 
Moines  and  take  part  in  the  solo  ctmtests  on  their 
respective  Instruments.  Besides  Mnding  these 
soloists  to  the  National  Solo  ContMt,  tto  Pocatello 
trumimt  trio  to  also  going  to  go.  Tiie  great  dis¬ 
tance  between' Pocatello,  Idaho;  and  Des  Moines 
makes  it  impossible  for  the  whole  band  to  attqnd. 


CONTESTS  ARE  COMING  AND  GOING.  I  WANT  TO  GET  PICTURES  OF 
ALL  THE  STATE  WINNERS  IN  OUR  NEXT  ISSUE.  WE  WANT  YOUR  lAND 
AND  ORCHESTRA  REPRESENTED.  GET  THE  PICTURES  AND  INFO  TO  US 
lY  THE  5TH. 


ly Alton  Changes  Off 

After  four  years  of  flnser  exerciees  and 
pracUdnc  on  the  piano,  D' Alton  Roberta, 
now  of  Elkhart,  In¬ 
diana,  decided  that 
that  waa  enoush 
for  the  piano  and 
bousht  himself  a 
horn.  Later  on, 
his  teacher  con¬ 
vinced  him  that 
there  waa  more  of 
a  future  In  the 
trombone  than  the 
present  horn  he 
had,  so  D’ Alton 
switched  to  the 
trombone. 

A  few  years  later 
the  Roberta  family 
moved  to  Elkhart, 
and  Dalton  made 
another  diance  of 
Instrument,  this 
time  to  the  bari¬ 
tone.  Just  a  year 
aco  D’ Alton  wanted 
to  Join  both  the 
Elkhart  Band  and 
Orchestra,  so  he 
took  up  the  French 
horn.  When  the 
Sectional  Solo  Con¬ 
test  came  around,  he  entered  and  placed 
In  the  First  Division.  He  did  the  same  at 
the  State.  At  the  Natl<mal  he  placed 
in  the  Second  Dlviaion.  la  the  National 
Orchestra  Contest  the  Elkhart  Hlsh 

Sdiod  Orchestra  placed  in  the  First  Di¬ 
vision,  under  the  direction  of  David 

Huchea,  Jr. 

J«  ji 

How  About  a  CtreusT 

Shows  and  feeds  and  whatnots  have 
been  put  on  by  the  Taylorville,  Illinois, 
Township  Hlffa  School  Band  to  raise  the 
expense  money  it  will  take  to  send  them 
to  the  contests  this  year.  They  have  hlsh 
hopes  of  attendinc  the  District,  State,  and 
National  Contests.  Besides  the  band,  fif¬ 
teen  soloists  are  entered  In  the  District 
Contest  this  year. 

JS 

About  Face! 

Plans  are  well  under  way  for  a  real 
mardiinff  band  at  the  Clasrton.  liichican, 
Hlch  Sdiool.  Only  forty-eight  players 
can  be  used  on  the  inarch,  besidea  the 


drum  major,  Sidney  Moore.  Sidney  ex¬ 
pects  to  give  the  band  students  plenty  of 
exercise,  so  everyone  please  get  your¬ 
selves  some  extra  thldt  soled  ahoea 
You’ll  need  them. 

Jl  d*  J( 

Winners  All 

For  selling  the  most  tickets  to  their  an¬ 
nual  spring  concert,  four  members  of  the 
Taylorville,  lUinola  Towiuhip  High 
School  were  awarded  one-year  aubscrip- 
tions  to  The  School  Musksait  by  their 
director,  Eugene  K.  Asbury.  The  winners 
were  Charles  Filson,  Tommie  Hickman, 
Ruth  Martin  and  Ruth  Welsh. 

Jt  JS 

Introducing 

Jacob  Flashberg,  School  Muhciaii 
News  Reporter  and  Subscription  Agent  in 
and  around  Irving¬ 
ton.  New  Jersey. 

Here's  his  history— 
so  far: 

Our  story  begins 
at  the  grammar 
school  age  of  Jacob 
’Playing  trumjMt 
under  the  supervi¬ 
sion  of  Marlin  H. 

Brinser.  Next  we 
Jump  to  the  high 
school  age,  and 
Jacob  Joins  the 
band  as  trumpeter. 

Qraduatlon  rolls 
around,  and  the 
tuba  player  of  the 
band  Is  forced  to 
leave.  Mr.  Brinser, 
director  of  the  Irv¬ 
ington  Hl^  School  Band  and  Orchestra, 
coadtes  Jacob  on  the  tuba,  with  the  re¬ 
sult  that  for  three  years  Jacob  plays  tuba 
in  the  band. 

In  his  first  year  at  I.  H.  S.  Jacob  Joined 
the  Junior  orchestra  and  played  trumpet 
The  following  year  he  Joined  the  senior 
orxdiestra,  playing  baas  violin.  Jacob 
took  up  the  baas  violin  alone  and  has 
worked  himself  up.  At  present  he  plays 
bass  tuba  and  baas  violin  with  dance  or> 
(diestras,  besldee  his  school  instrumental 
work. 

Jt  * 

James  Earns  a  Spare 

Thirty-five  subs  were  again  received  by 
us  from  James  Rome  of  Lake  Oeneva, 
Wisconstn.  James  wants  another  twirl¬ 
ing  baton.  The  8.  M.  baton  he  earned  last 


year  is  still  twirling  Its  way  along,  but 
James  wants  a  "Sunday"  baton.  He  ex¬ 
pects  to  enter  the  Drum  Major’s  Twirling 
Contest  to  be  held  in  connection  with  the 
Wisconsin  State  Contests  With  an  S.  M. 
baton  we  believe  James  will  twirl  his  way 
to  the  head  of  the  list  of  winners. 

J*  Jl  * 

LucUe  Joins  the  Band 

Now  that  the  Clayton,  Michigan,  High 
Sdiool  Band  has  acquired  a  baas  clarinet 
player,  all  they  are  out  after  now  Is  an 
alto  clarinet  player.  Lucile  Taiick  Is  the 
baas  clarinetist,  but  who  Is  going  to  be 
the  alto  clarinetist? 

All  the  members  of  the  band  are  look¬ 
ing  forward  with  pleasure  to  the  State 
Musical  Festival  at  Battle  Creek,  as  they  ^ 
want  to  know  Just  how  they  rank  with 
other  Class  D  banda  J./ 

jS  JS 

Chieagoland  Festival 

The  fifth  Chieagoland  Music  Festival  , .  v 
will  be  held  In  Soldiers'  Field  in  Chicago 
on  Saturday,  August  It.  This  announce¬ 
ment  is  klnda  way  in  advance,  but  we 
want  you  to  check  the  date  on  your  cal¬ 
endar  so  you  will  be  sure  to  be  there  or 
maybe  be  in  some  of  the  contesta 

There  will  be  a  contest  for  banda  and 
another  for  drum  corps. 

*  J*  J* 

Clarinetist  from  Lenoir  '  ^ 

Down  in  Lenoir,  North  Carolina,  there 
is  a  most  excellent  band,  as  you  prob- 
ably  all  know. 

Among  the  mem¬ 
bers  of  this  band 
are  several  State 
Solo  Contest  wln- 
nera  Albert  Car¬ 
penter,  one  of  the 
clarinetists  In  the 
band,  was  the  srln- 
ner  of  a  cup  in  the 
1»3S  State  High 
School  Music  Con¬ 
test,  Clarinet  Solo 
Division,  at  Oreens- 
boro. 

As  yet  Lenoir 

sololMs  have  not  been  to  any  of  the  Na¬ 
tional  Contesta  but  we  hope  Lenoir  will 
be  well  represented  in  the  1M4  National 
Solo  Contesta  and  that  the  whole  band 
can  come  along  to  compete  with  the  other 
Class  A  banda  James  C.  Harper  is  the 
band  director  at  Lenoir. 
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Buty  Bubee 

Picture  No.  1 

OiM  of  Ui«  Bnappiest  bands  of  tbs 
southwest  is  tbs  one  from  tbs  Bisbss, 
ArUona,  Hicb  SchooL  When  we  say 
snappiest,  we  Just  don't  mean  food  look- 
ins.  They’re  always  on  the  so.  In  fact 
the  band  Is  known  throuid>out  the  state 
and  has  traveled  further  than  any  hiidt 
school  band  In  the  southwest.  There  are 
seventy-two  members  in  the  band. 

Also  Bisbee  has  a  drum  and  bucle 
corps,  composed  of  forty-one  Kiris.  To¬ 
gether  with  the  band,  the  corps  and  band 
have  been  the  outstandinc  p^  leaders  in 
Bisbee  High  School  qiorts.  fancy  drilling 
and  lettw  building  being  their  specialty. 

Carl  S.  Carter  Is  director  of  both  these 
organisations,  and  during  the  summer 
concerts  are  given  to  keep  the  pep  and 
spirit  In  the  players  while  vacation  months 
are  at  hand. 

jl  jl  jg 

What  hoi  An  S.  M.  Baton 

Picture  No.  t 

Pipe  the  School  Musician  baton  in  the 
picture.  Musicians  from  the  Salina.  Kan¬ 
sas,  High  School  Band  mustered  them¬ 
selves  up  thirty-flve  strong  and  brought 
home  the  well  known  bacon  (in  this  case 
it  was  a  baton). 

In  the  past  five  years  the  Salina  High 
School  Band  has  won  one  first  place  and 
four  second  places  In  the  Central  Kansas 
League  Contests,  the  McPhMson,  Kansas, 
High  School  Band  nosing  them  out  the 
four  timea 

Up  in  arms !  Don’t  let  McPherson  one 
Jump  ahead  of  you.  Fool  them  this  year, 
and  you  Salinans  ciHiture  the  highest 
prise. 

The  instrumental  supervisor  is  C.  F. 
Lebow. 

Jl  Jl 

Haste  to  Hastings 

Picture  No.  S 

And  hear  the  Hastings,  Nebraska.  High 
School  Orchestra.  This  sixty-five  piece 
orchestra  won  second  place  in  the  State 
Contest  in  19S0  and  1931.  In  1933  they 
rated  in  the  Second  Division  of  the  State 
Contest. 

Their  social  calendar  is  always  filled 
far  in  advance  with  engagements  to  play 
at  school  functions;  and  then  on  Sunday 
is  the  public  free  Vesper  Ckmcert.  They 
also  assist  in  the  production  of  the  school 
operettas,  and  civic  functions,  such  as 
furnishing  pit  orchestras  for  the  Little 
Theater  Organisation  of  Hastings. 

In  the  picture  can  be  seen  the  new  col¬ 
lapsible  platform  Just  added  to  the  equip¬ 
ment  of  the  Music  Department,  but  ai  far. 
It  hasn’t  collapsed.  M.  H.  Shoemaker  is 
the  conductor. 

Jt  Jt 

Central  Pauses  for  Picture 

Picture  No.  3 

In  South  Bend,  Indiana,  an  orchestra 
has  been  organised  at  the  Central  Junior 
High  SchooL  P.  L.  Huffaker,  science 
teacher  at  Central,  mobilised  the  orches¬ 
tra,  instrumental  music  being  a  hobby  of 
his. 

Many  fine  programs  have  been  pre¬ 
sented  by  this  up  and  coming  orchestra. 
They  have  played  for  the  Business  and 
Professional  Women’s  Club,  school  assem¬ 
blies  and  took  part  in  the  Fifth  Annual 
All-Schools  Program,  sponsored  by  the 
City  Council  of  the  Parent-Teacher  Asso¬ 
ciation  last  spring.  Although  not  entering 
the  contests  this  year,  next  year — ^well — 
watch  their  dust. 

J«  dl  Jl 

A  Concert  by  Port  Byron 

On  March  23  the  Port  Bgrron,  New  York, 
High  School  Band  gave  their  second  con¬ 


cert  of  a  series.  The  Port  Byron  Band  is 
a  Class  C  organisation  and  last  year 
placed  first  in  their  sectional  cimtest.  Bfi- 
vin  Ia  Freeman  is  the  director. 

jS  S  jS 

Same  by  Elmhurst 

Am  you  know,  this  is  the  season  for 
concerts,  and  the  next  in  line  is  the  Klm- 
hurst  High  Sidiool  CimcMt  Band  of  Fbrt 
Wayne,  Indiana,  under  the  direction  of 
Merl  H.  Qoble.  This  concert  took  place 
on  March  22. 

j|  j|  j| 

Austin  Dittoes 

Then  on  April  C  the  Austin  Hiidi  School 
Band  of  Chicago  put  over  a  concert  under 
the  direction  of  Captain  A.  B.  OiMi.  Her¬ 
man  Wlegman,  first  National  Twirling 


Drum  Major  Champion,  gave  several 
twirling  exhibitions. 

*  *  S 

And  Again 

Something  like  spring  fever;  this  time 
it’s  the  Port  Washington,  New  York, 
Senior  High  School  Band  and  Ordiestra. 
Paul  Van  Bodegraven  is  the  conductor 
and  Edwin  Franko  Coldman  was  guest 
conductor.  The  concert  was  held  on 
March  23  in  the  sidiool  auditorium.  _ 

Lake  View  ‘ 

The  Brass  Sextet  of  Lake  View  Hl^ 
Sidiool,  Chicago,  Illinois,  woir  first  place 
in  the  city  contest.  Lake  View  placed  in 
the  Third  Division  at  the  National  Bn- 
semble  Contest  in  Chicago  April  10. 
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Ready  to  Go  Plaeet 

A  n«w  inatrumMat  van  hM  juat  baen  ac* 
quirad  by  tha  Laaoir,  N(»th  CaroUna. 
High  School  Band  to  uaa  cm  tbalr  trlpa. 
Howavar,  aa  tha  wfaola  van  la  a  vary 
bright  red,  with  tha  band’a  Inalgnla  lat> 
tarad  In  white,  wa’ra  afraid  that  tha  in- 
atrumaata,  after  being  toted  for  aavaral 
mllaa  In  thla  red  hot  van,  might  bum  up. 

Tha  van  la  a  Ford  with  a  li7>lnCh 
whaalbaaa,  which  glvaa  it  a  oonaidarabla 
carrying  power,  but  tha  gear  ratio  la  ar¬ 
ranged  for  Q»aad  rather  than  imwer  alnoa 
no  great  waighta  need  be  provided  for, . 
and  tha  Inatrumanta  muat  arrive  aa  aoon 
aa  tha  care  full  of  band  mambars,  Ita 
vivid  rad  color  was  dealgned  to  give  ad¬ 
vertising  value  on  the  trlpa  the  band 
makea,  and  the  publicity  value  will  be  al¬ 
most  as  great  ha  Its  transportation  value. 
It  la  equipped  with  towing  cable,  and  with 
Its  double  rear  wheels  will  be  able,  even 
when  loaded  to  normal  capacity,  to  go  to 
the  aid  of  any  of  the  band  members’  cara 
in  dlatrasa 

Acroaa  tha  rear  doors  of  the  van  is  the 
slogan  “liMtoir’a  Osm.” 

j«  ji  j» 

Popular  Sammy 

Samuel  Cohen  of  the  J(din  Marriiall 
High  school  of  Richmcmd,  Virginia,  is 
in  groat  demand  aa  a  clarinetist.  Fellow 
students  are  alsrays  clamoring  for  Sammy 
to  play  fer  them,  and  ha  never  is  al- 
losrad  leave  without  giving  two  or  three 
encores.  Such  popularity  mhst  be  de¬ 
served. 

Cougratulatione,  JuUat 

Julia  Freela  has  bean  elected  band  q>on- 
aor  of  Park  Junior  High  Sdtool  of  Knox¬ 
ville,  Tennessee.  Julia  has  always  bean 
acUva  in  the  sriiool’s  social  affairs,  and 
we  know  she  is  Juat  the  girl  for  the  Job. 
Congratulations,  Julia ! 

d*  JH 

Quite  a  MueMau! 

Holland  Freeman  of  the  Westfield, 
Msesachueetts,  high  sriiool  band  not  only 
is  a  great  piano  player,  but  he  also 
toots  a  mean  trumpet.  As  a  result, 
Holland  is  in  great  demand  la  Westfield. 
Ha  plays  with  the  High  Sritool  Band, 
tha  Hiidi  School  Orchestra,  tha  Pit  Or- 
riiastra  and  sevwal  other  organlsatlona 
J$  jt  je 

Milutrel  Work 

One  of  tha  hits  ot  a  minstrel  show 
given  by  tha  Withrow  High  School  of 
Cincinnati,  Ohio,  proved  to  be  tha  par- 
ftsmanoa  of  the  Withrow  Presentation 
Orchestra,  nieir  renditions  of  “Old  Man 
lUver“  and  “Tha  Old  Mill  Stream”  ware 
Mithuslaatically  moaived  and  heartily  ap¬ 
plauded. 

J* 

Look  Out  for  Hammond! 

The  Hammond  orchestra  and  band  will 
be  in  La  Porte,  Indiana,  on  April  SO-II, 


for  the  purpose  of  trying  to  again  walk 
off  with  the  honors. 

The  orchestra  has  been  the  ritampions 
of  the  state  for  tha  last  five  years,  has 
had  one  first  in  tha  national  contest  and 
has  come  la  second  on  two  oocasiona 

The  band  baa  also  won  one  imtional 
contest.  So  if  past  performances  ntean 
anything,  the  Hammond  musicians  are 
going  to  be  quite  a  headache  to  the  other 
conteatanta 

jg  jl 

Say  Hello  to  Beth 

Beth  Clark  is  our  Nesrs  Reporter  and 
Subscription  Agent  in  Madera,  California. 
She  has  been  a 
piano  player  for 
several  years,  and 
played  the  comet 
for  about  three 
yeara  Beth  has 
played 'both  in  the 
Madera  Union  High 
School  Band  and 
Orchestra 

To  help  the 
grammar  school 
students  in  their 
mustc  appreciation, 
the  Madera  Union  High  School  Band,  di¬ 
rected  by  Hosrard  Monger,  gave  a  con¬ 
cert  March  S7.  Barii  instrument  was 
demonstrated  Individually,  as  many  gram¬ 
mar  students  had  never  seen  nor  heard 
them. 

This  year  Mr.  Monger  has  added  a  be- 
glnnertf  band  to  his  instrumental  organ¬ 
isations. 

J«  Jl  J* 

Appreciation  by  Dunbar 

The  music  appreciation  classes  of  the 
Dunbar  High  School  of  Washington.  D. 
C.,  was  one  of  the  groups  srho  heard  the 
Wagner  program,  the  tenth  concert  in  a 
series,  sponsored  by  Walter  Damrosrii 
and  his  superb  symphony  orchestra  over 
the  radio. 

“Tlie  Xntranoe  of  the  Oods  Into  Val¬ 
halla”  and  “Sounds  of  the  Forest"  were 
two  of  the  numbers  played.  In  order 
that  they  might  better  understand  these 
cmapositlons,  the  music  appreciation  stu¬ 
dents  studied  the  theme  of  earii  opera 
brfore  hearing  the  program. 

j|  jg  jg 

Stockton  lAkee  Violiniet 

Benno  Rablnof,  young  American  vio- 
llnlst,  presented  the  third  concert  in  the 
Stodcton,  Califoraia,  Musical  Club  Com¬ 
munity  Concert  Ass’n.  series.  Miss  Bertha 
RkdM  was  his  accompanist 

*TJonoerto  in  A  minor"  by  Goldmark 
was  brilliantly  icterpreted.  nw  encore 
to  this  number  was  Debussy’s  “The  Maid 
With  the  Flaxoi  Hair.”  Many  other 
numbers  were  played. 

Thera  la  Just  one  more  concert  In  this 
sarleA  and  it  takes  place  on  April  M. 
Bknlly  Hardy,  San  VTancisoo  coloratura 
soprano  will  be  preset ed. 


No.  7  for  Faribault 

’The  Seventh  Annual  Concert  was  held 
on  April  20  and  21  by  the  Faribault  Min¬ 
nesota,  High  School  Band  under  the  di¬ 
rection  of  C.  E.  Purdie.  The  outstanding 
additions  to  the  program  were  the  Carle- 
ton  College  woodwind  sextet  and  a  march 
composed  by  Willard  T.  Cox.  alumnus  of 
’22. 

Wagner's  famous  march,  "Under  the 
Double  Eagle,”  opened  the  concert,  which 
consiated  of  overtures,  novelties,  and  a 

waits. 

During  the  intermission  the  Junior 
band,  made  up  of  over  forty  members  of 
the  Junior  high  school,  played. 

j|  jg  jg 

Ottawa  Goee  to  State 

Our  National  Orchestra  Contest  city— 
Ottawa,  Kansas— has  five  groups  and  fif¬ 
teen  soloists  entered  in  the  State  Con¬ 
test  to  be  held  at  Emporia,  April  22  to 
27.  According  to  Prof.  F.  A  Bearii,  di¬ 
rector  of  this  All-Kansas  Music  Compe¬ 
tition  Festival,  this  contest  will  be  the 
largest  ever  held  in  Kansas 

*  * 

Reunion  of  Quartete 

A  program  of  chamber  music  at  the 
Haggin  Memorial  Museum  is  being 
planned  by  Mian  Virginia  Short  for  Sun¬ 
day,  May  27.  A  reunion  of  the  first 
boys’  string  quartet  of  the  Stockton,  Cali¬ 
fornia,  High  Sriiool  is  being  arranged, 
and  the  two  quartets  now  in  school  will 
participate. 

Jt  d«  Jl 

Gymnaatic  Band 

The  Parsons  High  School  Band  of  Par¬ 
sons,  Kansas,  was  found  in  the  gymnas¬ 
ium  on  April  IS.  But  the  boys  were 
hurdling  bars  of  music,  not  parallel  bars 

And  their  prograih  went  over  big  with 
the  audience. 

jfi  jg  jg 

Ridwrt  a  Flutiet 

One  of  the  prise  winning  soloists  of 
the  New  Jersey  All  State  Solo'  Contest  in 
1222  was  Robert  O. 

Bradshaw.  Robert 
is  a  flutist  and  re¬ 
ceived  the  rating  of 
Highly  Superior  in 
the  Flute  Solo  Con¬ 
test,  Highly  Superior 
being  the  highest 
ranking  In  the  con¬ 
test.  At  present 
Robert  attends  the 
Hamilton  Township 
High  School  of 
Trenton  and  is  a 
memberof  theHam- 
1 1 1  o  n  Township 
High  School  Band. 

Now  that  the 
1924  contests  are 
rolling  around,  we 
wonder  if  Robert  la 
going  to  participate 
again.  We  hope  he 
does  and  that  he  comes  out  on  top.  And 
then  maybe  Robert  will  get  to  the  Na¬ 
tional  Flute  Solo  Contest  and  ditto  his 
performance. 

je  jt  jt 

Conteet  Winner* 

North  High  of  Des  Moines,  Iowa,  is 
quite  proud  of  Its  hand.  In  the  district 
contest  at  Knoxville,  four  soloists  and 
the  diamber  group  of  mixed  woodwinds 
walked  off  with  top  honors;  while  six 
groups  and  eight  soloists  qualified  for 
the  state  contest 

Superior  ratings  were  won  by  Forrest 
Kiixfiiner,  clarinet ;  Robert  Wampler, 
trombone;  Ruth  Williams,  oboe,  and  Bert 
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■■4  ’’mmmmmadt,,’’  mmmj  ifciw  ia  /W 
twl«ri  Ml  Ijrra.  basks,  sad  aU  sbsm 
■  falf aiiat,  acssssssks,  saa  trsf  n  sasas  sssks.  Aad  Ihasa  an  saaM  artisfai  ;aa 
tbakaaatdiaMawkhaaaalaadtaaall/hl  will  aajayiaadtaf  la  this  bask,  tsa.  Nall 
asajiaiabaa  aad  it  laabaslBaa^/laa  saapaa.  Tbk  plaess  jaa  aadsr  aa 

cup  tba  eaapaa  aaa  aad  anil  it  taday  aH%ariaa  wbatartr.  ITaa.  F.  tada^p 

LLDWie  &  LUDWie 


LODWIC  *  UJDWIC,  41U>  Ladwig  BMg,, 

1«11-S7  Naatb  Lhnala  St.,  fbia^t.  III. 

WMhaat  abH^tlaf  an  ia  aay  wap,  pkaas  aaarf  tha  baab.  ar  baabt,  abaabad. 
□  Laidw%  Dtanaaar.  □  Draaa  Csrpa  Catalag. 


Normal,  Illinois,  Community  High  School 
Band.  He  got  his  start  last  (all  with  an 
S.  M.  baton,  and  by  studying  his  instruc¬ 
tion  book  faithfully  and  diligently,  he 
has  helped  his  band  to  defeat  much  larger 
bands  in  recent  Marching  Contests. 

This  thirty-two  piece  marching  band 
has  received  many  invitations  to  partici¬ 
pate  in  parades,  and  has  accepted  when 
possible. 

In  fact  it  is  said  that  Charles  steals  the 
show  when  he  leads  the  band  in  parades. 
He  received  some  instruction  from  Phil 
Burman,  twirler  at  the  University  of  Illi¬ 
nois.  As  Charles  is  now  a  senior  In  high 
school,  he  will  not  be  with  the  band  next 
year,  but  you’ll  probably  see  him  twirling 
at  the  head  of  some  university  band. 
(Maybe  you’ll  see  him  at  the  coming  Na¬ 
tional  Contest.  We  hope  so. ) 

Jl  J* 

Grenada,  MissUeippi 

Cleon  Prohy,  Newt  Reporter 

Organised  only  last  October,  the 
Grenada  High  School  Band  ia  doing  Its 
best  in  order  to  attend  the  State  Contest 
at  Greenwood,  April  27  to  29.  Uniforms 
have  already  been  purchased,  so  the  band 
is  all  set.  The  band  consists  of  eleven 
comets,  nine  clarinets,  two  basses,  three 
altos,  three  trombones,  one  baritone,  two 
saxophones,  one  snare  drum,  and  one 
bass  drum.  Roy  Martin  Is  organiser  and 
director  of  the  band. 


Kuschan,  cello.  The  woodwind  group  In¬ 
cludes  LieRoy  Holley,  Ruth  Williams,  Mel¬ 
vin  Schwarts,  Betty  Bauserman,  and 
Gerald  Mlllalagle. 

Now  for  the  state  contest! 

J*  J< 

Welcome,  Sweet  Springtime 

The  Hanunond  High  School  Orchestra 
of  Hammond,  Indiana,  took  part  in  a 
spring  fiesta  on  Tuesday,  April  17.  The 
orchestra  played  selections  from  Tschai- 
kowsky,  Romberg,  Hansen  and  Von  Flo- 
tow. 

Spring  may  now  blossom  in  all  her 
glory,  being  thus  officially  and  effectively 
welcomed  by  the  Hammond  musicians. 

Jt  Jt 

An  S.  M.  Twirler 

We  are  very  morrj  that  you  cannot  see 
this  fine  gentleman,  six  feet  of  him,  all 
decked  out  in  his  new  uniform  with  an 
S.  M.  baton  twirling  in  the  air.  Charles 
Johnson,  clarinetist,  is  drum  nukjor  of  the 
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Chetter,  W.  Va. 

Blaie  Jenniton,  Neu)a  Reporter 
Th«  Che(A«r,  Waat  ViirinUt,  Hlfh  School 
Band  la  now  attired  In  new  uniforms, 
and  are  they  proud !  (The  band  members, 
not  the  uniforms.)  The  band  is  planning 
to  take  part  in  the  Ohio  Vailey  Band  Tour¬ 
nament  and  at  that  time  will  have  their 
picture  taken.  So  we  may  show  you 
these  new  uniforma 

Between  tag  day  and  a  spring  basaar 
and  sample  fair  given  by  the  Band 
Mothers  Club,  the  uniforms  may  realiy  be 
said  to  belong  to  the  band.  Kxpenses  to 
the  tournament  will  be  paid  out  of  the  re¬ 
ceipts  coileoted  at  their  annuai  spring 
concert  held  April  It. 


Ev*ry  day  you  hoar  AAartin  Saxophonot 
playod  "on  fha  air",  and  you  marvol  at 
th«  boauHful  tons,  th«  fin*  tochniqua 
and  tho  parfoct  pitch-accuracy.  "Cam, 
if  I  could  only  play  like  thatl"  you've 
said  to  yourself,  and  you  can,  with  the 
right  instrument. 

If  you  are  struggling  with  an  instru¬ 
ment  that  is  hard  to  blow,  will  not  give 
you  the  tone  you  want,and  that  you  have 
to  favor  on  certain  notes,  then  that  instru¬ 
ment  is  holding  you  back  and  retarding 
your  progress.  Don’t  let  a  dumb  instru- 
ment  stand  between  you  and  success. 
Soo  your  Martin  Dealer,  or  write  today 
for  illustrated  literature.  Switch  now. 
Be  a  better  saxophonist  with  a  AAartin. 
Don't  delay.  Your  future  is  at  stake. 


Sturgis,  Michigan 

Mahle  Safer,  Ifewa  Reporter 

One  of  the  moat  unusual  and  clever  ban¬ 
quets  of  which  we  have  heard  was  re¬ 
cently  given  by  the  Band  Mothers  Club 
of  Sturgis  for  the  band  members,  the 
school  board,  and  the  superintendent  and 
his  wlfa 

The  two  hundred  and  twenty-five  guestn 
were  seated  around  twelve  tablea  EMch 
table  represented  one  of  the  twelve 
months  and  was  decorated  in  a  manner 
appropriate  to  it 

One  announcement  at  the  banquet  that 
meant  much  to  the  band  was  that  the 
Sturgis  Rotary  Club  will  take  the  band  to 
Detroit  during  the  national  world-wide 
Rotarian  (invention  to  be  there  in  June. 

Many  delightful  numbers  were  given  on 
the  program,  and  then  later  the  tables  and 
chairs  were  disposed  of,  and  to  the  music 
of  an  ortdiestra  everyone  had  a  good  time 
dancing. 


Oss  !••••,  SIrecler  ef  the 
Isnew  OrietM  sad  hi*  Msa- 
pboaa  lectiea  la  whkk 
aal  of  tka  lia  lintmaiaan  ora 
MarHa*.  OwaaVaaSsoybroack, 
nral  Aha  slayt  Miraa  Martiae 
oMo,C  laalody  ead  batWaaa. 
Hactar  Haibacf,  a  Martia  laaen 
aad  Hairy  Sbasiia,  a  Martia 
barkaaa.  (Thb  aictm  af  Iba 
bays  «IHi  Niair  Martia*  wa* 
akatasraahad  Marcti  31,1934.) 


A  Treat  to  the  Eye» 

The  North  High  Band  of  North  High, 
Des  Moines,  Iowa,  is  being  outfitted  in 
new  uniforms.  Reliable  information  has 
it  that  the  new  outfits  are  quite  fetching, 
to  say  the  least. 

Their  purchase  is  made  possible  through 
a  benefit  bridge  party  held  for  this  pur¬ 
pose. 


Withrow  Entertains 

The  Withrow  High  School  Band  of 
Cincinnati,  Ohio,  gave  a  concert  in  honor 
of  Dr.  Hollis  Dann,  one  of  the  foremost 
music  supervisors  in  the  country. 

Being  acquainted  with  the  excellent 
brand  of  muMc  these  players  always  fur¬ 
nish,  we  are  quite  confident  in  stating 
that  Dr.  Dann  was  well  entertained. 


Capable  Jttniore 

The  Blast  Junior  Orchestra  of  Parsons 
High  School,  Parsons,  Kansas,  presented 
a  very  enjoyable  program.  These  musi¬ 
cians  have  attained  a  high  standard  of 
excellence  through  careful  training  by 
Mr.  McCray  and  faithful  practice  by  the 
members  themselves.  Parsons  High  is 
proud  of  them. 


Dodge  City,  Kansas 

Harold  Bragg,  New*  Reporter 
The  seventy  piece  High  School  Band 
of  Dodge  City  has  been  growing  so  rap¬ 
idly,  that  it  was  decided  to  elect  student 
assistanta  Accordingly,  a  president  and 
secretary  were  chosen.  Harold  Bragg, 
the  president,  directs  the  band  in  the  ab¬ 
sence  of  the  director.  Lester  Barrett, 
secretary,  keeps  the  music  on  file. 

Last  year  the  band  purchased  uni¬ 
forms  consisting  of  capes  and  tanus.  This 
year,  however,  the  tarns  have  been  re- 
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placed  by  a  different  style  of  cap;  and 
sweaters  and  trousers  have  also  been 
purchased,  maklnc  the  uniform  complete. 

At  the  Tri-State  Band  Festival  in 
Ehiid,  Oklahoma,  April  I,  •,  and  7,  this 
band  contested,  and  as  yet  we  haven’t 
had  the  results. 


Betty  Reppart  of  Cadis,  Ohio,  has 
Joined  the  line  of  twlrlers  who  are  twirl- 
ins  their  way  ahead  with  S.  M.  Batona 


N.  J,  All-State  Orchestra 

Althouch  application  blanks  for  the 
New  Jersey  All-State  Ordiestra  were  dis¬ 
tributed  less  than  two  months  aso,  ap¬ 
proximately  one  hundred  and  fifty  ap¬ 
plications  have  been  received  to  date 
from  students  throushout  the  state.  The 
procram  is  already  made  out  and  is  as 
follows ; 

1.  Slavlsche  Rhapsodic . Friedmann 

2.  Adacio  Pathetique . . . Godard 

S.  All-State  Chorus. 

4.  Malacuena  . Mosskowski 

B.  Li’Arlesienne  Suite  No.  1 . Biset 

•.  Mississippi  Suite . Grofe 

It  is  planned  to  have  the  music  in  the 
hands  of  the  players  early  in  May,  thus 
allowinc  time  for  preparation  before  the 
first  rehearsals  to  be  held  early  in  June. 


Next  in  tune  is  the  band  from  Wild 
Rose  and  Wautoma,  Wisconsin.  Fifteen 
subs,  and  the  Bb  tuninc  bar  was  theira 


All  State  Violinist 

A  most  excellent  violinist  is  Miss  Gar¬ 
net  McMurray  of  the  Aquln  Hlch  School 
in  Freeport^  1111- 

nola  Hot  member-  |^■■■||■|■|■ 
ship 

State  Ondiestra 
was  accepted, 
this 

a  chair  vio- 

lin  section, 

ap- 

pear  in  a  procram 
before  the 

School  Teadi- 

For  the  past  six 
years  the  Unlver- 
slty  Illinois  Mu- 
Department 
been  conductlnc 
procrams  similar  to 

thia  After  all  qualiflcation  records  had 
been  received  and  candidates  chosen  to 
make  up  the  all  state  orchestra,  lists  of 
numbers  were  sent  the  candidatea  Blach 
candidate  had  to  pass  an  individual  ex¬ 
amination  upon  their  arrival  at  Urbana. 
Garnet's  playinc  was  very  satisfactory, 
and  she  was  admitted  to  the  All  State 
Orchestra. 


'Wear  sblmts  on  your  fingers?  Or  does  your  playing  only 
sound  mat  way?  btiff,  pokey  valves,  ah.  Well,  you  can  mighty 
soon  cure  that,  G«t  a  P-A. 

YOU  CAN’T  KEEP  UP  WITH  THEM 

There’s  an  amazing  aplityia  the  valve  action  of  P*A  trump¬ 
ets  and  comets.  Irs  like  Edison  said  about  light,  "Tott  tostch 
the  button,  and  there  it  is.’*  Fingers  have  never  yet  been  bora, 
equal  to  the  speed  of  the  P-A  valve  mechanism.  No  one  has 
ever  found  toe  limit  of  their  speed. 

But,  after  all,  it’s  tone  you  blow  for,  and  tone  is  reallv  the 
outstanding  feature  of  P-A  trumpets  and  comets.  Tone !  oeau- 
tiful,  rich,  resonant,  perfect  in  traditional  qsudity,  sonorous 
in  the  ddicate  passages;  powerfsd  and  bold  in  volume,  but 
always  beautifuL  You’ll  nnd  no  other  trumpet  or  comet 
with  all  the  virtues  of  P-A,  regardless  of  price. 

NOW  I  SEND  FOR  FREE  BOOK 

Go,  now,  to  your  local  P-A  Dealer’s;  see  these  new  tnunpets  and 
comets;  try  one.  Or  send  cou^n  below  for  illustrated  pootet-sixe 
catalog  of  P-A  trombemes,taxopbem«$,ha$ses,  cU$rimeS$  snArremcb  boms, 
almost  any  instrument  you  might  wish  in  brass  or  woodwind.  See¬ 
ing  your  dealer  or  writing  us  direct  places  you  under  me  oblifatieu 
at  aU.  Easy  tertms.  Trade  in  your  jittery  horn.  Skip ‘ahead  with  an 
instrument  that  will  qukkly  put  you 
in  "first  chair."  Call,  or  send  the  cou- 
pon  today — sser*. 


PeekskUl,  New  York 

Joe.  Maetrangelo,  N.  B. 

That  old  adace,  “Tou  only  cet  out  of 
a  thine  what  you  put  into  it”  was  proven 
acain,  only  this  time  the  “Captain  of  the 
Guard”  was  on  triaL 

Before  a  capacity  crowd,  the  Peekskill 
Music  Department  presented  this  oper¬ 
etta.  As  the  audience  left  the  hall,  prac¬ 
tically  all  of  them  were  either  humminc 
or  whistlinc  the  theme  sons.  Never  be¬ 
fore  in  the  history  of  Peekskill  has  such 
a  remarkable  performance  taken  place. 

“Captain  of  the  Guard”  was  written, 
composed,  and  directed  by  Rocer  Wil¬ 
liams  Snslish  and  dramatic  teacher,  and 
Rdwln  M.  Steckle,  supervisor  of  music,  of 
the  Peekskill  Hish  School. 


PAN-AMERICAN 


PAN-AMIUCAN  BAND  INST.  *  CASE  CO. 

421  Put- American  Bids.,  EUchaR,  lad. 

Gentlemen:  Pieaae  send  me  your  new  book  on  P-A 
Inttrumentt.  Put  an  X  in  thia  aquare  □  if  you  wiah  also 
advice  and  literatuie  on  how  to  orsanise  a  band. 
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100%  BACH 


Celebrated 

BRASS  SECTION  OF  THE 

Casa  Loma  Orchestra 

ESSEX  HOUSE  HOTEL,  NEW  YORK 


6I«  EAH  2IUh  STREET.  NEW  YORK 


Tune  in  on  Station  WABC,  New  York,  and  enjoy  the 
marvelous  tone  which  these  artists  produce  with  their 
BACHS.  Listen  to  Bobby  Jones  smack  those  high  E’s  and 
F’s.  Note  the  exceptional  smoothness  of  Bill  Rauch’s  tone 
and  the  ease  with  which  he  reaches  the  high  F  (concert)  in 
the  theme  song. 


Bach  trumpets,  cornets  and  trombones  are  remarkable 
for  their  fine  playing  qualities  and  mechanical  perfection. 
They  produce  an  enormous  volume  of  tone  with  a  minimum 
of  effort,  yet  they  respond  to  the  most  delicate  pianissimo  and 
give  the  player  the  utmost  support  in  the  extreme  high  reg¬ 
ister.  The  appearance  of  the  BACH  is  artistic.  Free  of  all 
unnecessary  attachments  of  no  practical  value  to  the  profes¬ 
sional,  it  is  the  ne  plus  ultra  of  brass  instrument  construction. 


Bach  instruments  are  used  not  only  by  ttie  entire  brass 
section  of  the  Casa  Loma  Orchestra  but  also  by  Isham  Jones 
(100%  Bach),  Rudy  Vallee  (100%  Bach),  Don  Bestor  (100% 
Bach),  Benny  Meroff  (100%  Bach),  Phil  Harris  (100%  Bach), 
Waring’s  Pennsylvanians  (3  Bach  trumpets  2  Bach  trom¬ 
bones),  Buddy  Rogers  (100%  Bach),  Hal  Kemp  (100%  Bach), 
Ozzie  Nelson  (100%  Bach)  and  many  others.  For  their  exact¬ 
ing  work  none  but  a  Bach  will  suffice.  Write  for 
or  trombone  catalogue. 


WalMr  c. 
Hoat 


The  Life  of  the 

French 

Horn 

(Cootinucd  (rom  page  10) 

eluding  material  of  every  description. 
Hayden,  Moaart,  Beethoven,  Brahms, 
Saint-Saens,  Strauss,  and  many  other 
masters  wrote  chamber  music,  sonatas, 
concert  pieces,  and  concertos  around 
it  The  French  Horn  is  one  of  the  most 


important  instruments  in  our  modern 
symphony  and  concert  band.  No  other 
instrument  can  substitute  its  tone 
quality. 

The  single  F  Horn  is  the  type  of  in¬ 
strument  generally  found  in  school  use. 
A  single  B^  horn  is  very  useful  for 
first  and  third  horn  parts;  but  a  quar¬ 
tet  of  double  horns  makes  the  best  sec¬ 
tion.  The  double  horn  has  greater 
fullness  of  tone,  greater  ease  throngh- 


Enrly  2  valve  piston  French  horn. 


out  the  entire  range  than  the  single 
horn  and  is  equally  useful  on  either 
first  or  fourth  horn  parts;  it  enables  a 
performer  to  phrase,  produce  all  tones 
wUh  greater  ease  and  better  intonation 
than  could  be  done  on  the  single  horn. 

There  are  a  number  of  players  who 
own  double  horns,  but  do  not  make  use 


Something 
New, . 


of  them,  in  fact  might  as  well  be  play¬ 
ing  the  single  horn.  The  writer  had 
the  pririlege  of  coaching  the  French 


PRESSER 

INSTRUMENTAL 

ENSEMBLE 


School 

Music 


A  New  Series  of  Standard 
Compositions  for  Group 
Playing 


Master  Woodwind 
Ensemble  Series 

A  Special  Edition  of 
Classic,  Romantic  and 
Modem  Compositions 

Arranged  hy 

Cheyette  &  Roberts 

for 

Woodwind  Quintet 

(with  Augmentation  taHhiU  Woodwind 


Early  tnmdune  kom.  No  velvet  biU 
lavm  pulling  alida*  in  and  out. 


Horn  section  of  the  ali  high  school 
band  at  the  National  Band  Clinic  in 
January,  and  found  only  one  boy,  out 
of  eight  playing  on  double  horns,  in¬ 
telligently  using  his  instrument 
Certain  tones  that  are  hard  to  play 
on  the  F  Horn,  are  easily  produced  on 
the  B{>  Horn,  and  the  reverse  is  true 
of  the  difficult  B|,  Horn  notes.  A  player 
should  not  think  of  this  instrument  as 


DA^B  OF  THB  BOSEBUDS 
(Frederick  Keate) 

Amuiged  by  Hush  Gordon 
lie  Paria,  ife  eaek 


MELODY  OF  LOVE 
(Hsim  Fjigehtunn) 

Arranced  by  I,adUlaa  Kun 
Complete,  BOe  Porta,  JSe  each 

MENUBTTO— Fraa  Quartet  Na  5S 
(F.  J.  Haydn) 

Edited  by  Bob  Boy  Fee,'r 
Complete  with  Score,  7$t 
Score,  tse  Porta,  ise  each 

MENUETTO — From  ()uartet  Na  41 
(F.  J.  Haydn) 

Edited  by  Bob  Boy  Peery 
Complete  with  Score,  75e 
Score,  »6c  Porta,  tic  each 


Scherso,  Op.  166 - P.  Schubert 

Rondeau . G.  B.  Buononcini 

Score  tt  partt  $1.50  Score  .50  Parts  JO 

II 

Humoreske,  Op.  101,  No.  7 

. A.  Dvorak 

Two  Dances . J.  EL  Basse 

Score  tt  parts  $2.00  Score  JS  Parts  J5 

III 

Finale  (“La  Reine”  Symphony) 

. J.  Haydn 

Mennet . J.  S.  Ehmh 

Score  ft  parts  $1.50  Score  .50  Parts  JO 


OABDEN  OF  BOSES 
(Irene  Marscfaand  Bitter) 
Violin,  Cello  ud  PImo 
Arranged  by  W.  M.  Felton 
Complete,  lie 


Hand  horn,  aa  uaed  in  orcheatraa 
of  claaaic  compoaera. 


Tambourine . 

Knight  Rupert. . 

Score  ft  parts  $1.50 


.  .F.  J.  Gossec 
.R.  Schumann 

Score  .50  Parts  JO 


An  Instantaneous  Success 


two  horns,  but  as  one  instrument  hav¬ 
ing  another  means  of  playing  certain 
tones. 

The  chart  'shows  the  register  best 
played  on  each  secticm  of  the  double 
horn.  Also  the  fingering  for  the  B|; 
Horn  playing  F  music.  In  using  a  dou¬ 
ble  horn,  play  all  the  tones  on  the  sec¬ 
tion  of  the  instrument  best  suited  for 
their  individual  production. 


THE  BRASS  CHOIR 


Minoetto  (L’Arlesienne  Suite  No. 
1)...'. . G.  Bizet 

Score  ft  parts  $1.50  Score  .50  Parts  JO 

VI 

Larghetto  (2nd  Symph(my) . 

. L.  y.  Beethoven 

Londonderry  Air . Trad.  Irish 

Score  ft  parts  $2.00  Score  .75  Parts  .25 

VII 

Air  Louis  XIII . H.  Ghys 

New  Tear’s  Song. .  .R.  Schumann 

Score  ft  parts  $1.50  Score  .50  Parts  JO 
Scon  or  Porta  Sent  on  Approval 

.  .  .  and  a  Priceless  Botdc  .  .  . 

Handbook  of 
Conducting 

By  Herman  Sdierchen 

An  analysis,  astounding  in  detail  and 
clarity,  of  tbe  tedmiaue  at  conducting. 
Scfaeidien,  a  distlnguianed  conductor,  in¬ 
dulges  in  no  vague  tbeoriaing,  but  givea  a 
minute  analysis  ot  every  movement  and 
gesture  which  a  oonductw  has  to  master 
before  be  can  stand  before  an  orchestra 
or  chorus.  Fully  illustrated  $S.M. 

Copies  e»  Appreval 

Carl  Fischefy  Inc. 

Cooper  Square,  New  York 

lostoii:  2S2  Tremont  St. 

Kimball  Hall:  Chicago  IpSmma 


A  Ckillection  of  Standard 
Numbers  for  Brass 
Ensembles 

First  Trumpet  Second  Trom- 

in  B  fiat  bone  (Bass) 

First  Trombone  and  Tuba 

(Bass) 

E  flat  Horn  Baritone  or 
Second  Trumpet  Trombone 

in  B  flat  (Treble) 

Piano  Accompaniment 
Parts,  35c  each  Piano,  ' 


Ebreryone  in  Wharton  that  has  read 
The  ScHOon  Musician  is  very  enthusi¬ 
astic  in  their  comment  and  very  high  in 
their  praise  of  it.  We  ail  hope  that  you 
continue  to  bo  successful  with  It. — Alfred 
H.  Kelly,  Director,  Wharton,  Texas, 
School  Band. 


I  don’t  see  how  I  can  afford  to  miss 
'The  School  Musician.  It  is  the  beet  lit¬ 
tle  musical  magasine  in  the  whole  U.  S.  A. 
and  I  have  read  quite  a  number  of  them 
for  the  past  twenty-five  years,  too. — Phil 
Cato,  Band  and  Orchestra  Director,  Law- 
ton,  Oklahoma,  High  School.  (Inciden¬ 
tally,  Mr.  Cato  is  a  full  blooded  Indian.) 


THEODORE  PRESSER  CO. 

itoaie  PiMiahera,  Dealera  aod  Importera 
WorWa  Larpeat  Stock 

1712  Chestnut  St. 
Philadelphift,  Pa. 


Mr.  Pike,  our  band  instructor,  gave  me 
a  copy  of  your  magasine  to  read,  and  I 
think  it  a  very  fine  instructor  for  boys 
interested  In  music. — Jack  L.  Adama,  Cen- 
tralla,  Illinoia 
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Who’s  Who 

Brass  Sextet 

Proviso  Twp.  H.  Maywood,  II. 

it  cUct^d  fe 

The  School  Musician's  Hal  of  Fama 

(Pietnre  oa  (rant  corcr) 


For  five  consecutive  years 
there  has  been  a  National 
Champion  Brass  Sextet  at  the 
Proviso  Township  High  School 
of  Maywood,  Illinois.  It  was  at 
the  recent  National  Ensemble 
Contest  held  at  the  Music  Super¬ 
visors  Conference  in  Chicago 
that  the  brass  sextet  added  on 
the  fifth  year. 

The  1934  brass  sextet  is  com¬ 
posed  of  Henry  Jackson  and  Carl 
Karlson,  comets;  Anthony  Virsi, 
French  horn;  Charles  Camp, 
baritone;  Chester  Brosseit,  trom¬ 
bone,  and  Louis  Marchi,  tuba. 

Henry  Jackson  is  ccunmanding 
officer  of  the  band  and  first  chair 
cornetist,  besides  being  one  of 
the  most  outstanding  students 
in  the  school.  He  was  one  of 
two  students  who  tied  fcr  second 
place  scholastically  in  a  school 
of  three  thousand  students,  and 
he  belongs  to  the  National 
Honor  Society.  He  is  also  a 
member  of  the  Business  Men’s 
Symphony  of  Chicago.  Louis 
Marchi,  the  tuba  player,  was  the 
other  student  who  tied  for  sec¬ 
ond  place  in  the  scholastic  con¬ 
test  and  he  also  is  a  member  of 
the  National  Honor  Society.  Carl 
Karlson,  cornetist,  has  been  a 
member  of  the  champion  brass 
sextet  for  the  last  three  years, 
as  has  Henry  Jackson.  Chester 
Brosseit,  who  plays  the  tuba,  is 
only  a  freshman  now,  so  he  has 


three  more  years  in  which  to 
help  carry  the  brass  sextet  to 
more  national  honors. 

In  1932  Mr.  J.  I.  Tallmadge, 
director,  could  not  find  any 
music  difficult  enough  for  his 
sextet  so  he  wrote  “L’Amerlque,” 
and  the  sextet,  using  this  num¬ 
ber,  placed  first  in  the  National. 
The  following  year  be  wrote 
“Rain,”  which  was  used  by  the 
sextet.  This  year  “Rain”  was 
one  of  the  four  required  num¬ 
bers  for  brass  sextets. 

At  the  recent  National  Band 
Clinic  at  Urbana  this  brass  sex¬ 
tet  was  chosen  to  play  before  the 
Committee  on  the  Selection  of 
Required  Music  for  Brass  En¬ 
sembles  and  was  later  selected 
to  give  a  demonstration  of  the 
possibilities  of  brass  ensemble 
music.  As  a  result  of  its  show¬ 
ing  there,  they  were  chosen 
along  with  the  Lindblom  High 
School  Choir  (Chicago)  to  rep¬ 
resent  the  middlewestern  states 
on  the  Easter  music  and  youth 
program  over  a  Chicago  radio 
station. 

After  the  brass  sextet  had 
played  at  the  1934  National  En¬ 
semble  Contest  and  were  placed 
in  the  First, Division,  they  were 
chosen  along  with  the  Deerfield- 
Shlelds  Sextet  to  play  Mr.  Tall- 
madge’s  “Rain”  in  a  concert  be¬ 
fore  the  Music  Supervisors  Con¬ 
ference. 


CONTESTANTS 

PLEASE  NOTE 

Pnt  that  Zip  in  yoar  Instnimcnt  by  havinc 
it  overbanled  and  repaired  1^  our  Experti. 
Fifvt  Clasa  Repairinf  of  all  Brata  and  Reed 
InatrrMenta  at  Lmreat  Prioea.  All  work 
Kuarantwd. 

E.K.HMdBC  lead  hat  Ce.  EUmM.  hd. 


Grand  Junction  Violiniet 

John  Melton  of  Grand  Junction,  Iowa, 
who  last  spring  placed  in  the  First  Divi¬ 
sion  of  the  Violin  Solo  Contest,  started 
his  career  on  the  piano.  Then  when  he 
was  nine  yeami  old,  he  changed  to  the 
violin  and  has  kept  at  it  since. 

After  a  few  years’  preliminary  instruc¬ 
tion  John  went  to  Drake  University  in 
Des  Moines  and  studied  with  Mr.  Sheasby 
who  is  now  a  memher  of  the  Northwest¬ 
ern  University  faculty.  That  same  year 
John  was  a  memher  of  his  hiidi  school 
and  the  All-State  Orchestras.  When  Mr. 
Sheashy  left  Drake,  Mr.  Burrell  Steer 
succeeded  him  and  John  has  since  stud¬ 
ied  with  Mr.  Steer. 


JESS  STAFFORD 

Jcsi  StaRord,  famous  Pa- 
ciRc  Coast  trombone  artist, 
dance  band  director.  Uses 
and  endorses  Bueachers  ex- 
JfcS—  cinslvely. 

IM 

B  UESCH  E  R 

Band  Instrument  Company 

403  leetcher  Hk.  EiUiart,  Ind. 


A  LOS  ANGELES 


This  was  the  first  time  John  had  ever 
been  to  a  National  Contest,  although  he 
had  been  to  Sectional  and  State  Contests. 


Harrisburg  Dances 

At  the  Harrisburg  High  School  in 
Pennsylvania  a  dance  orchestra  has  been 
organised.  The  “members  have  even 
Joined  the  musicians  union  and  are  all 
set  for  a  season  of  dances.  Uniforms 
have  been  bought  and  also  special  dec¬ 
orated  music  stand  covers.  Jcdin  Isele 
is  the  director,  and  at  the  present  time 
is  working  on  an  arrangement  of  "The 
Rosary.” 


THE  EMINENT  BANDMASTER 

■  ARTHUR 
PRYOR 

ITHACA 

COaEGE 

JULY  2  TO 
AU6.  10 

Six  IFeefa  far  High  School  Studonta 

ALL  THE  FEATURES  OF  CAMPI 
ALL  THE  COMFORTS  OF  HOMEI 

Member*  of  Bend*  end  Orcbeiire*  sew 
keve  the  opportueHv  «F  Sis  Week*  ises- 
pes*ive  veceties  wM  PRYOR  end  kb 
aa*btanf*. 

A  Never-to  le  FerqeHen  ^mmer 
Im  tho  "Hamt  of  tha  Fitagar  Lakaa" 

DAILY  lAND,  ORCHESTRA  AND 
CHORUS  REHEARSALS 

UNDER  PRYOR,  BEELER,  COAD, 
McHENRY,  LYON  AND  OTHERS 

Two  Prioata  Laaaoau  m  Woak 
ComearUf  Suparviaad  SporU 
Theory.  Harmony  end  Otker  Ct***e* 

A  PRACTICAL.  PROHTABLE, 
INEXPENSIVE  SUMMER 

Par  Parttcailara^  Addraaa 
THE  REGISTRAR,  ITHACA  COLLEGE 
Ithaca,  N.  Y. 
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Boyer 
A  MAN  with  a 
Million 
Friends 

WHAT  a  rich  and  eventful  life 
was  that  of  James  F.  Boyer, 
secretary  and  good-will  am¬ 
bassador  of  the  Conn  company,  Elk¬ 
hart,  Indiana,  who  bid  os  a  hurried 
farewell  on  April  5.  Few  people,  ever 
accumulate  such  wide  acquaintance; 
seldom  do  we  find  a  man  indulging 
such  warm  friendship,  countless 
friendships  among  so  many,  who 
called  him  Jim,  looked  forward  to  his 
coming  with  such  eager  anticipation, 
and  his  leaving  with  such  regret.  His 
record  is  one  Jeweled  with  the  very 
essence  of  comradeship;  his  history 
unfolds  into  volumes  of  adventure  and 
romance,  and  the  palate  of  his  life  was 
kept  constantly  brilliant  with  the  most 
radiant  hues  of  experience.  He  was 
one  man  who  could  paint  the  lily. 

At  seven,  Jimmy  was  the  promising 
organist  in  the  town  church.  At 
twelve  he  was  leader  of  the  local  brass 
band,  and  before  he  was  fourteen  he 
had  become  known  as  “the  boy  wonder 
cometist  and  pianist  of  Indiana  and 
Michigan.’*  Already  he  had  played 
accompaniments  for  such  celebrities 
as  Levy,  Liberati,  Hoch,  Innes,  and 
other  great  musicians.  Soon  after, 
still  in  his  teens,  he  served  as  piano 
accompanist  for  Chambers,  Lefehre. 
Emma  Nevada,  Abbie  Covington, 
Emerson,  Hi  Henry,  men  and  women 
whose  eminent  musical  careers  stalk 
the  pages  of  history  and  awe-inspire 
the  budding  hopefuls  of  today. 

In  1894,  one  year  after  his  gradua¬ 
tion  from  Chicago  Musical  College, 
Jimmy  and  a  home  town  stage  aspir¬ 
ant,  organised  a  grand  opera  company 
and  took  them  off  for  a  tour  of  Japan, 
China,  and  India.  What  an  experience 
for  a  boy  in  his  twenties!  And  what 
fascinating  tales  he  could  tell  out  of 
those  eventful  two  years.  Jimmy  had 
the  art  of  narrative,  and  he  loved  to 
entertain. 

Upon  his  return  to  Elkhart  Jn  1896 
Mr.  Boyer  assumed  charge  of  the  Har¬ 
mony  Department  of  the  instrument 
factory.  That  was  iHs  job.  His  life 
and  love  has  always  been  to  entertain 
his  fellowmen,  and  he  immediately  be¬ 
came  the  animation  and  the  power  be¬ 
hind  all  of  the  musical  activities  in 
his  home  town.  He  was  the  composer 


The  Ernest  Williams  Bandiff  Orchestra  School 

Affiliated  with  New  York  University 

SUMMER  CAMP 

Sengerties,  New  Yoric,  “In  the  Heart  of  the  Catskills’* 

Eight  Weeks  July  2,  to  Aagast  2S,  1934. 

Distinruisked  fatuity  ietiudiay 

Pterre  llenrotte — Concert  Master  and  Conductor  of  the  Metropolitan  Opera  House, 
Violin  and  Sidfcggia 

Maybew  Lake — Cbmposition,  Band  Arranging  and  Ordiestration ; 
and  other  weii  known  S7BU>bony  Mnsidaiis. 

Daily  Band  and  Orchestra  rehearsals  under  direction  of 
Ernest  Williams  and  Pierre  Henrotte. 

Interesting  courses  for  High  Sdiool  Students,  Superriaots,  Bandasasters  and 
Professional  Musicians. 

A  fully  equipped  and  properir  supervised  camp  offering  the  twofcdd  advantage  of 
recreational  activity  and  miuical  study  in  an  ideal  environment,  with  squhnnent, 
curriculum  and  faculty  unexcelled. 

Swimming,  tennis  and  all  sports. 

For  further  iufarmatlon  address.  The  Reyistrm 

EMESI  WUUMS  SCHOOl  V  MUSK 

153  Ocean  Avenue,  Brooklyn,  New  York 


WHY? 


Accept  "Bunk  Room"  Accommodations  when  you  may  Enjoy  all  the 
comforts  of  a  completely  furnished  and  equipped  Sleepinq  room? 

THE  OHIO  BAND  AND  ORCHESTRA  CAMP 

offers  the  seme  hiqh  cleu  excellence  in  ell  Oepertments:  Finest  Bathing  Beech- 
Beautiful  Lagoons  for  Boating:  Screened-in  Tennis  Courts  Wonderful  Lake  Trips 
— Excellent  ^urch  Accommodations— Artist  Instructors — Home  Cooking— Lowest 
Rate  of  Tuition.  Beginning  June  20 — 8  weeks.  Before  you  invest — Investigate. 

PETER  F.  McCORMICK 

3245  West  S4th  Street 
Cleveland,  Ohio.  Director 


Soodieri  Bauid  ft  Orchestra  Camp 

“Off  ike  BeaaHfal  Golf  CeasT 
For  Boys  and  Girls 
LOW  RATES  BEST  ADVANTAGES 
For  informatkm  write 
ELMER  J.  FRANTZ 
L.  S.  U.  Sthoel  af  Music  Betas  Rauga^  Le. 


REMEMBER 

“The  Westeni  Music  Camp’* 

and  the  tour  to  Hawaii.  Send  your 
application  at  once  to 

MAJOR  EARL  DILLON 
Box  235,  Fresno,  California. 


Your  Best  Will  Be  A 
Poor  Best 

if  your  instrument  is  below  standard 
requirements 

GENUINE 

Wm.  S.  Haynes  Co.’s  Flutes  are  Sterling  in 
Material,  Scale,  Workmanship,  Easy  Response, 
and  Equipment. 

PROTECT  YOURSELF! 
mSSSt  Be  Sure  Tour  Instrument  Bears  TK 
— ~  the  Regintsred  Tredwnarks 


J 


WM.  S.  HAYNES  CO.  wm.  s.  haymes 

108  MmssRchnsetts  Are.  BosUm,  Mass.  wm.  s.  hatnks  go. 

Bet.  1888 
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of  seven  operas,  one  "Dom  Pedro,”  pro¬ 
duced  in  1898  under  the  direction  of 
Harry  S.  Chester,  Mr.  Boyer  assisting. 
Soon  after  going  to  New  York  in  1906 
he  played  an  engagement  of  concerts 
in  Asbury  Park  with  his  own  band, 
and  for  six  years  following  he  directed 
the  New  York  “millionaires’  ”  band, 
“The  Amicltla”  consisting  of  eighty 
expert  musicians  who  formerly  had 
played  under  Sousa,  Llberati,  and 
others.  He  organised  and  directed  the 
Mecca  Shrine  Band  of  New  York  and 
directed  the  celebrated  Liederkrans 
Ssrmphony  Orchestra. 

Friends  of  Jim  Boyer  knew  him  so 
intimately,  and  loved  him  so  warmly, 
that  it  is  difficult  for  one  to  find  suit¬ 
able  words  to  speak  to  another  of  his 
virtues.  Upon  returning  to  Elkhart 
again  he  became  indissolubly  identified 
with  the  Conn  company,  and  his  am¬ 
bitions  and  devotion  and  fathomless 
energy  in  their  behalf  is  a  matter  of 
record  in  the  hearts  of  a  million 
friends.  Jim  Boyer  was  one  of  the 
dominating  spirits  of  the  band  instru¬ 
ment  industry  in  this  country,  and  he 
was  never  out  of  character. 

Such  men  as  Jim  Boyer  never  die. 
We  may  miss  the  clasp  of  his  hand 
and  the  ring  of  his  laughter,  but  that 
dynamic  personality  is  not  to  be 
crushed.  Some  how  or  other  one  ex¬ 
pects  to  meet  him  at  the  next  conven¬ 
tion.  And  BO,  in  memory  at  least,  that 
happy,  welcome  friend  will  continue 
to  live  with  us  all  for  a  long,  long 
time. 


SETTING  the  TEMPO 
for  ACE  BRIGODE 


y^T  the  Merry  Garden  Ballroom  in  Chicago,  Ace 
Am  Brigode  and  bis  Virginians  dispense  a  brand  of 
musk  tlMt  lures  dance  fans  from  miles  around.  This 
lively  band  is  also  a  great  radio  fiivorite. 

"Ace”  knows  what  an  important  part  drums  play 
in  ruling  rhythm  and  setting  the  tempo  for  bis  fine 
musicians.  So  you’ll  find  that  both  his  drummer  and 
drummei’s  equipment  tank  with  the  finest  in  the  land. 

George  G.  "Red”  Jadtson,  with  him  for  the  past  year 
and  a  half,  has  a  long  and  dittinguished  record,  having 
with  Freddy  Rich,  Lloyd  Huntley 


previously  played  with  Freddy  Rich,  Lloyd  Huntley 
and  Ernie  Udwell.  He  is  one  of  the  most  talented 
and  versatile  artists  in  his  line.  On  January  23,  1934, 
be  wrote  us  that  "his  snare  drum,  bau  drum,  tym- 
pant,  rttimea  and  most  of  his  traps  are  LEEDY.” 

For  mote  than  35  years  Leedy  Drums  have  been 
first  choice  of  America’s  leading  professionals.  Fol¬ 
low  their  example  for  greatest  success. 

Un>Y  MPO.  COv  hot  iMdy  8H*«wt,  1*4. 


Do  you  ever  wonder  what  becomes  of 
the  School  Mdsiciah  "Who's  Who”  after 
they  leave  hi^  school? 

Back  in  June  19S1  George  Morey  of 
Quincy,  Illinois,  was  our  "Who’s  Who.” 
At  present  he  is  at  the  New  England 
Conservatory  of  Music  in  Boston,  major¬ 
ing  on  flute,  doing  advanced  work  in 
violin,  and*  working  for  a  Bachelor  of 
Music  degree. 

It  was  at  the  National  Solo  Contest  at 
Tulsa,  Oklahoma,  in  19S1  that  George  had 
the  highest  grade  of  all  soloists.  George 
graduated  from  his^i  school  In  19IS. 


Sent  Free  on  Request 

Build  op  yow  instrumentation;  develop  new  material  for  your  band  or 
orchestra;  pick  your  beginners  from  those  who  possess  the  fundamental 
qualities  essentijd  to  success.  Bir.  McCreery's  ‘*Tone  Test,**  described 
biiefiy  in  the  October  Jssae  of  the  Sdiool  Musician,  will  help  you  to  predetermine 
the  musical  fitness  of  all  applicants.  Complete  information  a^  blanks  sent  free,  on 
iwquest,  to  band  and  ordicutra  directors.  When  writing,  please  give  your  present 
frwtrnmentadea,  or  stM  what  instruments  you  would  like  to  add.  Have  this  material 
on  hand  for  the  opening  of  the  new  term.  No  obligation.  Write  today. 

Virklln  TVanf  Featuring  the  famous  Roth  violins,  this  depart- 
T  lUUIl  ycpb.  j,  direction  of  M.  A.  Oettinger 

who  wUl  be  glad  to  assist  yon  in  your  sdection  of  a  fine  violin. 


Clarinetist  of  Marion 

Bsu:k  In  1929  when  he  was  in  the  Ma¬ 
rion,  Indiana,  Junior  High  School  Byrl 
Eltsroth  to(dc  his  first  lessons  on  the 
clarinet,  and  the  following  year,  u  a 
member  of  the  Marion  High  School  Con¬ 
cert  Band,  went  to  the  National  Con¬ 
test  at  Denver,  Colorado. 

In  1910  Byrl  won  first  pUuM  in  the  Dis¬ 
trict  and  State  Solo  Contesta  The  next 
year  he  won  first  in  the  District,  second 
in  the  State,  and  tied  for  Second  Place 
at  the  National  in  Tulssu 

When  the  National  Solo  Contest  in 
1932  rolled  around  at  Marlon.  Indiana, 
Byrl  was  right  there  and  placed  in  the 
Second  Division.  In  1933  he  went  one 
better.  He  came  to  Elvanston  and  placed 
in  the  First  Division.  EMward  Turs- 
diek  was  his  teadier. 


Lyons  Band  Instrument  Co 


In  the  State-Lake  Building,  17  West  Lake  Street,  Chicago 

ttCiuery  .  .  .  O.  B.  VasNesi  .  .  .  William  Lyons  .  ,  .  Hoaran 


Jmat  O0  Hkt  Pram 

“HOW  1  BECAME  A  CORNETIST,” 

WTtttm  ka  HBaBBBT  U  qAUgg. 

A  kMk  tlriu  CUika'i  wswlmMi  is  luranlm 
th«  WaWi  irMtwt  CenMUM. 

ThU  bam  win  b*  Mshil  la  aay  BBXS8  IM- 
SninfXNT  PLATKU.  aad  win  hals  klB  la  aadw- 
Hmi  aam  at  tba  SO-CSUJED  ■yitartai  af 
BUA8S  INSnXnUCMT  PLATING.  Part  aald. 
Mraatj-Brt  caati.  rabllUnS  W  iaaasS  L.  Nasar, 
3411  Wyaulas  SL.  St  Lash.  Ma. 


Wa  Carry  a  Complate  Use  of  Mnsleal 
Aecaasorias 

Sand  for  Now  Ballatta 

GENERAL  MUSICIANS  SUPPLY  CO. 

M«  W.  4tad  at.  Mew  Tack,  M.  T. 


The  Trumpet  I  hat  Knows  No  Conip 
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(Coatinucd  from  page  21) 

VIOLIN  SOLO 
DipuUm  I 

John  Kendall,  Kearney. 

Divuitm  II 

Peggy  Moran,  North  Platte. 

BASSOON 

OivisioH  I 

Gail  Rector,  North  Platte. 

ALTO  CLARINET 
DivUiou  II 

Hilbert  Copeland,  North  Platte. 

TUBA  OR  SOUSAPHONE 
Division  I 
Levi  Murray,  Gothenburg. 

Division  II 

Harry  Thurtelot,  North  Platte. 

BASS  CLARINET 
Division  I 

Doris  Carlson,  Gothenburg. 

SAXOPHONE 
Division  II 

Cyral  Ttuna,  Saint  Paul;  Loren  Prawits, 
Sargent. 

FRENCH  HORN 
Division  I 

Kathryn  Smith,  Scotia. 

CELLO 
Division  I 

Laura  Baird,  Hastings. 

XYLOPHONE 
Division  I 

Byron  Brown,  Hastings. 

Division  II 

Aileen  Kenyon,  Gothenburg. 

CORNET 
Division  I 

Robert  Fenstermacker,  Sargent;  Robert 
Ballard,  North  Platte;  Leland  Olsen, 
Kearney. 

Division  II 

Keith  May,  Lexington;  Eugene  Lingford, 
Saint  Paul ;  Rldiard  Schleuter,  Kene- 
saw;  Cart  ESasterbrook,  Arcadia; 
Duane  Watt,  Scotia. 

CLARINET 
Division  I 

Adeline  Higgins,  Ansley;  James  Caton, 
Hastlnga 

Division  II 

Willard  Nyqulst,  Axtell;  Lawrence  Rice, 
Kearney ;  Robert  Chambers,  North 
Platte. 

TROMBONE 
Division  I 

George  Bacon,  North  Platte. 

Division  II 

Herbert  Cecil,  Saint  Paul. 

ORCHESTRA— CLASS  A 
Division  I 

Kearney  and  Hastlnga 

Division  II 

Grand  Island. 

CLASS  B 
Division  I 

Ord. 

Division  II 

Loup  City. 

CLiISS  C 
Division  I 

Dannebrog. 

Division  II 

Dunning. 

BAND-CLASS  A 
Division  I 

Hastings  and  Kearney. 

CLASS  B 
Division  I 

Gothenburg. 

Division  II 

Ord  and  Lexington. 

Division  III 

Cosad. 

CLASS  C 
Division  I 

Bustis. 

Division  II 

Mcma 


Noieekus 


Floating  Adjustable  Tension  Valve 
Action  that  is  five  years  ahead  of  the 
times.  Valves  that  are  leak-proof  give 
more  power  with  less  effort.  No  un¬ 
certainty  on  the  high  notes — ^they  are 
right  there  when  you  want  them. 
However,  improved  valve  action  isn’t  all 
that  you  get — ^you  get  quick  response — 
easy  blowing  qualities — and  a  beauty  of 
tone  and  a  correctness  of  Intonation  in 
all  registers  that  is  astounding.  In  this 
sensational  Trumpet,  you  find  many 
desirable  features  that  you  have  long 
dreamed  about  but  never  before  experi¬ 
enced.  Truly  here’s  a  Trumpet  that 
knows  no  competlUon — give  it  a  trial — 
let  it  speak  for  itself. 

AttPSsCSwtjr  VrtMtf 

This  beautiful  model  in  Satin  Silver  with 
Gold  Bell.  Spot  Glided  Engraving,  with 
two  Gold  Trimmed  Mouthpieces,  complete 
in  a  DeLuxe  Plush-lined  Cass,  lists  at 
llOS.oe.  Other  finishes  at  correspondingly 
attractive  prtoea 

WEw  5is  Dmy  THaf  .  .  .  Uhmrmt  AUvmmHcm 
tmt  Psar  Ot4  Instrmtnunt 


—  machined 
suspension  ring, 
seated  snugly  over 
Spiral 
spring  “CT*  attached 
to  ex- 

pands  the 

piston  Is  depressed 
contracts 
sharply  to  normal 
when  pressn  re  Is 
released. 

‘B” — Metal  stop  cov- 
ered  by  felt  cush- 
Ion  welded  to  cen- 
ter  rod  and  halts 
upward  thrust  of 
piston  at  proper  point. 

"ly’ — Lower  portion  of  spring,  welded  to 
threaded  sleeve  that  rides  on  center  rod. 
By  turning  suspension  ring,  the  sleeve 
may  be  lowered  to  stiffen  the  action  or 
raised  to  lighten  It.  No  other  Trumpet- 
no  other  maker— offers  this  exclusive 
feature.  * 

"ET*— Only  one  guide  and  one  slot,  making 
It  absolutely  Impossible  to  insert  the 
piston  incorrectly. 


MEW  EHSEMBIE  HUSK 

CENTURYkhssmble  edition 


standard  Salon  and  Ckincert  Compogltions  arranged  as 
SOLOS,  DUETS,  and  TRIOS  for  Various  Instrumanh 

Playable  in  any  coasbinatioii — additional  String  Instruaient  Aceompaateent  parts  to 
form  complete  ordiestra  Ensembles. 

‘T>nturj  Ensendrie  Edidon”  eonsistfi  primarily  of  Solos  for 
VIOLIN,  FLUTE,  Bb  CLARINET,  Bb  CORNET  (Trumpat)  and 
Eb  ALTO  SAXOPHONE 

With  these  Solos  there  Is  an  interesting  Duet  part  for  the  same  iostmment.  ’Dieee 
Durt  parts  are  interchangeable — the  Duet  part  for  any  Instrument  can  be  played  wlUi 
the  Solo  for  any  other  tnstmment 

The  following  list  of  Compositions  have  been  issued  up  to  date: 

1  Lsnart  Love  Dreams  (Llebeatraiim) . lAsst 

isavmont  Minuet  in  O  (Minuet  No.  S) . .  .Btttkoven 

Moonli^t  Sonata  (Adagio) . Beetkovsm 

My  Heart  at  Sweet  Volce.Saaif  tfaim 

To  Spring  . Oriss 

t  arrangmenta  there  Is  pnbUAad  a  aeries  of  Tito 

_ _ , _ _ , _ _ ,  flve  dUferent  instruments,  via:  Olio  (rroetooae, 

Bassotm,  or  Buritons)  Bb  darinet,  Eb  Alto  Saxophone  (Alto  CUvrtsst  or  Eb  AUo),  Bb 
Tenor  Saxophone  (or  Trombone  <a  trebU  etef),  end  Horn  in  P.  ’These  parts  used  with 
the  Solo  and  Dust  parta  auke  a  great  number  of  Trio  Combinathwa  poMiUe. 

Also,  there  ic  aa  airangeaMut  for  the  String  Ensemble  aoeompanfment:  tnd  Vlolia, 
Viola,  (>Uo,  and  Base,  i^imble  with  S<^  Du^  or  Tito  Coasbination. 

By  employing  Um  vMin  (Soto  part).  Violin  (Duet  part),  CeUo  (Trio  part)  with 
the  String  Ensemble  parts,  a  complete  String  Orchestm  ie  poaeiblA 

Other  Solo,  Duet,  end  Trio  Instruments  may  be  added  to  reinforce  the  etring  nerta. 
’Tbie  makca  poarible  a  foil  ordtee^  effect — e  very  important  and  highly  deslrabla 
feature.  School  orcbestna  will  find  these  arrangements  of  great  intereat  and  infinita 
value. 

A  piano  accompaniment  ie  included  with  all  Solo  and  Duet  arrangementa. 

Solo  and  Dust  of  any  one  title  for  any  one  inatrusaent.  .ISe 

Tito  Parts  (set  of  five)  fur  any  one  title . ....Ifie 

String  KneemWe  Parta  (sat  of  four)  for  any  one  title.  .IM 
Aak  your  dealer  to  abow  you  this  Edition  or  mder  direct  from  the 
pnbUaher.  Detailed  descriptive  drcnlar  mailed  on  request. 

^73^  Century  Musk  Publishing  Cjo.gK 

imm  268  W.  40th  St.,  N.  Y.  wJ^ 


Cathedral  Meditation 
Amore  (With  M 
Dream  Of  TIm  Shq; 

Fifth  Noetnme  . . , - 

n  Bado  (Tba  Kiaa)  Walts . ArdtH 

In  addition  to  tho  Solo  and  Duet 
parts  (under  a  aeparata  cover)  for  1 


artist 

for 


V'L;  VAKt 
YOi  R  PIAVING 

-  EASl^R  and 
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Indiana 


CLASS  D 
Diviaioa  11 

Duiminc- 

SOUTH  DAKOTA 
District  High  School  Music 
Contest^  Brookings 

Winners  of  Superior  Ratine  are  as  fol¬ 
lows:  Baritone  Horn,  Dale  Schiefel- 
beln.  Clear  Lake;  Saxophone,  Howard 
Llnse,  lltlbank;  Piano,  S^rel]m  Jacob¬ 
son,  Oldham ;  Violin,  E3aine  Larson, 
Brooklnss ;  clarinet,  Dorothy  Bentley, 
Lake  Preston ;  Tuba,  William  Mattison, 
Brookines ;  Comet,  Erwin  Oswald, 
Oary ;  Saxophone,  Elsie  Kieth,  Lake 
Preston;  Frendi  Horn,  Marie  Peterson, 
Brookincs ;  Cello,  Roeer  Franklin, 
Brookincs ;  Piano,  Virfinia  Nohleren, 
Bnxdcincs ;  Clarinet,  Donald  Austin, 
Brooklnes ;  Comet,  Georee  Bartline, 
Brooklnss ;  Trombone,  EUaine  Larson, 
Brookinca 

WINNERS  OF  SUPERIOR  RATING 

Ctmss  A 

Brooklnss  Hish  School  Orchestra. 

Class  C 

Oary  Hish  School  Ondtestra. 

Class  A 

Brooklnss  Hish  School  Band. 

Class  B 

Lake  Preston  Hish  Sdio<d  Band. 

Class  C 

Clear  Lake  Hish  School  Band. 

District  Music  Contest,  Yankton 
BAND 
Class  A 

Vermillion. 

Class  C 

Tripp. 

Aroa 

TROMBONE  SOLO 

Max  Christol,  Vermillion. 

CORNET  SOLO 

William  Bauman,  Vermillion. 

VIOLIN  SOLO 

Dorothy  Colton,  Vermillion. 

ORCHESTRA 
Class  A 

Vermillion. 

STRING  BASS  SOLO 

Arlene  Hesla,  Vermillion. 

FRENCH  HORN  SOLO 

Ralph  Richardson,  Vermillion. 

CHAMBER  MVfHC 
String 

Vermillion. 

VIOLA  SOLO 

Marlorle  Julian,  Vermillion. 

TUBA  SOLO 

Joe  Oeppert,  Vermillion. 

CHAMBER  MUSIC 

Wind 

Vermillion. 

CELLO  SOLO 

Louise  Frary,  Vermillion. 

FLUTE  SOLO 

Marjorie  Davidson,  Vermillion. 

CLARINET  SOLO 

Robert  Oravrok,  Vermillion. 

ORCHESTRA 

Class  B 

Wakonda. 

SAXOPHONE  SOLO 

Robert  Main,  EUk  Point. 

TUBA  SOLO 

N<Hman  Elssert,  Tripp. 

ORCHESTRA 
Clou  C 

Menno. 

FRENCH  HORN  SOLO 

Clark  DeLons,  Sprinsfleld. 

CHAMBER  MUSIC 
Wind 

Yankton. 

OBOE  SOLO 

Ilia  Krenter,  Yankton. 


Catalog  fxtt 


To  win  the  ostional  comet  aolo  con¬ 
test  once  is  somethins  to  be  prtMd 
of,  bat  to  srtn  it  tsrice  in  sacccssioa 
is  indeed  an  honor  that  iew  attain. 

Yet  IS  year  oM  Sidney  Mear,  pic- 
tnred  abore,  has  accocnplishcd  that 
ressarkable  resnk  with  bts  Holton  in 
competition  with  many  older  contest- 
tuff  •okNoto* 

Sidney  has  alsrays  played  a  HAon. 
Take  a  tip  from  his  success  and  get 
the  best. 

Fr*t  trisi,  easy  psym^s.  Writ* 
for  cstalos  end  motUion  mstrumont 
imtorestod  tn. 

FRANK  HOLTON  A  CO. 

Miskert  of  OseWy  Bend  /futrsmenL 
for  j6  ytort 

Dept.  144  VtAmm.  WiaeaMia 


Band  Inatrnmenls 

The  ton  srtos  sad  Msh  sesUty  ft  "ladUm"  taslm- 
SMOli  hsss  msMsi  SMay  sthmls  to  enkUy  staslat 
and  issilis  iBs  toiadi.  Onr  ksad  stsmtows  wul  ks 
clad  to  kals  ysa  WUhaot  euisatlm  at  any  ktod, 
nrlto  tor  eatatoc  and  mifiit  tiaaa  arhm  aer  kead 


INDIANA 


Band  Instrwnent  Co. 

5wMdtoryo/dh«  Martin  Bang  Instrmmant Ca. 

_ ELKHART,  INDIANA _ 


A  MILWAUKEE 


Prank  Rsudi,  great  trum¬ 
pet  sdoiat,  featured  with 
StaP  Orchestra  of  Ks^ 
SUtion  WTMJ,  MUwsukae. 
A  Bueseber  user  exclusivsiy. 

IM 


Band  Instrument  Company 

403  Buetekor  Mk.  EHtherl,  led- 


of  the  loadiag  V  ' 
dorinotistt  of  roris. 

25  yoora*  osperionca,  the  lotosl  type  of  rood 
amkiag  oqwlpment,  onile  in  aMkbig  Hio  Now 
Model  Naarsioa  reeds  second  »o  none,  e  Insist 
on  the  Now  Nearmen  roods  for  boMor  playing. 


Subscribe  NOW 
60c  «  Yeer 

2  Querters  end  e  Dime 
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BASSOON  SOLO 

John  Larrabeo,  Yankton. 

CHAMBER  MUSIC 

String  Wakonda. 

BARITONE  HORN  SOLO 

Warren  Williamson,  Yankton. 

TUBA  SOLO 

Donald  Whited,  Yankton. 

FLUTE  SOLO 

Jerome  Yankton. 

MELLOPHONE  SOLO 

Robert  Dvcmdc,  Tabor. 

CORNET  SOLO 

Raymond  Hoxenc,  Yankton. 

STRING  BASS  SOLO 

Harry  Reeta,  Yankton. 

BAND 

Clou  B  Tyndall. 

CORNET  SOLO 

Dick  Collins,  'l^ndalL 

TROMBONE  SOLO 

El  wood  Jorrenson,  Irene. 

ORCHESTRA 

Class  C  Irene. 

TUBA  SOLO 

Lorene  Schmidt,  Avon. 

BAND 

Chut  A  Yankton. 

District  Music  Contest 
Superior  Rating 
PIANO 

Helen  Bach,  Chester ;  Beverly  Barnes, 
Colman ;  Betty  Coyne,  Emery ;  Ruth 
Anne  Swan,  Malison;  Rachel  Landuyt, 
Notre  Dame,  Mitchell;  Msry  Lou  Cres- 
sey,  Washlnerton  H.  S.,  Sioux  Falla 

BASS 

Orrin  Juel,  Canton. 

STRING  BASS 

Wesley  Wheatley,  Madison. 

VIOLA 

I^eslle  McCoy,  Lennox. 

FLUTE 

Duane  Greenfield,  Lennox ;  Orville  Thomp¬ 
son,  Sioux  Falls. 

CLARINET 

Mairaret  Hunt,  Madison;  Ardeen  Foss, 
Sioux  Falls;  Laurence  Campbell,  Woon¬ 
socket. 

TUBA 

Grace  Johnson,  Canton ;  Spencer  Olsen, 
Sioux  Falla 

FRENCH  HORN 

Ray  Baldwin,  Madison;  Douglas  Moberly, 
Sioux  Falls. 

VIOLIN 

Dorothy  Brownfield,  Ethan. 

SAXOPHONE 

Arnold  Myrabo,  Canton ;  Joe  Goldman, 
Madison ;  Rocer  Butters,  Ramona 
MELLOPHONE 

Wayne  Potrats,  Flandreau;  Harold  Buua 
Lennox. 

CHAMBER  MUSIC 
Woodwind 
Canton  High  School. 

BARITONE  HORN 

Louis  Dokken,  Canton. 

CHAMBER  MUSIC 
Brmttwind 

Washington  High  Sdiool,  Sioux  Falls. 

CORNET 

Robert  Marsh,  Colman ;  Phillip  Deily, 
Emery ;  Eldwin  Schanander,  Flandreau ; 
John  Gilbertson,  Madlsoa 

TROMBONE 

Noble  Millie,  Canton ;  Richard  Hervig, 
Baltic. 

OBOE 

Ardeen  Foss,  Sioux  Falls. 

ORCHESTRA 

Clmss  A  Madison  High  School 

Class  C  Eastern  High  School,  Madison. 
BAND 

Class  A  Canton. 

Clmss  B  Flandreau. 

Clmss  C  Sherman. 


A  NEW  YORK 


Rudy  Vallee,  famous  radio 
artist,  dance  band  director, 
and  saxophonist.  Mr.  Vai- 
lee  has  been  a  Buesdier 
baritone  saxophonist  for 
many  years. 

IM 


Band  Instrument  Company 

403  Bu eschar  Mk.  ElUiert,  Ind. 


Authorriative  Litaratura  for 

Conscientious  Conductors 

la  Uswa  Msnaw.  a.  i..  Maa  B. 

"StorlM  St  riwrtu  Ofwtaw.’*  A  suid*  ta  tht 
aomet  iBUrsrsUtloo  «(  K  ituidard  arattaras  ta- 
saUiar  vlUi  blssrapUesl  Skatetaaa  st  Uiatr  It  tom- 
paaara— tl.at.  ‘‘At  tha  Coaadaetar‘i  Datk."  Da- 
tallad  InforaiaUaa  an  taaipl.  aasncaa  and  tradlUaaa. 

1.  Ellasl.  A  Ufa  («r  tha  Caar.  Oaa  baautlfal 
Day.  raatal  IfaRb. 

t.  BaatboaaD'i  Tib  and  IbcbalkowikT'a  tth  ana- 
Rhaalaa.  Fatar  aebmaa.  Otiadloaa.  M  Sanaa  Manbaa. 

S.  la  Saringllaia.  SUrar  Chord.  Bnfhantad  Caa- 
Oa.  U  Enr  CowpoalUapa  by  15  Master  Cawaoaara. 

4.  Nordic  aad  Faaebat  ayanbooloa.  Andanta  and 
Oasotta.  Bamtt  of  KlMaro.  15  CoamaattlOM 
by  It  Maatar  Caawoaara.  ■ach  nianbar.  ite. 


THE  MELTZER  INSTITUTE  OF  MUSIC 

MIITE  tll-IX.  at  EA«T  JACKSON  BLVD. 
CNICAQO.  ILLINOIS 

Mr.  Mrltser  wiU  ttsch  kmrmony,  srrmng- 
inf,  and  iuterprttation  in  Chicago  during 
April,  May,  Inns  and  July.  fFrite  for  catalog. 


A  Better  Reed 

CRESCENT  SHAPED  EDGE 

lEW  I  -  -  .  DISTINCTIVE  I 


For  Details 

ASK  YOUR  DEALER 


QUALITONE-REEDS 

CHOICE  CANE-HAND  FINISHED 
IS  Qarinct  or  8  Alto  Sax  or  7  Tenor 
or  C  Melody  for  ONE  DOLLAR. 

W.  W.  DOHERTY.  Rmmd  Makar 
IB  Csagrtaa  St.,  Pirtlinl,  Malna 


THE 

SWRANI-LUTTBEG 
PIANO  ACCORDION 


IW  sapreine  aeUevememt  ia  ae> 
eonBotia!  A  kwadred  per  cemt 
pismo-type  keyboard  for  BASS  as 
weD  as  TREBLE!  No  atore  ba/- 
/flap  balfaas.  No  comproadsM 
or  naakeshifts.  Play  it  exactly 
like  a  pimno.  Play  ataadard  piaao 
maaic  withoot  analyxiBg. 

A  Piano  Accordion  that  is 
really  PLAYED  like  a  piano! 

The  iageaioas.  pateated  Lattbeg 
mecka^mreidaces  old-atyle  base 
battoma  with  a  pismo-typm  key- 
bomrd  arranged  in  a  eoaapaet 
semi-circle  for  easy  fiageriag. 
Without  even  moving  your  mrm 
you  command  a  raage  three 
faH  dnomatie  octaves  aad  a 
third. 

Here  at  last  is  a  doabliag  iaatra- 
meat  a  fdaao  player  can  plA  ap 
aad  play  tdtkoat  moatka  tk  stady. 
Within  m  fmm  dmys  you  eaa  l^y 
it  eredital^.  la  a  few  umAm  yoa 
eaa  play  it  praeUcally  as  wdl  as 
yoa  BOW  play  the  piiMl 

Send  for  FREE  Booklet! 

Write  today  for  from  hooUot  jssst 
iasued  which  giwos  fwM  infmrmm- 
tion  aboat  this  soustUioutd  mow 
oecordioa.  Thmrm*s  no  ohttpmtiou. 

CONTINENTAL 

MUSIC  COMPANY 

Dept.  *422 

630  S.  Waboak  Ave.  CUeago 


Make  Your  Hotel 


Reservation  Now 

for  the 


Ottawa,  Kansas 
May  24.  25,  26 

Official  HoadtftMrfors 

North  American  Hotel 

Arthur  Staphanton,  Managar, 
Ottawa 
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A  LOUISVILLE 

Bucschcr  Booster 


other  bed  placed  hia  drum  on  a  chair 
with  the  head  in  an  almoat  perpradlcn- 
lar  position,  makinc  it  neceesanr  for 
him  to  h<dd  the  atlcka  incorrectly.  The 
third  with  hU  drum  on  a  stand  close 
to  the  floor  was  trying  to  play  in  a 
stooping  position. 

The  Bass  Drummer 
The  base  drummer  with  his  drum  on 
the  floor  was  playing  stooped  orer  with 
his  head  cocked  back  trying  to  watch 
the  director.  The  ideal  position  would 
bars  been  with  the  drum  on  a  stand 
and  the  performer  erect  looking  square 
at  the  leader.  It  will  not  be  necessary 
to  remind  the  student  that  in  concert 
the  baas  drum  should  nerer  be  placed 
upon  the  floor,  as  in  that  position  most 
of  its  Tlbrations  are  lost  It  is  Tery 
important  that  the  drummers  should 
be  so  placed  that  they, can  see  erery 
more  made  by  the  conductor  and  be 
ready  to  instantly  obey  his  slightest 
Tariatlon  of  tempo.  The  bass  drum¬ 
mer  is  the  leader  in  the  rear  of  the 
band  and  the  steadiness  of  the  rhythm 
depends  upon  him  more  than  upon  any 
other  one  player.  Bad  habits  formed 
at  rehearsal  will  be  retained  in  actual 
performance. 

A  drummer  must  hare  both  tech¬ 
nique  and  musicianship.  The  posses¬ 
sion  of  a  drum  and  sticks  does  not 
make  a  drummu*.  So  many  perform¬ 
ers  are  guilty  of  faulty  execution. 
They  lack  snap,  style  and  rhythm. 
There  is  only  one  way  to  cultivate 
these  line  irainta — equip  yourself  with 
a  good  drum  method,  one  that  deals 
with  rudiments — or  select  a  teacher 
who  can  execute  and  who  understands 
the  rudiments  of  drumming.  Rid 
yourself  of  the  idea  that  you  can  ac¬ 
complish  all  this  in  a  half  dosen  les¬ 
sons.  A  violin  student  does  not  be-' 
come  a  Mlscha  Elman  in  six  months. 
To  become  a  flnlshed  performer  re¬ 
quires  conscientious  practice  over  a 
period  of  time. 

Are  yon  one  of  those  who  thinks 
drumming  is  the  art  of  making  a  noise 
from  the  beginning  to  the  end  of  a 
number,  drowning  out  the  other  in¬ 
struments?  The  percussionists  must  be 


BIG  New 


WAYNE  BORTON 


Thing  in  Mosic 


Wayne  Borton,  ‘'Dlxte'i 
Pranier  SokM."  Sight 
vean  comet  eoloiet  with 
kryl’e  Band.  Instructor 
LouisrlUe  Institute  at  Music. 
Usca  Boeedieri  exdusiTely. 


Band  Instrument  Company 

403  Beescker  Ilk.  Hkh^.  lad. 


ItiSTRUMENTAL  ENSEMBLES 

TrsBMrtM  Se  sse.  J.  TSIUKAUS 
WOODWIND 
riels,  earn,  CUrlsM.  Mrs  seS  asmss 
Th*  rUsM  tt  llw  B—SUbM.  Setene  itnm 
iht  Oem  Th*  LieieS  •(  Tnt  SsUae) 


J.C  DE.iAG.Ai9f  loc. 

7993  Deagan  Building  Chicago,  DL 


THEODORA  TROENDLE 

Piauist  Censpeeer  ArtleS  Teueheg 

SHERWOOD  mjsic  SCHOOL 

PINE  ABTi  BUILDIWC _ CMlCAOt 


Winning  enthosiaatic,  na¬ 
tion-wide  adoption  .  .  . 
Combines,  in  one  group, 
beginning  and  advanced 
playera  . . .  Booka  I  and  II, 
progreaaively  arranged. 

PARTS  BACH,  SO  CENTS 
Smd  far  copies  on  offrovtL 


Band  Instrument  Company 

403  leesclief  Mk.  EHhert,  lad. 
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olchly  efficient  and  experienced  play¬ 
ers  If  they  are  to  keep  their  Instru¬ 
ments  under  contnd.  Do  the  dynamic 
sisns — crescendo,  forte,  piano,  rltardo 
— mean  anything  or  are  they  blank  be¬ 
fore  your  eyee?  Listen  carefully  to 
what  the  rest  of  the  band  is  playing. 
Try  to  play  softly.  Should  there  be 
three  or  more  snare  drummers  in  your 
section,  allow  the  beet  performer  to 
play  the  pianissimo  strain  the  first 
time  through:  the  second  time  all  play. 
Use  discretion.  If  the  part  is  written 
fortissimo  play  forte.  Solo  passages 
should  be  played  by  the  most  compe¬ 
tent  performer.  In  the  last  strain  of  a 
march  all  of  the  drummers  have  an  op¬ 
portunity  to  "do  their  stuff."  Oive  the 
leader  all  you’re  got,  playing  in  unison 
with  the  same  sticking,  using  the 
hands  alike. 

Although  the  drummer  may  play  his 
part  perfectly  in  concert  after  months 
of  hard  drilling,  I  hare  seen  school 
drummers  stumble  and  lose  their 
places  when  called  upon  to  play  a  sim¬ 
ple  march  at  first  sight.  This  is  be¬ 
cause  they  are  not  familiar  with  the 
rudiments.  Any  drummer  who  knows 
the  rudiments  should  hare  no  trouble 
in  this  respect,  as  he  reads  by  group. 
A  rudimental  drummer  will  read  a 
drum  part  at  sight,  forming  in  his 
mind’s  eye  the  proper  grouping  of  the 
notes  into  rudimental  beats.  Do  not 
rely  only  up<m  music  which  you  play 
at  school  to  keep  you  in  trim.  Qet  out 
your  instruction  book  and  practice  for 
sight  reading. 

One  of  the  greatest  evils  in  drum 
section  is  the  substitution  of  various 
percussion  instruments.  This  is  mere 
laxiness  on  the  part  of  the  player.  I 
feel  sure  that  each  school  can  afford 
the  less  expensive  trap&  such  as  tri¬ 
angle,  tambourine,  castanets,  wood¬ 
block,  etc.  The  director  should 
point  one  of  the  drummers  to  see  that 
the  instruments  to  be  used  during  re¬ 
hearsal  are  in  readiness.  There  should 
be  no  excuse  for  substituting  a  cymbal 
tor  a  triangle  Just  because  the  triangle 
is  not  at  hand  or  the  beater  missing — 
or  for  drumming  on  a  hoop  when  cas- 
tan^  are  called  for.  Elach  of  these 
instruments  have  their  characteristic 
sound  and  the  substitution  of  another 
trap  not  only  ruins  the  character  of  a 
number  but  kills  the  effect  the  com¬ 
poser  desired.  Traps  are  instruments 
of  effect — they  appear  only  at  intervals 
even  in  a  very  lengthy  number.  Use 
the  right  tr^  at  the  right  place  re¬ 
membering  that  it  is  the  drummer  who 
adds  character  and  color  to  a  compo¬ 
sition. 

Preparing  for  the  Contest 
It  is  now  time  for  the  high  school 
drummer  to  be  practicing  bard  on 
rudiments  and  selecting  his  solo  num- 


UcaMKty  of 
■tMtltal  UMf 


Band  and  Orchestra  Directors! 
Supervisors  of  instrumental  mosicl 
Se^  now  for  your  free  copy  of  my 
book. 

“How  to  Find  and  Prepare 
INSTRUMENTAL  TALENT 
for  Bands  and  Orchestras 
in  the  Lower  Gndes" 
abo  a  aanapla  copy  of  tha  Sasottc  inttriic- 


ai«  wiag  tho  *^ataBt 
Scoet"  to  find  tha 
meiiral  aad  dbniaata 
the  wuBiiiical  etodant 
is  inlet aetliiiii  tidd  in 
ear  booklet  with 
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Grand  Processional  March  for  Orchestra 

By  Sir  Arthur  SolBTafi 

Spedally  efFecKve  for  graduation  axercises,  atsambly  and  concert 
programs. 

Sm.  Orck.  end  Pieno . $0.75  Full  Orckeatre  . $1.15 

Extra  Pieno  Parts .  JO  All  Otker  Parts . . 15 

Send  for  Our  Catalog  of  Orckestra  Folios  Adapted  for  Sckool  Use 

ALFRED  MUSIC  Ca,  lac. 

147  West  4f  th  St.  New  Terk,  N.  T. 


The  Cornet  Supreme 

(Pet.  Jaa.  U9S) 

It’s  A  _____ 


BLESSING 


[Seat  aa  1  Advance  to  the  Chawetaa  Onaa  with  ana  of  theaa  wonderful  Instiaments.  Bwh 
Six  Dajre  I  by  the  world’a  ioremoat  Tmmpet  aad  Coraet  buildera.  Write  for  prioea  end  Unna. 
Fraa  TriaU  AcenU  wanted. 

E.  K.  BLESSING  CO.  EstabUshed  1M4!  ELKHART.  IND. 


For  SAXCH>HONE 
and  CLARINET 
VIBRATOR 

Reed  wade  in  tea 
strcnstha,  Na  1  to  No. 


An 

Esclunvt  Design— 


TRUMPET  and  TROMBONE  pgrticnis^  wrsa 

<SgnuiH«  MUCK  MouthpUett  R.  MUCK  Cl 

Af  Sfmptrf  ^CUSHION  HIM**  iSM  BrwitrMf.  Er 


Made  by  Pensd,  Mudler  A  Co.,  Inc. 
Long  Island  City,  N.  Y. 

Frtt  calafay  and  Urmt  ayan  rtqutst. 


Trumpeters — Trombonists 

Da  yoa  aaplrv  to  lUay  wUh  aaae 

HIGH  C,  D,  E,  F,  G  and  ABOVE? 

Ml.”  omenta  tha  "CafTaet" 

I4m  Pormslfon  and  Br*mlk Control 
Book  I— mnboachare  Tachalqaa— St.M 
(plia  IS  eanti  poataaa) 

CaateUo  Stnd{oo--ii — ISSS  Broadway,  N.VX 
j5fr  your  Dealer  or  IVrite  Direct 


REPAIRING 
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SfNVfNf 


RINGS  &  PINS  FOR  SCHOOL  BANDS 


MtalM  (bMriai  ■■■• 
*•*  ¥  RIbo  tmi 
PIM  at  Fatttry 


C.  K.  GROUSE  CO. 

47  RraM  Aw.,  N«l1h  AMIlAwi.  ■wt. 


VIOLINS  Efe 

We  are  makeri  of  high  rrade  violini,  inatm- 
menta  of  the  fineat  tonal  qaatity,  appreciated 
by  the  rreateat  artiata.  £aay  terma,  if  de- 
aired.  Get  detaila  today.  Expert  repairing 
and  reatoring  of  old  violina. 

GUSTAV  S.  HENNING 
Ml  Fischar  Studio  Saaittlo,  Wa«h. 


S««d  Y*ar  Orders  for  Band  Music  to 

George  F.  Briegel 

tm  Mine  sKcuusr 

1*74  Broakdimy  NSW  YORK 

L*tM  »ua«tiH  Sant  on  Jlofta««( 


NEWarfUtED  INSTRUMEinrS 

Chaailaally  ClaaBad  — •  Maahaolaany  Parfaat 
AHa  Sanaa.  I4S.M.  Taoar  Saxaa.  IM.M. 
Sarltaai  Sanaa,  tM.W 

Thaaa  ara  aaiy  a  Um  al  aar  Sargalaa 
taa4  tar  Hear  FaWy  eaa«4»tlw  Clraalar 

AL  ROCKY  CO.  ’“'S.V'"'- 


Wkaa  ywi  TUadi  af  OO  ThMk  af 

DALBEVS  OMAHA  SPECIAL 
TROMBONE  mmd  VALVE  OILS 

At  yoar  dealer'a,  2Sc,  by  mail  3Sc. 
There  la  no  anbatitnte  for  quality. 
Leaders:  Send  for  sample  parts  of  out 
band  publlcatiou. 

W.  R.  De*ay  Mnaic  Ca,,  Oaaaha,  Nabr. 


eSDASD'S  lUPSOVID 
Laaaa  Laaf  Band  Ifoak  Ralls. 


Baal  seaaoav.  Aa  aasaaaaiy 
aa  ahsaa  tor  Baiahiag.  Baa 
yanr  dsalar  ar  wrlla  aa  tar 
Ittaratora  and  arteaa. 

DWISMT  W.  SSDASD 
IS  Saalh  Rhnr  SIraat 

Aarara,  llllaala.  U.  S.  A. 


ber  for  the  contest.  If  you  have  nsTer 
entered  such  a  contest — do  so  this 
spring.  Find  out  what  other  school 
drummers  are  doing.  Increasing  in¬ 
terest  is  being  shown  in  these  annual 
contests  here  in  Cleveland.  When  the 
first  one  was  held  three  years  ago 
there  were  only  three  entrants.  Per¬ 
haps  this  was  because  the  students  felt 
they  were  not  familiar  enough  with 
rudiments.  At  the  present  writing 
each  school  enters  one  or  two,  anxious 
to  compete.  The  high  school  drummer 
now  looks  forward  to  the  opportunity 
which  these  contests  offer  and  leaves 
them  with  a  feeling  of  satisfaction  and 
pleasure  regardless  of  the  result. 
These  contests  should  be  encouraged. 


Lohengrin 

sword  and  he  strikes  Telramund  dead 
with  a  single  blow.  The  scene  changes 
to  the  banks  of  the  Scheldt  and  after 
the  King  has  declared  him  justified  in 
his  act  of  self-defense,  Lohengrin  re¬ 
veals  his  name  and  the  fact  that  he 
is  the  son  of  Parsifal.  He  further  ex¬ 
plains  that  he  is  a  Knight  of  the  Holy 
Grail  and  came  to  earth  to  bring  its 
blessing  to  one  in  trouble,  but  now 
that  his  identity  is  known,  he  must 
return  to  Monsalvat.  The  swan  ap¬ 
pears  drawing  the  skiff,  and  Ortrud 
asserts  that  her  magic  transformed 
young  Gottfried  into  a  swan.  Lohen¬ 
grin  kneels  in  prayer,  the  swan  sinks 
and  as  Gottfried  appears,  the  Knight 
of  the  Grail  is  drawn  away  by  a  white 
dove. 

Nine  important  excerpts  from  the 
scene  make  up  this  selection.  The 
opening  Allegro  (104-108  halvM)  is  the 
chorus  of  rejoicing  sung  hy  the  assem¬ 
bled  people  after  Lohengrin  has  de¬ 
feated  Telramund.  It  should  be  ar¬ 
resting  and  exuberant  in  character. 
“Uplift  ye  song  and  story,  to  fitly  tell 
the  hero's  glory. 

Blest  be  the  hour  that  brought  thee. 
Great  be  thy  fame.” 

Begin  the  4/4  so  that  two  quarters 
take  the  time  of  one  preceding  half 
and  ritard  to  reach  about  116-120  quar¬ 
ters  at  the  second  measure  where  be¬ 
gins  the  lovely  melody  from  Act  III  in 
which  Lohengrin,  in  attempting  to 
allay  Elsa’s  fears  concerning  his  ori¬ 
gin,  draws  a  simile  with  the  beautiful 
bridal  flowers. 

“Dost  thou  not  breathe  with  me  the 
scent  of  flowers. 

Oh  what  emotions  on  their  incense 
roll. 

And  would'st  thou  know  from  whence 
this  rapture  showers. 

Ask  not,  but  let  the  charm  pervade  thy 
soul.” 

A  slight  ritard  leads  us  to  an  Adagio 
tempo  of  69-72  quarters  for  Lohen¬ 
grin’s  warning  to  Elsa  as  he  asks  her 


In  cities  where  they  have  not  been  in¬ 
augurated,  the  music  teachers  should 
make  every  effort  to  organise  them. 
Regarding  the  Judgee,  if  it  is  not  pos¬ 
sible  to  have  as  a  judge,  one  who  him¬ 
self  is  a  competent  performer,  I  would 
suggest  that  any  of  the  music  teachers 
act  in  that  capacity. 

I  have  tried  briefly  to  point  out  a 
few  of  the  faults  of  the  student  drum¬ 
mer.  The  time  has  come  when  he  sim¬ 
ply  must  do  better.  Remember  the  best 
work  of  the  professional  is  now  the 
standard  of  comparison.  There  are  no 
short  cuts.  Ckmsclentious  practice  and 
a  thorough  understanding  of  the  rudi¬ 
ments  are  necessary  to  make  a  fin¬ 
ished  player. 


(Continacd  from  page  7) 

to  be  his  bride.  Just  as  he  idaces  a 
stern  emphasis  upon  each  word,  so 
shall  we  do  with  each  note.  (From 
the  fourth  measure,  piu  dolce.) 

“Nct^cr,  a<  thou  dost  love  me,  aught 
shall  to  question  move  thee 
From  whence  to  thee  I  came,  or  what 
my  race  and  name!" 

This  leads  directly  to  the  chorus  in 
which  the  people  express  their  aston¬ 
ishment  at  the  mysterious  arrival  of 
the  Swan  Knight.  This  mood  will  be 
best  delineated  if  a  slightly  slower 
tempo  is  taken  (about  60-63).  Play 
very  legato  and  very  expressively. 
“Doth  he  not  seem  from  Heaven  de¬ 
scended  f 

His  radiant  mien  holds  me  enthralled!" 

A  crescendo  leads  to  King  Henry’s 
fervent  Prayer.  It  can  be  dignified 
and  devout,  yet  kept  moving  at  72-76 
quarters.  Note  the  change  of  charac¬ 
ter  at  the  fifth  measure  and  the  flne 
climax  at  the  end. 

“Oh  King  of  Kings,  on  thee  I  call; 
look  down  on  ns  in  this  dread 
hour. 

Let  him  in  this  ordeal  fall  whom  Thou 
know’st  guilty.  Lord  of  power!” 
The  Moderato  which  follows  is 
taken  from  the  flrst  scene  of  the  Sec¬ 
ond  Act  in  which  Elsa  comes  out  on 
her  balcony  and  even  after  Ortrud  has 
planned  her  ruin  by  ^sowing  seeds  of 
mistrust  of  her  deliverer,  takes  the 
unfortunate  woman  into  the  castle  for 
shelter  from  the  night.  Elsa’s  answers 
to  her  accusations  are  sung  by  the  cor¬ 
net  (80-84  quarters). 

“Rest  thee  with  me!  Oh,  let  me  teach 
thee 

How  trust  doth  hallow  joy  and  lO(ve. 
Turn  to  our  faith,  I  do  beseech  thee. 
Our  faith  divine,  for  God  is  love!” 

Then  follows  a  lovely  melody  ex¬ 
pressive  of  the  gentleness  and  kind¬ 
ness  shown  by  Elsa  even  to  one  so  un¬ 
worthy.  It  should  be  played  dolce  amd 
tranquillo  at  72-76  quarters. 

Next  comes  the  familiar  Bridal 


UNIFORMS^. 


CRADDOCK  COMPANV 


All  Aluminum 
L  Strins  Bass 

OarigiMil  mmd  Spomaored 
m  iotmphE.Mmddr 


Cannot  Warp  or  Split 
Endorsed  by  AuthorKies 

ONE  of  the  most  remarkable 
achievements  in  the  construction 
of  modem  musical  instruments.  Dest¬ 
ined  to  replace  the  wood  hass  among 
both  amateurs  and  professionals,  par¬ 
ticularly  in  school  orchestras.  Made 
entirely  of  light,  strong,  electrically 
welded  Duraluminum,  except  the 
fmgerhoard.  Cannot  warp,  split  or 
crack  and  will  last  a  lifetime.  As 
light  'in  weight  as  wood  bass  and 
bMutifully  finished.  Possesses  deep, 
resonant  tone  of  cello-like  purity  and 
quick,  easy  response.  Endorsed  by 
many  prominent  directors  and  music 
supervisors. 

NEW  LOW  PRia 

Prices  recently  substantially  reduced. 
Write  now  for  complete  literature  and 
new  prices.  Also  special  introductory 
offer  to  schools.  No  obtiyation. 


C.  G.  CONN,  Ltd. 

494  Conn  BMt-  Elkhart,  bid. 


IN  COLORS 


oi/V  SEW 

Uniform  Catalog 


DeMoulin  Bros.S  Co 


Greenville,  Illinois 
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Chorua  which  has  done  service  at 
many  weddings  since  that  of  Elsa  and 
Lohengrin.  The  atmosphere  should  be 
one  of  ideal  beauty,  the  tempo  about 
88-92. 

“Faithful  and  true  we  lead  ye  forth 
Where  love  triumphant  shall  croton  ye 
with  joy. 

Valor  and  might.  Beauty  to  bright. 
Join  you  together  a  holy  pair.” 

The  middle  sixteen  measures  are 
more  legato  and  dolce. 

“Sound  of  the  revel  no  more  delights 
you.” 

The  Knights  and  Ladies  take  their 
leave  during  the  latter  portion  and  the 
final  six  measures  should  sound  as  if 
heard  in  the  distance  (ofhtage). 

The  next  excerpt  is  taken  from  the 
Processional  to  the  Cathedral  for  the 
wedding  ceremony.  After  eight  meas¬ 
ures  in  the  woodwind  and  horn,  a  cut 
is  made  to  the  /Inale  of  Act  II  as  the 
various  voices  Join  in  their  good 
wishes  to  the  royal  couple  until  a  tre¬ 
mendous  climax  of  warmth  and  sin¬ 
cerity  is  attained.  (Tempo  about  63- 
66  quarters). 

“May  every  joy  betide  thee  and 
Heaven's  mercy  guide  thee. 

Hail,  Elsa  of  Brabant!” 

I  would  broaden  much  in  the  next  to 
last  measure,  then  take  the  lut  meas¬ 
ure  in  a  very  fast  four  to  make  a 
smooth  transition  to  the  alia  breve 
Allegro. 

This  is  the  first  part  of  the  great 
epithalamium  prelude  which  epitom¬ 
ises  the  Joyous  excitement  of  the  wed¬ 
ding  ceremony.  A  good  tempo  is  10<>-104 
halves  (it  loses  its  impetuosity  if 
taken  slower  than  92).  Note  the  sud- 
dent  piano  and  crescendo  at  measure 
8.  The  entrances  at  measures  17  and 
33  must  be  -pointed  and  aggressive. 
EMght  measures  from  the  end,  then 
could  be  effected  a  two  measure  dtmi- 
naetido  followed  by  a  two  measure 
crescendo.  Would  broaden  to  84  halves 
at  the  fourth  'measure  from  the  end, 
holding  the  final  chord  firm  and  long. 

I  sincerely  hope  that  these  remarks 
have  shown  the  way  to  a  procedure  of 
definite  study  of  every  operatic  selec¬ 
tion  attempted.  With  the  situation  in 
the  action  of  each  excerpt  thoroughly 
understood  and  the  key  words  memo¬ 
rized  by  each  player  (especially  those 
who  play  solo  passages  from  the  vari¬ 
ous  roles)  we  may  re-create  and  cap¬ 
ture  many  beauties  which  would  other¬ 
wise  be  almost  certain  to  escape  our 
attention. 


N  O  W — it  tk*  tinM  t*  UaHarm 

yaur  Sehaal  Raad  ar  Drum  C«r^ 

Modern,  np-to  the-miBate  methods  combined 
with  W  years  at  experience  in  tailoring-to- 

tindividnal- measure  uni¬ 
forms  of  all  wool  fast 
color,  dependable  cloths 
— rainproofed  by  fecial 
process.  Complete  Ime  of 
caps,  belts,  puttees, 
equipment,  etc. 

Smart,  perfectly  fitted 
uniforms  increase  tbe 
qiirit  of  any  organixa- 
tioo.  Hundreds  of  the 
finest  appearing  school 
bands  and  drum  corps 
in  the  country  have  be» 
uniformed  by  Klein. 
Original  uniform  designs 
in  full  color,  matemi 
samples  and  complete 
illustrated  catalog  tent 
upon  request. 

D.  KLEM  &  MO.,  MC. 

ns  Ardi  Straet 


Tmilort  of  Distinctive,  Servicsable 
Uniforms  for  So  Years 


Tkt  UnlTtrsltr  at  tniasli  Bsad. 
Ihs  Isrsstl  ithsol  bead  la  ths 
nsrld;  tbs  MM  High  Srtssi 
Band.  fSur  tlsMS  Nstlsnal 
Chssips — tbsts  oeodsrtal  srcaa- 
listMis  tad  ■say  sUmt  tehssi 
bands  la  stso  stats  at  tbs 
Ualsa.  ass  tad  tndtrss  Ds- 
Usalln  nnlfenas. 

Let  Us  Uniform 
YOUR  Band  Also 

Writs  ter  eatslec  (ttyls  bstk) 
sad  taamiss  wbldi  wlB  bs  amt 
trss  is  pteapteUfS  pnrrhsiws. 


PETTIBONE 

BA  UNIFORMS 


Jgp  SCHOOL 

bands 

Higrh  Class  Tailoring 
wim  Style.  Fit  and  Com-  g 
fort.  UNION  MADK. 

Send  for  CatalM  3fi2S 
Samples  and  Pnoes 
Mott  Priae  winning  bands 
wear  naiforma  made  by 

TIm  Petl3)oiie  Brai.  Mf f,  CiL 

Uniforms  and  Lodgo  Supplies 


MtisfactloN. 

Writ#  for 
Ftm  Cataloq  and 
Clo-rii  Samplat 


In  a  saxophone  playing  marathon. 
Oacar  Omerth  of  Paris  claims  the 
world’s  record,  16  hours  and  5  minutes, 
without  stopping.  Then  his  Ups  beer  me 
temporarily  paralysed,  as  might  be  ex¬ 
pected  from  an  outraged  Mother  Na- 
turei. 


WE  HELD  FIRST  CHAIRS 


Foreign  excnange  rues 
are  up  )9^with  no  de¬ 
crease  in  sigfat.The  prices 
of  all  imported  instru¬ 
ments  may  go  up— in¬ 
cluding  the  famous  BuFet 
Clarinets  made  in  Pans. 

While  oat  presenc  stock 
of  Ba6fetslast— we  mskeroa 
tbit  tttnctfTc  ogier.  We  will 
fill  root  order  u  the  tsine  low 
prices  that  prerailed  60  dsys 
sm .  That  wil  1  save  yoa  many 
dollars  over  the  new  prices 
which  maysooosoimoe&ct. 

Actqnidcly  aods«  diefc^ 
efit  of  this  limi  letTcimc  ofltt. 

In  France— the  home  of  the 
Clarinet -Buffet  hat  been  the 
leader  for  nearly  a  oenrary. 
Nowwinnins  added  fiuae  in 
the  symphonies  of  Philad^ 

BChicaso.  St.  Louis  and 
rancisco.  A  fayorite  in  the 
bands — amonc  opera 
sod  radio  stan  — rswTWMnL 

Late,  Improved 


We  Givaalee  to  Tetch  Y«  Amn^ 

la  »  LMaoaa 

“Coorst  in  Modera  Arraacinc”  ia 
the  moat  senaatkaal  coarse  of  in- 
stmctko  erer  pahHahed.  Snople, 
ilhutrated,  procrcaaiTe,  modem.... $5.00 
"Coarse  ia  Modem  Embelliahmeat,**  a 
complete  course  ia  imptoyfaiac  and 

hot  playinc  .  IJ* 

"Orchaatration  Chart,”  ased  by  oni- 
yeraitiea  and  oollegea  as  text.  A 
complete  book  of  orchestration  at  a 

(laaoe  . JO 

‘Trofeaaionsl  Saxophone  Technic.”  40 
lessons  for  adyaiKxd  stodeats  by  an 
artist  . SJO 

BEIHOFF  MUSIC  CO..  SIM  Nardi  Aon. 

MILWAUKEE.  WIS. 


BARGAIN :  Cohnabia  Maater- Works  Record 
Album  Sets.  Works  of  the  Great  Composers 
produced  by  the  World's  finest  artists  and 
symphonies.  Recular  $1.50  and  $2.00  records 
at  only  65c  each.  They  are  all  new  records, 
in  the  black  a«rfac&  electrically  recorded,  in 
perfect  conditioti.  Send  for  complete  list  of 
these  bargains.  Act  quickly  because  our  stock 
will  be  soon  exhausted  at  this  low  price.  Em- 
cially  desirable  for  schools  and  coUeces. 

York  Band  Instrument  Company,  Ill  East 
I4th  Street,  New  York,  New  York. 

BARGAIN :  Get  free  sample  of  Rend  Dumont 
Reeds  for  elarhiet  or  saxophones.  Price  $1.20 
per  dosen  or  $7.20  per  100,  aad  up.  Onality 
ruaranteed.  Hand  nude.  Ask  your  local  dealer 
to  write  for  free  samples  for  you.  St.  Louis 
Music  Supply  Company,  70$  Pine  Street,  St. 
Louis,  Missouri. 

FOR  SALE:  Flute.  W.  S.  Haynes  Low  Pitch 
C  wood,  closed  G|  complete  in  case,  first  class 
condition,  c.  o.  d.  $4$.00.  Fire  days*  trial. 
Louis  A.  Ptauta,  624  North  Wisconsin  Street, 
Elkhom,  Wisconsin. 

FOR  SALE:  Band  Costs.  $2.50.  Blue, 
black.  A-F-M  recnlation.  SIhihtly  used.  New 
Band  Caps,  Bell  Top,  $1.50,  all  colors.  Special 
musicians'  Eton  jackets.  Color;  Black,  White, 
pearl  buttons,  $2.00.  Sash,  belts,  $1.00.  Stamp 
mnes  lists.  A1  Wallace,  2416  North  Halsted 
Street.  Chicaco,  Illiaois. 

ATTENTION :  Music  Stand  Corers.  Adds 
prestiire.  Unique.  Flashy.  Elaborate.  Plush, 
Brilliants,  Vdveloar  metallic  cloth.  Musicians 
Ra<^,  Penaan^  Bulletins,  etc.,  $2.00  up. 
“Oriitinators"  World’s  Wonders,  849  Cornelia 
Avenue,  Chicago,  Illinois. 


ATTENTION:  WHITTLE— Southwest’s  Most 
Complete  Band  ft  Orchestra  Instrument  House. 
Distributors  of  Conn,  “Zenith”  and  "Cavalier’’ 
Band  Instruments.  Ludwig  Drums.  Expert 
Repairiag.  Large  Bargain  List  Whittle  Music 
Company,  Dept  B,  Dallaak  Texas. 

ATTENTION:  TUNE  TOUR  OWN  PIANO 
with  our  special  outfit  conairting  of  simplified 
instmetion  book  and  all  necessary  tools,  com¬ 
plete  for  $4.95  postpaid  in  U.  S.  Partiealars 
tree;  ^dress  Ed.  M.  Ross,  College  Place,  Mans¬ 
field,  Pennsylvania. 

ATTENTION:  Write  for  trial  offer  on  the 
new  aluminum  violin,  carefully  constructed  and 
representing  the  very  highest  skill.  Material 
and  joints  not  affected  by  weather.  Beautiful 
natuw  wood  graining.  Powerful  and  satisfac¬ 
tory  tone.  Good  bow  and  case  included.  Ad¬ 
dress:  Aluminum  Musical  Instrument  Com¬ 
pany,  Box  403,  Ann  Arbor,  Michigan.  Agents 
wantH. 

MUSIOIAN8  NOTICE!  Compose,  arrange, 
make  moo».  Our  new,  modem,  turenty  lesson 
coarse  ia  Practical  Composing  aad  Arranging, 
which  is  highly  recommended  by  publishers  and 
musicians,  win  tench  you  to  compose  and  ar¬ 
range  in  a  professional  style  in  the  shortest 
possdile  time.  Send  tod»  tor  free  information. 
Ed  Chenette.  DeKalb,  IlKnoia. 

REEDS:  The  Litke  Bassoon  Reeds,  all  hand 
made,  produce  wonderful  tone.  Price  $4.50 
half  dosem  $8.00  dosen.  P.  Litke.  3078  Hull 
Avenue,  Bronx,  New  York  City.  (Former 
Bassoonist  with  New  York  Philhaiuionic,  Bos¬ 
ton  and  St.  Louis  Symphony  and  Chicago 
Opera  Orchestra.) 
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A  3000  Mile  Bargain  Counter 

3S  WORDS  FOR  $ld)0 

HEAR  YEI  HEAR  YEI  Our  lar9aiN  Cetmfnr  eriginatnd  at  tba  raquast  of  many  of  our 
roadors  who  found  a  naad  for  a  dapartmant  throuoh  whieli  thoy  could  voico  ttwir  noods  and 
aim  through  which  they  would  bo  abla  to  taka  a^antaga  of  tha  bargains  offarod  by  other 
roadors  who  warn  anxious  to  dispose  of  thair  used  mstrumants,  ate.,  at  practically  any  price. 
This  is  your  dapartmant  and  wa  want  you  to  make  use  of  it.  Write  to  those  advarKsars 
today  and  reap  tha  banafits. 

6RETCHEN  PREUSS. 


Hei^  are  the  proud  members  of  the 
Arkansas  All  State  Band  who  held  first 
atnirs  in  this  band.  The  band  was  or¬ 
ganised  from  members  of  the  high  school 
bands  througliout  Arkansas  and  per¬ 
formed  at  the  First  Annual  Arkansas 
State  Band  Clinic,  held  recently  In  Mag¬ 
nolia.  Thirteen  dtiee  were  repiaaented  at 
the  Cninic.  Several  of  Arkansas’  best 


known  band  directors  gave  critical  dis- 
cuanions  and  helpful  hints  to  the  different 
seotlons  of  which  they  were  In  charge. 

The  first  chairmen  of  the  All  State  Band 
each  received  a  bronse  pin  upon  which 
was  engraved  "Arkansas  All  State  Band, 
MagnoUa,  Arkansas,”  and  the  date.  L.  E. 
Grumpier  and  his  Magnolia  High  School 
Band  were  the  hosts  to  the  All-StsUe  Band 
and  Clinic. 


^yiVOW 

toad 

gave 
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Amaze  Your  Friends 


The  Music 


Conductor’s 

Manual 

By  FRED  E.  WATERS 
is  tbs  Woodsr  Book  at  tlw  Languafe  of  Musk 

It  is  a  ccxnplete  course  in  the  art  of 
conducting.  Told  and  illustrated  so  that 
any  child  can  understand  it,  yet  so  com¬ 
plete  that  there  is  nothing  more  for  you 
to  learn.  The  chapter  on  the 

Technique  of  the  Baton 

is  alone  “worth  a  fortune”  to  any 
school  musician.  No  Band  or  Orches¬ 
tra,  Musician,  no  Supervisor,  Bandmas¬ 
ter,  or  Orchestra  Directs  should  be 
without  this  manual.  No  other  book 
ever  published  will  give  you  so  much 
information — help— enjoyment. 

And  we  are  going  to 

Give  it  to  You 

Without  Cost 

Here  is  how  you  can  get  your  copy 
of  the  Waters  Conductor’s  Manual 
without  spending  a  penny  for  it.  Go 
out  among  your  friends  and  get  six 
subscriptions  to  The  SCHOOL  MUSI¬ 
CIAN  at  the  regular  subscription  price 
(60c  a  year)  and  this  book  will  be  sent 
you  free — postpaid — at  once.  This  is  a 
limited  offer.  You  know  you  want  a 
copy  of  this  book.  Start  right  now. 
Send  in  your  list  before  the  offer  is  with¬ 
drawn.  Start  today. 

The  SCHOOL  MUSICIAN 

230  N.  Michigan  Ava.  CHICAGO 


Does  your  Band  or 

Orchestra  need  a  set  of 

Bells  ora 

Xyl  ophone 

you  cant  afford  to  buy? 

We'll  give  you  one! 

Take  Your 


These  ere  not  "premium"  instruments.  They  are  made  specially  for  us 
by  a  manufacturer  of  highest  reputation  and  are  strictly  high-grade  in  every 
respect.  The  bars  of  the  xylophone  (left)  are  genuine  Honduras  rosewoocf, 
accurately  tuned,  of  good  tone  and  carrying  power,  and  finished  in  their 
natural  grain.  Two  and  one-half  octaves,  <9  to  C,  thirty  bars,  I  l/g  inch  wide 
by  ^  inch  thick;  one  pair  selected  mallets;  contained  in  Fabrikoid  covered 
case  with  good  hardware  and  strong  leather  handle.  Cover  and  xylophone 
can  be  completely  removed  from  case.  Case  measures  26  inches  by  21 
inches  by  inches.  Weight  I4I/2  pounds. 

The  bell  bars  are  of  the  same  quality  steel  as  used  in  the  finest  profes¬ 
sional  bells.  They  have  a  fine  clear  tone,  accurate  in  pitch,  and  cushioned  on 
good  quality  felt.  Two  and  one-half  octaves,  G  to  C,  thirty  bars,  one  inch 
wide  by  MA  '"ch  thick;  two  pair  of  selected  mallets;  contained  in  Fabrikoid 
covered  carrying  case,  same  as  xylophone,  size,  26  inches  by  16  inches  by 
31/2  inches;  weight,  I8I/2  pounds. 

Seiul  fifty  yearly  subscriptions,  at  60c  each,  to  The  SCHOOL  MUSI¬ 
CIAN  and  your  choice  of  one  of  these  instruments  will  be  sent  express 
prepaid  immediately.  Htdf-year  subs  at  30c  each  will  be  accepted,  two 
for  one.  Get  your  whole  band  or  orchestra  to  subscribe,  if  necessary,  in 
order  that  you  may  have  one  of  these  instruments  in  time  for  the  spring 
contests.  But  act  quickly  because  this  offer  may  be  withdrawn  any 
minute.  Get  started  today. 

CIRCULATION  DEPARTMENT,  THE  SCHOOL  MUSICIAN 


starA  in  the  world  of  music.  Never  before  has  the 
been  so  keenly  appreciative  nor  so  intelligently  critic 
To  true  artists  this  is  both  an  inspiration  and  a  wai 
They  know  that  their  talents  are  the  key  to  oppwt 
and  must  not  be  handicapped  by  inferior  equipment. 

The  '^headliners**  in  music  are  showing  a  great  and  gi 
ing  preference  for  late  model  Conn  instruments.  Cona 
provements  have  kept  pace  with  modern  music.  They  en 
you  to  make  the  most  of  your  talent. 

Try  one  of  the  new  models  at  your  dealer's.  Or  write  for  free  1 
Mention  instrument. 

C  G.  CONN,  LuL,  442  Conn  Building,  ELKHART,  INDl 
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